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Yutaka Sado, conductor
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Mieko Harada, speaker
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Shin-yu kai Choir (SIMIZU Keiiti, chorusmaster)
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Program

These concerts are cancelled

The 936th Orchard Hall Subscription Concert
sun. April 12, 2020, 15:00 at Bunkamura Orchard Hall
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The 133rd Tokyo Opera City Subscription Concert
Tue. ADF” 14, 2020, 19:00 at Tokyo Opera City Concert Hall

The 937th Suntory Subscription Concert
Wed. April 15, 2020, 19:00 at Suntory Hall

Yutaka Sado, conductor

Akie Amou, soprano

Mieko Harada, speaker

Shin-yu kai Choir (chorusmaster: SIMIZU Keiiti)

The Little Singers of Tokyo (children's chorusmaster: Hisae Hasegawa)

Kaoru Kondo, concertmaster

Sadaaki Yazawa, assistant conductor
Kazuko Matsuoka, Japanese speechtext subtitles
Toshikazu Takao, Japanese lyrics subtitles
Zimaku Plus, subtitles operator

Leonard Bernstein: Divertimento «ca. 15 min
|.  Sennets and Tuckets V. Turkey Trot

II. Waltz VI. Sphinxes

IIl. Mazurka VII. Blues

V. Samba VIIl. In Memoriam; March, “The BSO Forever”
Leonard Bernstein: Prelude, Fugue and RiffS ©a 10 min

I. Prelude

II. Fugue

IIl. Riffs

— intermission (ca. 15min) —

Leonard Bernstein: Symphony No. 3 "Kaddish"ca 40 min

|. Invocation - Kaddish 1
Il. Din-Torah - Kaddish 2
Ill. Scherzo. Kaddish 3 - Finale

Presented by Tokyo Philharmonic Orchestra .
Subsidized by the Agency for Cultural Affairs Government of Japan |

Japan Arts Council

In Association withBunkamura (Apr. 12)
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Artists Profile

©Takashi lijima

Yutaka Sado, conductor

Yutaka Sado’'s successful fifth season as the Music Director of the
Tonkunstler Orchestra has lead them to the extension of the contract
to the 2024/25 season. A long-time assistant to Leonard Bernstein
and Seiji Ozawa, Sado appeared with renowned orchestras such as
Berlin Philharmonic, Bayerische Staatsorchester, London Symphony
Orchestra, QOrchestre de Paris, WDR Sinfonieorchester Koln, NDR
Hamburg, and Bayerischen Rundfunks Munchen.

A native of Kyoto, Japan and a recipient of the Premier Grand Prix
critics at the 39th International Conducting Competition in Besancon
and the Leonard Bernstein International Conducting Competition
in Israel, Sado currently serves as the Artistic Director of the Hyogo
Performing Arts Center and of its resident orchestra.

Yutaka Sado's many-facetted musical achievements have been
documented in numerous CDs and DVDs. His three latest releases are
from Tonkunstler Orchestra’s own label; "Symphony No.2 Resurrection”,
“‘Symphony No.5" by Gustav Mahler, and “The Creation” by Haydn.



Akie AmOou, soprano

Akie Amou’s lyric coloratura voice has enabled
her to perform in theatres and festivals throughout
Europe, and she has also appeared with leading
orchestras in Japan. In 1995, she was a winner
of the highest award at the 3rd Queen Sonja
International Music Competition.

She is appearing on opera houses and music
festivals of various parts of Europe, such as
Grand Theéatre de Genéve, Semperoper Dresden,
Komische Oper Berlin.

Artists Profile

©AKira Muto

Ms. Amou is also the winner of the Arion Prize in 1999 and Nippon Steel

Music Award’'s Promising New Artist Prize in 2003.

She gives high priority to young instruction as a key role member of the

Suntory Hall opera academy.

Mieko Harada, speaker

Born in Tokyo, Mieko Harada made her screen
debut in 1974. She appeared in many films by
Japanese leading directors, including Akira
Kurosawa's “Ran’. She received many prizes,
including The Outstanding Performance by an
Actress in a Leading Role at the Japan Academy
Prize ceremony for ‘Begging for Love”, in 1998.
She performs in number of recent cinematic and
stage dramas, such as ‘Tomei na Yurikago™ ("An

Invisible Cradle”), “Ore no Hanashi wa Nagai” (‘If Talking Paid"), stage
‘Gokai” “The Misunderstanding”. "Mothers And Sons’, and more. She is
currently directing, filming, and editing a short documentary film, “Actress

