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Message from Maestro Myung-Whun Chung
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Message on “Carmen 53
(@]

in concert style gs

from Maestro
Myung-Whun Chung

©Takafumi Ueno

Carmen is such a passionate opera. So it requires lots of

passion in performance. Just because it is so well known, it
can sometimes be considered lightly. But after you read the
score, you can tell that Bizet put so much of his heart in it. I
am amazed by his imagination.

As we will perform it in concert style, we will not offer
visual pleasure, but instead you can really concentrate on
the music. You can imagine the scenes closing your eyes and
open your ears to the music. When we perform operas in
full production, we sometimes have to compromise musical
details due to physical restrictions such as the dramatic
movements and action that must be performed in addition to
the singing. This is why I believe it a great idea to perform
very well known operas sometimes in concert style.

(From an interview by Mr. Haruo Yamada in 2019)

Note: The dialogues for this opera production were partially employed
according to the conductor’s wish.
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Program

The 131st Tokyo Opera City Subscription Concert
Wed. February 19, 2020, 19:00 at Tokyo Opera City Concert Hall

The 932nd Suntory Subscription Concert

Fri. February 21, 2020, 19:00 at Suntory Hall

The 933rd Orchard Hall Subscription Concert

Sun/Holiday, February 23, 2020, 15:00 at Bunkamura Orchard Hall

Myung-Whun Chung, conductor

Marina Comparato--Carmen (mezzo soprano)

Alfred Kim ~-Don Joseé (tenor)
Byunghyuk Choi- Escamillo (baritone)
Andrea Carroll- Micaéla (soprano)
Takayuki It Zuniga (bass)
Takashi Aoyama- Morales (baritone)
Hayato Kamig: Le Dancaire (baritone)
Tetsutaro Shimizu-Le Remendado (tenor)
Hare [t weeeeeveenees Frasquita (SODFE}DO)

Makiko Yamashita-- Mercédes (mezzo soprano)

New National Theatre Chorus

(Kyohei Tomihira, chorusmaster)
Suginami Junior Chorus

(Asako Tsushima, children's chorusmaster)
Akihiro Miura, concertmaster

Noriko Ishikawa, lighting designer
A. 8. G., lighting operator

Keiko Masuda, subtitles

(Hideki Wada, Original translation)
Zimaku Plus, subtitles operator

Georges Bizet: Opera "Carmen”

(concert-style opera with Japanese supertitles)

Prelude (ca. 4 min)
ACT | A square in Seville (ca. 50 min)
Intermezzo (ca. 2 min)

ACT |l Lillas Pastia’s tavern (ca. 40 min)

— intermission (ca. 20min) —

Prelude (ca. 3 min)
ACT Il
Intermezzo (ca. 2 min)

Scene Il Outside the bullring (ca. 20 min)

Scene | In the mountains (ca. 40 min)

Presented by Tokyo Philharmonic Orchestra
Subsidized by the Agency for Cultural Affairs Government of Japan | Japan Arts Council
The Kao Foundation for Arts and Sciences (Feb 21)
The Mitsubishi UFJ Trust Foundation for the Arts (Feb 21) ]
Rohm Music Foundation (Feb 21)

Supported by Korean Cultural Center, Korean Embassy in Japan

Sous le parrainage de: Ambassade de France / Institut francais du Japon
In Association with Bunkamura (Feb 23)

PRANCATS

PYRF4F2 TSV LEK
Japon

Libers » Egalie + Fraerni
REPUBLIQUE FRANGAISE.

AMBASSADE DE FRANCE
AUJAPON
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The Story of “Carmen”

Concert style opera conducted by
Myung-Whun Chung

The Story of “Carmen’
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Synopsis

In the 19th century, in Seville,
i Flirtatious gypsy Carmen lures

soldier Don José into her affections.

e

His fiancé Micaéla gave him a letter from his mother,

but he abandons his mission and joins a group of smugglers.

Carmen’ s attention is drawn

more and more toward a bull-fighter Escamillo.

On the lively streets of Seville just before ‘.‘

the start of the bull fight, il
l a parade leads Escamillo into the arena after _ |
he and Carmen have professed their love for each other.

