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Program

The 938th Orchard Hall Subscription Concert
Sun. June 21, 2020, 15:00 at Bunkamura Orchard Hall
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The 134th Tokyo Opera City Subscription Concert
Mon. June 22, 2020, 19:00 at Tokyo Opera City Concert Hall

The 939th Suntory Subscription Concert
Wed. June 24, 2020, 19:00 at Suntory Hall

Kazumasa Watanabe, conductor
Masanobu Yoda, concertmaster

Gioachino Rossini:
Overture from the Opera "The Barber of Seville ca s min

Antonin Dvrorak:
Symphony No. 9 in E minor op. 95,

“‘From the New World” ca. 45 min

[. Adagio - Allegro molto
o. Largo

M. Scherzo. Molto vivace
IV. Allegro con fuoco

Presented by Tokyo Philharmonic Orchestra
Subsidized by 't'
the Agency for Cultural Affairs Government of Japan | "
Japan Arts Council

In Association withBunkamura (June 21)

- The conductor and the program have been changed from the original
announcement.

- As there will be no intermission during the concert in order to preserve
social distancing, entering and exiting during the performance will
be tolerated. If you do not feel well, please exit or enter as you need.
However, please mind the other listeners so that they will be minimally
disturbed.

- If you enter or reenter in the middle of the concert, we may escort you to
a seat different from the one you were originally assigned.

- Please write your name/address/phone number in the permission post
card, and post it in the collection box in the lobby before you leave the
concert. We would sincerely appreciate your cooperation.



9|lJOJd SISy

21
June

22
June

24
June

10

Artists Profile

Kazumasa Watanabe

conductor

Resident Conductor of
the Tokyo Philharmonic Orchestra

©Satoru Mitsuda

Born in Tokyo. Since April 2015 he has been Resident Conductor
of Tokyo Philharmonic Orchestra. Watanabe has served as Resident
Conductor of Hiroshima Symphony Orchestra from 19395 to 2002, and
Conductor of Tokyo Philharmonic Orchestra from 1996 to March 2015.
He made debut with NHK Symphony Orchestra in 1998 and since then
he has regularly conducted the orchestra in subscription concerts and
others. Other Japanese orchestras he regularly conducts are Yomiur
Nippon Symphony Orchestra, Japan Philharmonic Orchestra, New Japan
Philharmaonic, from all of which he has won trust on his musicality and
conducting. He is also remarkable for conducting operas and ballets. He
has conducted Mascagni's L'amico Fritz at the New National Theatre,
Tokyo, Swan Lake, Nutcracker, and Don Quixote for the ballet company
of the same theatre. He is also making international career conducting
a subscription concert of St. Petersburg Symphony Orchestra in 03/04
season.

He performed a Haydn piano concerto as a pianist with Tokyo
Symphony Orchestra and Tokyo Philharmonic Orchestra at the age
of 8. From 1987 to 1989 he studied piano at the Music Academy of
Darmstadt, and in Prof. Hans Leygraf's master class. Since returning to
Japan he has performed Beethoven's piano concertos No. 3 and No. 5
"Emperor’, programs of Ravel, Mozart, some of which he conducted and
played the piano in subscription concerts of Tokyo Philharmonic, and
with Osaka Philharmonic Orchestra and Sapporo Symphony Orchestra.
Watanabe's talent as a pianist is also appreciated.



Program Notes

Program Notes by April L. Racana
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Gioachino Rossini (1792-1868)
Overture from the Opera "The Barber of Seville’

Rossini had composed nearly three-dozen operas by the time he was
about the same age. During the years 1812-1819 he had written twenty-
eight of these, though he had begun creating his first works for stage at the
mere age of eighteen. In 1823, Rossini moved to Paris where he was under
contract by the French government to compose for the Théatre Italien as well
as the Opéra. It would be there, in 1829, that he would write the last of his
operatic works, “William Tell”, originally written and entitled in French as
Guillame Tell.

“The Italian Girl in Algiers” (1813) was one of the first operas
composed before his move to Paris, and is believed by some scholars to

have determined the form for many of Rossini’s overtures to follow, with
its dramatically slow introduction that leads into a more energetic and
exciting Allegro. Both this work and “Cinderella” were composed in a brief
amount of time, which was at least partly due to other work that had been
commissioned, which needed to be completed following the success of “The
Barber of Seville.” “Cinderella” was ultimately received warmly as well, and
led to it becoming one of the most popular of Rossini’s operas along with
“The Barber of Seville” and “The Italian Girl in Algiers.”