Hisako Harada". coming out this spring.
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Shin-yu kai Choir (sIMIZU Keiiti, chorusmaster)

The Shin-yu kai Choir began as a group of choirs directed by late Shin
Sekiya, Resident Conductor, mainly performing with orchestras. They
debuted in 1980, performing Mahler's Symphony No.8 with the New
Japan Philharmonic, conducted by Seiji Ozawa. Shin-yu kai is highly
acclaimed in performances with Japanese and international orchestras
and conductars, such as the Berlin Philharmonic, the Vienna Philharmonic,
the Staatskapelle Dresden, Simon Rattle, Lorin Maazel, Yutaka Sado, and
more. Maestro SIMIZU Keiiti has premiered many contemporary works as a
chorusmaster. He teaches at Tokyo University of the Arts and the Music
High School attached to the university.

©LsSOoT

The Little Singers of Tokyo

(Hisae Hasegawa, children's chorusmaster)

The Little Singers of Tokyo was founded in 1951 with the concept
“for Japanese children to sing Renaissance works”. The founding spirit
continues today, with a repertoire centering around authentic choral
works based on traditional European music, and covers a wide range from
Gregorian Chants to contemporary works. In addition to regular concerts,
LSOT has made 33 overseas concert tours. They have also appeared with
many orchestras and opera theaters both from Japan and abroad, and have
performed with maestros such as Abbado, Luigi and Muti.
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Lepnar_d Bernstein @g1s-1990)
Divertimento

“Leonard Bernstein’s Divertimento is an expression of his love affair
with the city of his youth and its symphony orchestra, for whose centennial
celebration in 1980 it was written. It is a nostalgic album filled with
affectionate memories of growing up in Boston, as well as a recollection of
hearing live symphonic music for the first time in Symphony Hall, under the
direction of Arthur Fiedler (which may account for some of the lighthearted
nature of this work).” These notes were written by Jack Gottlieb (Bernstein’s
editor and assistant) as a preface to the score, with the composer’s dedication
reading: “with affection to the Boston Symphony Orchestra in celebration of

its First Centenary.”

Bernstein went on to describe his own thoughts on his dedication, with a
somewhat tongue-in-cheek humor: “When Stravinsky wrote his Symphony
of Psalms, commissioned by the BSO in honor of its fiftieth birthday, he
dedicated the work to the glory of God and the Boston Symphony Orchestra.
This dedication elicited a witty reaction at the time: ’That is what you
call making the best of two worlds at once.” If I dared to put myself in
Stravinsky’s league, I’d follow his example by having the double dedication:
’To the Boston Symphony Orchestra and My Mother.” Or I might even
go one better by offering a triple dedication: ’To the Boston Symphony
Orchestra, My Mother, and Boston, my old home town.’”

Gottlieb goes on to describe the eight sections of the work as “a series of
vignettes based on two notes: B, for *Boston’, and C, for ’Centennial.” This
tiniest of musical atoms is used as the germ of all thematic ideas...”. The first
section ’Sennets and Tuckets’ refers to a stage direction from Shakespearian
times when a fanfare is called for, and was originally intended to comprise
the entire work, but Bernstein’s creative juices apparently continued to flow

19
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with the B-C thematic material, leading to the development of eight brief
movements. And while the entire work is scored for a full orchestra, some
movements highlight smaller sections of the ensemble.

The second section, *Waltz’ is presented in 7/8 meter and features the
strings, while the *Mazurka’ highlights oboes and bassoons together with
the harp. The ’Blues’ movement turns to the brass and percussion families.
And although most of the music aptly falls in line with the title — presenting
lighthearted tunes, the final section ’In Memoriam’ opens with three flutes
on a more solemn note, as a special tribute to honor “the conductors and
members of the Boston Symphony Orchestra no longer with us,” before
breaking into the final "March’ to close the commissioned work. As Gottlieb
concludes, Divertimento is “replete with allusions to the repertoire with
which Mr. Bernstein grew up in Symphony Hall, some quite obvious, others
more secret messages for the players themselves.” Seiji Ozawa conducted
the premiere by the Boston Symphony Orchestra in September of 1980 at
Symphony Hall in Boston, Massachusetts.