Outside of the bullring,

Carmen and José’ s eventual fatal confrontation is interrupted

with interjections of loud cries from inside the arena cheering

Escamillo’s supposed triumph there.
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Artists Profile

©vivace

Myung-Whun Chung, conductor

The Honorary Music Director of the Tokyo Philharmonic Orchestra

Born in Seoul, Myung-Whun Chung won the silver medal at the
Tchaikovsky International Piano Competition in 1974. After completing
conducting studies at the Juilliard School, he served as assistant and
subsequently associate conductor to Carlo Maria Giulini at the Los
Angeles Philharmonic. Since his appointment as Music Director of the
Paris Opera (L'Opéra Bastille) in 1989, Maestro Chung has conducted
many prominent orchestras, including the Vienna Philharmonic, the
Berlin Philharmonic, and la Filarmonica della Scala. He served as the
Music Director of I'Orchestre Philharmonique de Radio France (2000-
2015), the Seoul Philharmonic Orchestra (2006-2015) and the Asia
Philharmonic Orchestra, which he founded in 1997, Principal Guest
Conductor of the Staatskapelle Dresden from 2015.

For the TPO, Maestro Chung was Special Artistic Advisor (2001-
2010), its Honorary Conductor Laureate (2010-2016). Starting
September 2016, he was appointed as Honorary Music Director. He
is active in education for the younger generations and in promation
of peace especially in Asia through a variety of musical activities and
serving as UNICEF Ambassador.
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Marina Comparato,

Carmen (mezzo soprano)
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Born in Perugia. She studied in Florence. She
made her debut in 1996 as Rosina in // barbiere di
Siviglia, in London.

In 1996 she won the 1st prize at the "V. Bucchi”
Competition of Rome, on 20th century music. In
1997 she won the 1st prize at Spoleto competition
where she debuted as Sesto in La Clemenza di
Tito.

Since then she has been invited to major theatres in Italy and
throughout the world as: Maggio Musicale Fiorentino, San Carlo Naples,
Teatro Massimo Palermo, Opera Rome, Teatro Regio Turin, La Fenice
Venice, La Scala Milan; Opéra National de Paris, Theatre du Chatelet,
La Monnaie Bruxelles, Nederlandse Opera Amesterdam, Teatro Real
Madrid, Teatre Liceu Barcelona, Teatro Colon Buenos Aires, Glyndebourne
Festival, Salzburg Festival.

©Giacomo Orland

Alfred Kim, Don José (tenor)

In 1996, Alfred Kim was cast in a series of lead
roles, starring in the operetta Die Fledermaus,
which was the first production by the Seoul Arts
Center, and Les Contes d'Hoffmann by the Seoul
Metropolitan Opera. Under the limelight and
praise that "a star tenor is born,” Kim debuted
with astounding success.

In 1998, at the ARD Music Competition in
Munich, Kim won the second prize in the voice
category with no first prize winners and a special prize. In 2002, Kim's
vocal prowess was further acknowledged when he won the special prize
at the Placido Domingo International Voice Competition in Paris. Since
then, Kim has been active as a world-class tenor, invited to take on lead
opera roles in the world’'s most prestigious stages: the London Royal
Opera Covent Garden, Wiener Staatsoper, the Paris National Opera
Bastille, the Teatro Real Madrid, the Barcellona Liceu Opera, the Berlin
Staatsoper, and the Metropolitan Opera New York.
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Byunghyuk Chol, Escamilio (baritone)

Including the role as Miller in Luisa Miller, an
opera celebrating Verdi's bicentenary, conducted
by Donato Renzetti and directed by Leo Nucci, Choi
performed at more than 20 major Italian theaters,
including the Teatro Reggio di Torino, the Teatro
Comunale di Bologna, the Teatro Sociale di Como,
in more than 10 operas such as Don Giovanni,
L'Olandese Volante, Pagliacci, taking the stage
more than 50 times in lead roles.

Meanwhile, Choi has been continuing to stage solo performances in
more than 200 concerts in 10 countries, including the Carmina Burana,
a bicentenary performance of Teatro Sociale di Como; the performance
celebrating the 60th anniversary of the independence of Cote d'lvoire;
callaboration with the Algerian National Symphony Orchestra at the
invitation of the Algerian Ministry of Culture; tour of major Italian cities,
hosted by the South Korean embassy in Italy; the Verdi Festival in Parma;
and the cantata Hangang with the Gangneung Civic Chorale.