“The Barber of Seville” (1816) utilized recycled musical material for its
Overture, which was a relatively common practice of the time, and which
was added following the premiere when revisions were made. Originally
composed for an earlier opera “Aurelianoin Palmira”, Rossini is believed to
have used this material several times before finally settling on its use for the
introduction to ‘Figaro’s’ opera. The result is that no material from the opera
itself can be found in the Overture, but instead sets the tone for the coming
scenes with its sense of dramatic anticipation for the ‘opera buffa’.

11
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Following the composer’s usual form, the Overture opens with a slow
introduction. The main section presents a quicker pace with two repeated
themes, the second lyrical theme leading to the famous Rossini ‘crescendo’
each time, highlighting not only an increase in dynamics, but an increase
in the number of instrumentalists performing, as well as higher pitch levels
and faster rhythmic patterns. Becoming one of the most well-known opera
overtures, Rossini’s musical themes from this work found a home in popular
culture, including Woody Woodpecker’s version (1944) as well as Bugs
Bunny’s variation “The Rabbit of Seville” (1949). Even television sitcom’s
“Seinfeld” couldn’t resist the Rossini reference in 1993 during an episode
that involved a barber.

After moving to Paris, Rossini would not compose another opera after
William Tell stating, in hindsight, that “retiring in time requires genius too”
when discussing his early retirement with the painter Guglielmo de Sanctis in
1862. Although he would come out of semi-retirement to compose in other
genre, including his sacred work Stabat Mater (1832/rev. 1841), as well as
some works for piano, Rossini would allow his operatic works to remain as
some of his final works for the stage, with this Overture from the Barber of
Seville continuing to be an audience favorite to this day.

(Revised and republished from the program notes of November subscription concerts in 2018.)

Work composed: 1816 World premiere: 20th February, 1816, Rome
Instrumentation: 2 flutes, 2 oboes, 2 clarinets, 2 bassoons, 2 horns, 2
trumpets, timpani, percussion (bass drum, cymbals), strings



Program Notes

Antonin Dvorak (s41-1904)
Symphony No. 9 in E minor op. 95,
“From the New World’
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Dvordk as a composer is perhaps most renowned for his Ninth
Symphony, often dubbed the ‘New World Symphony’. Yet he was capable of
composing not only symphonies, but in virtually any genre, including opera,
symphonic poems, concert overtures, dances and marches, and concertos and
chamber music, as well as works for piano and voice. Many of these works
were written as a result of commissions, which led one of his publishers,
Simrock, to comment that Dvofak could ‘pull melodies out of his sleeve.’

In spite of this reputation, Dvofak took great pride in working out every
idea to its fullest, studying the master composers who preceded him in-depth
and setting a high standard for himself:

“To have a fine idea is nothing special. The idea comes of itself, and
if it is fine and great, then that is not because of the person who has it.
But to develop the idea well and make something great of it, that is the

hardest part — that is art!”

For a number of years, many people did not even realize Dvotak had composed
any symphonies prior to his last five, as his earlier works remained
unpublished until much later. But each of his symphonies displays the
developments and explorations of a composer going through various stages
as an artist.

Dvoftak is also renowned as one of the top composers of the nationalistic
movement from Czechoslovakia. However, it was perhaps most through
Brahms’ interest in his music (who adjudicated the Austrian State
Stipendum to which Dvofak had entered fifteen compositions) that he
first achieved international attention. In 1892, Dvotak accepted the
invitation of Mrs. Jeannette Thurber, and became director of the National
Conservatory of Music in New York. She had requested that he write an
opera based on Hiawatha, and although this never came to fruition, it is
said that parts of the Ninth Symphony include musical references to his

13
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“projected composition (based) on (Longfellow’s) The Song of Hiawatha.”

The first movement begins with a slow introduction, leading into
the horns’ announcement of a more rhythmic theme, which foretells the
dramatic expression found throughout the work. Some have suggested
that with the composer’s interest in spirituals, perhaps his exposure to
various melodies of that genre were an inspiration, as one may hear a brief
reference to “Swing Low Sweet Chariot”. The Largo, well-known among
audiences, is said by Dvorak to have been suggested by the Indian “burial
in the forest” in Hiawatha.

Another scene from Hiawatha is said to have inspired the third
movement, that of the “festival in the forest” where Pau-Puk-Keewis
dances. And the final movement, besides introducing its own strong
motto theme, includes a blending and review of the main themes of the
previous movements, for which Dvofak has sometimes been criticized.
But no matter where his creative influence originated, in his own words,
this symphony brings “impressions and greetings from the New World...”,
and as such, “...the influence of America can be felt by anyone who has ‘a

nose.””