Work composed: 1980 World premiere: September 25, 1980 in Boston
conducted by Seiji Ozawa with the Boston Symphony Orchestra
Instrumentation: picclo, 3 flutes (3th doubling on piccolo), 2 oboes, english
horn, 2 clarinets, Eb-clarinet, bass clarinet, 2 bassoons, contrabassoon, 4
horns, 3 trumpets, 3 trombones, tuba, timpani, percussion (tambourine, 4
snare drums, tenor drum, bass drum, 3 bongos, 2 congas, drum set, triangle,
crush cymbals, suspended cymbal, tam-tam, 2 cowbell, 4 temple blocks,
wood block, guiro, maracas, sandpaper blocks, xylophone, glockenspiel,
tubular bells), harp, piano, strings

Leonard Bernstein (1918-1990)
Prelude, Fugue and Riffs

Premiering in October of 1955 as one of seven Omnibus television
special installments, Bernstein’s “Prelude, Fugue and Riffs” was presented
at the end of the program entitled *The World of Jazz.” Other installments
featured insights on the music of Beethoven, Bach and Stravinsky, as well
as American musical theater, and were well-received, some becoming classic
educational models prior to the composer’s celebrated Young People’s



Program Notes

Concerts. In the installment focused on Jazz music, Bernstein would
highlight the use of syncopations and improvisation, as well as the particular
tone colors of featured jazz instruments in both blues and jazz pieces. So it
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was natural for the composer to close that program with this original work
attempting to fuse classical forms with jazz idioms.

However, the piece had been composed a number of years earlier,
commissioned for Woody Herman’s jazz band and completed around 1949,
but was ultimately never performed by that group due to it disbanding
before the work was completed. After a revision in 1952, which included a
reduction in the instrumentation, the composition was considered as a ballet
scene for the musical *Wonderful Town’. But that scene was eventually cut
from the show, with only short excerpts incorporated into two numbers.

Bernstein would return the score to his ’files” where it would sit for
several more years before finding its ideal opportunity as part of the Omnibus
television series. The composer conducted the premiere on that broadcast,
presenting the three sections without break, each movement highlighting
elements of a traditional swing band. The ’Prelude’ features the trumpets

and trombones together with percussion, while the ’Fugue’ presents five
saxophones with light percussion and double bass added. ’Riffs’ spotlights
the solo clarinet with playful interchanges with the piano initially, before
incorporating the rest of the ensemble giving each in turn their own ’riff’, and
building to a closing climax in a typical swing band style.

Although originally written for Woody Hermann, the ultimate dedicatee
was Benny Goodman, though the premiere featured Al Gallodoro on clarinet.
The score is said to “reflect Bernstein’s unique ability to embrace a style and
make it his own” with some scholars noting there may have been hints of
what was to come in the composer’s ’Rumble’ music from West Side Story.

Work composed: 1949 World premiere: October 16, 1955 in New York
conducted by the composer with Al Gallodoro on clarinet

Instrumentation: 2 alto saxophones (1st doubling on clarinet), 2 tenor
saxophones, baritone saxophone, 5 trumpets, 4 trombones, timpani,
percussions (snare drum, bass drum, hi-hat cymbals, 4 tam-tam, wood block,
xylophone, vibraphone), piano, solo contrabass
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Leonard Bernstein (1918-1990)
Symphony No. 3 ° Kaddlsh”

Bernstein’s Third Symphony premiered in 1963, only weeks following
John F. Kennedy’s assassination. Having been a friend of the family as well
as a supporter of the President, the composer was impacted greatly by the loss
himself and dedicated this “Kaddish” in his memory. According to tradition,
’Kaddish’ is a prayer for the dead even though it never actually includes the
word death anywhere in the text. Some say it is also a celebration of life, so it
was a fitting tribute on both counts it seems.

However, initially when composing the work, Bernstein is believed to have
been exploring his “lifelong issues of personal faith, the elusive concept of
peace and the conflict arising from our great human potential for, and attraction
to, destruction” as described by conductor Marin Alsop who was also a protege
of Bernstein. The composer wrote the libretto himself, and intentionally chose
a woman as the narrator, with his wife featured in the role for the premiere. He
commented: “I originally wrote it to be spoken by my wife and I wrote it for a
woman although women are not officially supposed to say Kaddish in the old
tradition....I wrote it for [a woman] because the essence of the speaker was the
female side of all persons male or female. We all have this female side that is
more intuitive and not so reliant on logical thought process .... | wrote it for that
side of man, the female side...” [from NHK Interview, 1985]