Andrea Carroll, micasla (soprano)

Hailed by Opera News for her "strong, vibrant
soprano” with a 'rich, dark low register and gleaming
top," soprano Andrea Carroll is currently an ensemble
member of the Vienna State Opera. This season,
Ms. Carroll debuts with Den Norske Opera in
Oslo as Adina in Lelisir d amore, makes her house
and role debut at Dallas Opera as Pamina in Die
Zauberflote, and debuts with the Tokyo Philharmonic
as Micaéla in Carmen. She also returns to the
Vienna State Opera as Zerlina in Don Giovanni, Norina in Don Pasquale,
Susanna in Le nozze di Figaro, and makes her role debuts as Gretel in
Hénsel und Gretel and Oscar in Un ballo in Maschera.

Last season, she performed Norina in Don Pasquale, Musetta in La
Boheme, Adina in L'elisir d" amore, Kitty in the world premiere of Die
Weiden by Johannes Maria Staud, and Gilda in Rigoletto at the Vienna
State Opera. She also returned to Houston Grand Opera as Leila in Les
pécheurs de perles.
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Takayuki 1to, zuniga (bass)

Graduated from Nagoya University of Arts and
completed its graduate school. Continued his studies
in Italy with a scholarship from NPO Yellow Angel.
Has sung major bass roles such as Tom in " Un Ballo
in Maschera,”, Colline in "La Boheme," Don Profondo
and Lord Sidney in " The Journey to Reims, " le Balilli
in "Werther," Don Basilio in "Barber of Seville," Salastro
in "The Magic Flute" among many others. Received Gold Award in the 41st
Italian Vocal Concorso and 2nd Award in the 6th G. Zecca International
Vocal Competition. Member of the Fujiwara Opera Company.

9|1J01d S1Shy

Takashi Aoyama, Morales (baritone)

He has graduated from Tokyo University of the
Arts and its graduate school, specializing in opera
and completed the Nikikai Opera studio with the
highest honar and the Shizuko Kawasaki Award. He
also completed the 4th period of the New National
Theatre Opera Studio. He studied in Bologna as an
intern artist selected by the Cultural Agency. He
won the 1st prize of the 6th Carlos Gomes International Competition.
His appearances in Japan include Renato in Un ballo in Maschera, the
title role in Nabucco, among others. His repertoire includes Beethoven's
9th symphony, Bach's St. Mathew Passion and Carmina Burana. He is a
member of Nikikai.

Hayato Kamie, Le Dancaire (baritone)

Hayato Kamie graduated from Tokyo University of
the arts and its graduate schoal at the top of the
class. He studied in Milan. He won the 1st prize of the
Dimaro International Competition " VVal di sole " and he
was a Finalist of Busseto International Competition. He
has performed in the role of Rigoletto in Teatro Regio
di Parma, Tonio (Pagliacci) and Stankar (Stiffelio) in
Teatro Massimo Bellini, Il Conte di Luna (Il trovatore) in Teatro Giuseppe
Verdi, Bussetoamong others. He is also active in concert appearances
which include Messiah, Mozart's Requiem, Beethoven's Symphony No. 9. He
is a member of Fujiwara Opera.
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Tetsutaro Shimizu, Le Remendado (tenor)
Tenor Tetsutaro Shimizu graduated and holds a
Master's degree from Kyoto City University of Arts.
The winner of 33rd lizuka Music Competition, and was
awarded Culture, Sports, Science and Technology
Minister's Award. Mr. Shimizu has appeared in many
works with Dresden-Sachsen Vocal Ensemble, such as
Messiah, St. Mathew Passion (Evangelist), Beethoven's
Ninth Symphony and Carmina Burana. In the field of opera, he played main
roles in Carmen (Don Jose), Yuzuru (Yohyo), La Traviata (Alfredo) and Die
Zauberflote (Tamino). Mr. Shimizu has also appeared as Loge in Biwako-Hall's
production of Das Rheingold, as Triguet in NHK Music Festival's Evgeny
Onegin conducted by Vladimir Fedoseyev, as the priest in Nissei's Die
Zauberflote, and as Kilian in Sado Yutaka Produce Opera' s Der Freischutz.