(Republished from the program notes of July subscription concerts in 2019.)

Work composed: 1893 World premiere: World premiere: December 16,
1893 at Carnegy Hall in New York

Instrumentation: 2 flutes (2nd doubling on piccolo), 2 oboes, English Horn,
2 clarinets, 2 bassoons, 4 horns, 2 trumpets, 3 trombones, tuba, timpani,
percussion (triangle, cymbals), strings

April L. Racana / As a Music Specialist, Ms. Racana completed her undergraduate
studies at the University of lllinois, Champaign-Urbana (BS/Piano Pedagogy) and her
graduate studies at San Francisco State University (MA/Music). In addition, she was
accepted as part of a post-graduate fellowship at Northwestern University's Bienen
School of Music, as well as for the Japan Studies Program at International Christian
University. Having been a Music Specialist teaching both in California for nearly a decade,
and at Nishimachi International School where she taught for more than 25 years, she
feels she has learned as much from her many students as she has taught them over
more than three decades, and especially appreciates the opportunity to share her
musical insights to an even wider community, as program annotator for the TPO.
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Tokyo Philharmonic Orchestra

In 2011, the Tokyo Philharmonic Orchestra celebrated its 100th anniversary
as Japan's first symphony orchestra. With about 130 musicians, TPO performs
both symphonies and operas regularly. TPO is proud to have appointed Maestro
Myung-Whun Chung, who has been conducting TRPO since 2001, as Honorary
Music Director, Maestro Andrea Battistoni as Chief Conductor and Maestro
Mikhail Pletnev as Special Guest Conductor.

TPO has established its world-class reputation through its subscription
concert series, regular opera and ballet assignments at the New National
Theatre, and a full, ever in-demand agenda around Japan and the world,
including broadcasting with NHK Broadcasting Corporation, various educational
programs, and tours abroad.

TPO has partnerships with Bunkamura Orchard Hall, the Bunkyo Ward in
Tokyo, Chiba City, Karuizawa Cho in Nagano and Nagaoka City in Niigata.

Official Website / SNS  https://www.tpo.or.jp/ Kl ¥
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Tokyo Philharmonic Orchestra Since 1911 / Musicians
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Honorary Music Director
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Myung-Whun Chung
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Chief Conductor
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Andrea Battistoni
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Conductor Laureate
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Tadaaki Otaka
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Kazushi Ono
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Dan Ettinger
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Special Guest Conductor
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Mikhail Pletnev
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Resident Conductor
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Kazumasa Watanabe
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Associate Conductor
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Min Chung

KAZEEEE
Permanent Honorary Conductor
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Kazuo Yamada
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Permanent Member and
Honorary Conductor
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Norio Ohga
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Concertmasters
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Akihiro Miura
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Masanobu Yoda
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First Violins
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Masaaki Sakaguchi
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Hideko Tanaka
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Masayoshi Fujimura
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Mayuko Takase
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Chigusa Ishihara
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Violas
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Sachiko Suda
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Atsuko Furuno
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Naoko Murakami
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Masaharu Morita
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Cellos Contrabasses Oboes Horns Trombones Harps

SR HEO i #RO Tl CHO g BZ0  Tifi EWO 1R By
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Makoto Hattori Iwahisa Kuroki Takahiro Kase Yusuke Saito |zumi Nakanishi Midori Tajima
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Tatsuki Watanabe Kayano Ogasawara Masashi Satake Takanori Takahashi Himeko Tsuji Mayumi Miyahara
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Masashl Korai Yoshiteru Okamoto  Maki Mitani Shu Ohigashi Shin Hirata . "
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Go Ishikawa Ryota Oguri Sayaka Wakabayashi  Shunsuke Kimura ~ Masahiro Yamauchi
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Takehide Kikuchi ~ Tomomi Tanabe Sungho Cho Maki Toyoda Tetsuya Otsuka

firck Bl b LE 7L ww oy pe B ATEE

Yoshinobu Sasaki  Motomasa Nakamura /\ryj—_ﬁI}@ Jun Furuno Shin Ogino N

E%H” Ig%% Alessandro Beverari LL]P"—J Eﬂ;g ﬁﬁ\_ %

Yoko Hasegawa F1T FFKO  Kenii Yamanouchi irosh e

et o I ChiakiMangyo 1| ¢ oz AT,

Fuzuki Watanabe %F’% i% Tomohiro Yamamoto  Timpani & Percussion
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Junichi Mori Harumi Furuya
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Principal
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Assistant Principal
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