Later, Bernstein would revise the work, especially the narrative text,
stating: “In my fervor to make it [Kaddish] immediately communicative to
the audience, I made it over communicative.... [it was] over verbose and I did
enormous cutting. But it's still too much. And I do wish I could revise it...and
cut it down.” [Interview w/J. Gruen, Italy 1967] In 1977, he did eventually
make significant cuts and revisions, allowing the narrator to be either a man
or a woman, commenting: “[The reason for the new version of the Kaddish
Symphony is] because I wasn't satisfied with the old version. There was too
much talk... The piece is essentially the same except better. It is tighter, shorter,
there are cuts, there is some musical re-writing and a lot of re-writing of the
spoken text. [The speaker is also now a man but] I did not change from a
woman to a man. I changed so that it could be either... The original idea was
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that it was a woman because...it was that part of man that intuits God.... And
then I realized that that was too limiting. So I made it for either.” [Berlin Press
Conference, Sept. 1977]
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Incorporating “the most extended 12-tone writing of any piece I have ever
done”, Bernstein attempts to portray the conflicting emotions of the hopes and
concerns of his faith in humanity, with the tonal and atonal musical sections
depicting the extremes of both. The text even has the narrator questioning
God, with the music building to a frenzied climax, especially in the chorus as
well as in the percussion section. This is soon countered by the entrance of the
boys chorus in a heavenly Hebrew prayer, and representing the hopeful side of
humanity. In the final section, the music ends with the full chorus returning to
some dissonance, and as Marin Alsop suggests, perhaps representing the idea
that “Peace continues to elude us,” and making this work as relevant today as

it was when it was first composed.

Work composed: 1963 World premiere: December 10, 1963 in Israel
conducted by the composer

Instrumentation: 4 flutes (3rd doubling on alto flute, 4th doubling on piccolo),
2 oboes, english horn, Eb-clarinet, 2 clarinets, bass clarinet, alto saxophone,
2 bassoons, contrabassoon, 4 horns, 4 trumpets (4th doubling on piccolo
trumpet), 3 trombones, tuba, 5 timpani, percussion (tambourine, hand drum,
snare drums, tenor drum, field drum, bass drum, 3 bongos, triangle, finger
cymbals, antigue cymbals, crush cymbals, 2 suspended cymbals, tam-tam, 3
temple blocks, wood block, sandpaper blocks, rasp, whip, ratchet, maracas,
claves, xylophone, vibraphone, glockenspiel, tubular bells), harp, piano,
celesta, strings, soprano solo, mixed choir, boys' choir, speaker

April L. Racana / As a Music Specialist, Ms. Racana completed her undergraduate
studies at the University of lllinois, Champaign-Urbana (BS/Piano Pedagogy) and her
graduate studies at San Francisco State University (MA/Music). In addition, she was
accepted as part of a post-graduate fellowship at Northwestern University's Bienen
School of Music, as well as for the Japan Studies Program at International Christian
University. Having been a Music Specialist teaching both in California for nearly a decade,
and at Nishimachi International School where she taught for more than 25 years, she
feels she has learned as much from her many students as she has taught them over
more than three decades, and especially appreciates the opportunity to share her
musical insights to an even wider community, as program annotator for the TPO.
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Tokyo Philharmonic Orchestra

In 2011, the Tokyo Philharmonic Orchestra celebrated its 100th anniversary
as Japan's first symphony orchestra. With about 130 musicians, TPO performs
both symphonies and operas regularly. TPO is proud to have appointed Maestro
Myung-Whun Chung, who has been conducting TRPO since 2001, as Honorary
Music Director, Maestro Andrea Battistoni as Chief Conductor and Maestro
Mikhail Pletnev as Special Guest Conductor.

TPO has established its world-class reputation through its subscription
concert series, regular opera and ballet assignments at the New National
Theatre, and a full, ever in-demand agenda around Japan and the world,
including broadcasting with NHK Broadcasting Corporation, various educational
programs, and tours abroad.

TPO has partnerships with Bunkamura Orchard Hall, the Bunkyo Ward in
Tokyo, Chiba City, Karuizawa Cho in Nagano and Nagaoka City in Niigata.

Official Website / SNS  https://www.tpo.or.jo/ Kl ¥
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Tokyo Philharmonic Orchestra Since 1911 / Musicians

BT
Honorary Music Director
Far-grIy
Myung-Whun Chung
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Chief Conductor
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Andrea Battistoni
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Conductor Laureate
JEm B
Tadaaki Otaka

P iiimn

Kazushi Ono

5T TA T~
Dan Ettinger
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Special Guest Conductor
INV-T =57
Mikhail Pletnev

VYT YN D85 —
Resident Conductor
V% —IE

Kazumasa Watanabe
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Associate Conductor
FareIv
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