5 b

Hare |10, Frasquita (soprano)

She finished the master's course of Musashino
College of Music. She then completed Class 25 of the
Japan Opera Foundation's Opera Singer Development
Course. Continued her studies in Milan and Paris.
Completed the Conservatoire a rayonnement réegional
de Paris in 2013. Made her professional debut
singing Musetta in "La Boheme," followed by Michaela
in "Carmen.” Her title role in "La Traviata" received high acclaim in 2019.
Her Doralice in “The Triumph of Honor" presented by the Belcanto Opera
Festival in Japan 2019 was exceptionally remarkable. A member of the
Fujiwara Opera Company.

©Katsuhiko Kimura

Makiko Yamashita, Mercédes (mezzo soprano)

Born in Kagawa-prefecture in Japan, mezzo-soprano
Makiko Yamashita completed her Master's degree at
Tokyo University of the Arts. She performed important
roles in various operas at the New National Theatre,
Tokyo and the Tokyo Nikikai Opera Theatre. Her past
opera-performances in Japan include the title role
in Carmen, Dorabella in Cosi fan tutte, ldamante in
Idomeneo and others. In September, 2016, she'll sing Brangene in Tristan
and Isolde at Tokyo Nikikai Opera Theatre. She has also been a popular
performer on concert stages. She is a member of Nikikai.
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New National Theatre Chorus
(Kyohei Tomihira, chorusmaster)

New National Theatre, Tokyo, has opened in October 1997 as the only
national theatre for the modern performing arts of Opera, Ballet, Contemporary
Dance and Play. Meanwhile, New National Theatre Chorus has started its
career and plays a central role in many Opera performances all through
the seasons. Their ensemble ability and rich voices achieved acclaim from
costarred singers, conductors, directors, stage staffs as well as domestic
and foreign media.

21
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suginami Junior Chorus
(Asako Tsushima, children's chorusmaster)

Founded in 1964, Suginami Junior Chorus (SJC) regularly appeared in
NHK's TV Show, "“Merry-Go-Round of Songs” (later renamed “Songs Are Your
Friends”). Based on this experience, SJC made it a primary goal to have “joyful
performances.” Devoting themselves to developing ‘chorus musicals” and
‘popular songs” with this goal in mind, they have been commissioning and
presenting many works, and arranging world folk songs, piano works and
symphonies into children’'s chorus pieces. SJC currently comprises 234
members ranging from 3 years old to college students. Celebrating their
55th anniversary in 2019, SJC has a long history as a leader in the children’s
chorus world, always aspiring to new great performances while preserving the
vocal tradition and practice that brought them to this level, and expanding to
different media and stages.
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Program Notes by April L. Racana

Georges Bizet (183s-1875)
Opel’a "Carmeﬂ" (concert-style opera with Japanese supertitles)

The opera Carmen was to be composer Georges Bizet’s final work in a
life that was cut short at a very young age. It has become one of the world’s
most well loved operas in spite of its rough start, where in Paris at the Opéra-
Comique its premiere was postponed by a number of delays, and the first
performances received much criticism from both the audiences and theatre
critics of the time.

Following the Franco-Prussian War in 1870-1871, Bizet among other
French artists began anew, composing music for their compatriots. He was
commissioned to collaborate with Alphonse Daudet, on his play L arlésienne
(The Girl from Arles). Using a small chamber orchestra Bizet created the
incidental music for the play, and the two artists created a production both
were satisfied with, even though it too was not received well by the public.

In spite of this poor reception, Bizet (with the encouragement of a few
local musicians, including Massenet), arranged four sections of the original
music entitling it the First Suite from L arlésienne, which was scored for a
larger orchestra and performed in concert in November of 1872 with great
success. It was at about this time that he began work on Carmen. Later a
Second Suite from L arlésienne was arranged in 1879, after Bizet’s death, by
his friend and colleague Ernest Guiraud, who had also collaborated with the

composer on Carmen.

The directors at the Opéra-Comique, du Locle and de Leuven, had
proposed that Bizet collaborate with librettists Meilhac and Ludovic
Halévy. It was apparently Bizet’s idea to create a production based on
Me¢érimée’s novel, “Carmen”, written in 1845. However, Bizet apparently
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took some liberties with the original plot and made a number of changes
to the libretto. There were serious concerns about the risqué themes and
violence in the storyline for the more conservative audiences that generally
attended the theatre, but after numerous delays, finally in December of
1873, soprano Marié Celestine Galli-Marié, was cast in the title role. And
although rehearsals continued to be delayed (due to complaints from the
musicians as well as chorus members regarding the demands being placed
on them), both lead singers for the roles of Carmen and Don José, supported
the composer in his efforts to stage the work as written, threatening to
resign if changes were made.

On March 3rd, 1875 the work was premiered with seemingly good
reviews following Act I, but as the production went on, the audience’s
reaction was less warm: “The first night audience, which expected a
charming operetta, was stunned instead by one of the greatest tragic operas
of the nineteenth century. That audience was understandably cool and some
of the critics were scandalized by what they considered to be the immorality
of the plot. The story of the irresistibly fascinating gypsy girl who deserts
her soldier-lover for a strutting bull fighter and is murdered in the final
scene by the jealous soldier was indeed something new to the world of
opera.” [NY Phil Archives 1964]

Bizet commented: “I sense defeat, I foresee a definite and hopeless flop.
This time I am really sunk. ...All these bourgeois have not understood a
wretched word of the work I have written for them.” The press was even less
generous the next day stating that Carmen was “obscene” and the music was

EET3

“obscure and devoid of colour,” “unoriginal and undistinguished in melody.”
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In spite of these dismal reviews, the production continued to run
for forty-eight performances, seemingly attracting audiences for sheer
shock value. Bizet’s death on June 3rd of the same year also increased
interest in the work before it closed there. But it wasn’t until Carmen was
performed in Vienna in October that the work would begin its worldwide

3

tour of acclaim: “...the new realism took hold and the dashing brilliance
of Bizet’s orchestra, the emotional intensity of his melody, and the subtly
Spanish character of his rhythms did the rest. Carmen triumphed... as it has

triumphed ever since.” [NY Phil Archives 1964].

The opera (originally composed in four acts), is in the opera-comique
style, which features both spoken dialogue and sung sections, however
outside of Paris it is typically presented with recitatives, scored by Bizet’s
friend Ernest Guiraud (who had also arranged the Second Suite from
L’arlésienne). And even though the composer himself had never been to
Spain, after researching the various musical forms and idiosyncratic sounds
of the region in depth, he incorporated many of these elements, including
those of popular Spanish and Latin American songs of the time. The TPO will
be performing from the Alkor Edition for this concert series, with limited
spoken dialogue, and presented as an extended three-act version, with Act 3
divided into two parts.

The Prelude of Act 1 sets the scene with a festive march and introduces
the audience to the ‘toreador’ theme as well as the contrasting ‘fate’ theme
in a minor key that will be heard throughout the work. A children’s chorus
displays a playful mockery of a military march before the ‘cigarette’ girls and
their suitors join in with swirling melodies intended to represent the smoke
rising in the air around them. Carmen joins in, but in spite of the demands
from the suitors, she puts them off after her signature flirtatious gestures.
The “Habanera” is considered by many to be the most famous aria sung in
the opera, presented by Carmen in Act 1 as she seductively lures Don José
into her affections. The melody was apparently taken from a popular tune
composed by Sebastian Yradier, which had become so popular it appears it
may have been initially mistaken for a traditional folk song.
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Also in Act 1 we hear a duet between Mikaela and Don José, where he
is given a letter from his mother which has him reminiscing and pledging
to make her proud. The “Seguedilla” is a Spanish song and dance that is
heard near the end of Act 1 which Carmen uses to seduce Don José into
releasing her from prison. In the finale of the first act, Carmen escapes after
devising a scheme to push Don José aside as a distraction, which has the
crowd cheering for her.

Act 2 features a rustic folk tune on the bassoon to set the change of scene.
Carmen then sings another aria, this time with bohemian overtones and
including a gypsy dance with her compatriots Frasquita and Mercedes. “Les
Toreadors” is one of the most recognizable pieces in the entire opera in a fast
march style, presented next in Act 2. It depicts the energetic procession of
matadors on the way to the bullring in Seville, as well as signals the entrance
of the toreador, portrayed by Escamillo who also sings the ‘Toreador Song’,
describing the many adventures of a bull-fighter in the bullring. In a quintet
setting, the smuggler characters plan their next escapades before Don José
approaches the gypsy camp singing the tune from the opening of the act.

In the finale of Act 2, there are five pieces presented without break to
close this portion of the opera. Carmen continues to capture Don José’s
attention with seemingly simple, (yet flirtatious) “tra la la’s” before the
trumpets announce retreat as he prepares to leave. Don José then takes
his turn reminiscing about the feelings stirred when Carmen first tossed
a flower his way, and proclaims his love for her. Carmen then attempts to
lure Don José to abandon his mission and follow her into the mountains,
without success. The Lieutenant arrives in search of Don José where a
fight ensues, and Carmen even playfully tries to convince him to join
them as well. The act closes with a glorious tribute to liberty in spite of
the fact that Don José no longer has his own liberty.
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The prelude to Act 3 is believed to have been originally intended for
the composer’s score for the play L arlésienne and features flute and harp.
Next, a mysterious march accompanies the smugglers as they enter. Carmen,
Mercedes and Frasquita follow, reading their fortunes in a ‘card scene trio’,
which turns up good fortunes for the two, but foretells of Carmen’s fate when
she repeatedly turns over symbols of death. As the gypsies depart they sing
taunts, before Mikaela sings a beautiful, and yet mournful aria lamenting
what has become of Don José. The increasing tensions between the two lead
characters, Carmen and José, can be heard in the music throughout this act,
as Carmen’s attention is drawn more and more toward Escamillo. Before Don
José’s reluctant departure, Mikaela reveals that his mother is dying.

The entr’acte to the final section highlights the lively rhythms of a
traditional Spanish dance featuring castanets and tambourines, and setting
the scene on the lively streets of Seville just before the start of the bull
fight. The winds play a melody that is based on an Andalusian folk dance
while the strings add a pizzicato accompaniment below before joining in
with the catchy tune. A chorus joins in to celebrate the festivities, before a
parade leads Escamillo into the arena after he and Carmen have professed
their love for each other. Mercedes and Frasquita attempt to warn Carmen
of her impending doom before reluctantly leaving her to her fate.

In the final scene of the opera, Carmen and José are alone on the stage
which is set outside of the bullring. Their eventual fatal confrontation is
interrupted with interjections of loud cries from inside the arena cheering
Escamillo’s supposed triumph there — a metaphoric mirror. Many scholars
consider this scene to be ‘one of opera’s most remarkable and brilliantly
constructed scenes’.



Program Notes

Perhaps in fitting tribute, as had been done with Bizet’s incidental
music to L’arlésienne, two orchestral suites were arranged, posthumously.
As musicologist Hugh MacDonald states, this was not to be the last tribute:
“[Carmen] has been adapted in a bewildering variety of different screen and
stage presentations and its music has been arranged for every imaginable
ensemble.” (Grove) A fitting tribute indeed to a composer whose life was
cut short in time but extended as his music lives on.

Original work: Prosper Mérimée “Carmen” Libretto: Ludovic Halévy, Henri Meilhac
Work composed: 1872-1874 World premiere: 3rd, Mar. 1875, at the
Opéra-Comigue in Paris

Instrumentation: 2 flutes (doubling on piccolo), 2 oboes (2nd doubling on
English harn), 2 clarinets, 2 bassoons, 4 horns, 2 cornets, 3 trombones,
timpani, percussion (castanets, tambourine, snare drum, bass drum,
triangle, cymbals), harp, strings

April L. Racana / As a Music Specialist, Ms. Racana completed her undergraduate
studies at the University of lllinois, Champaign-Urbana (BS/Piano Pedagogy) and her
graduate studies at San Francisco State University (MA/Music). In addition, she was
accepted as part of a post-graduate fellowship at Northwestern University's Bienen
School of Music, as well as for the Japan Studies Program at International Christian
University. Having been a Music Specialist teaching both in California for nearly a decade,
and at Nishimachi International School where she taught for more than 25 years, she
feels she has learned as much from her many students as she has taught them over
more than three decades, and especially appreciates the opportunity to share her
musical insights to an even wider community, as program annotator for the TPO.
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Next Subscription Concerts

March

The 934th Fri Mar 13, 19:00 start
at Suntory Hall (Main Hall)

The 935th Sun Mar 15, 15:00 start
at Bunkamura Orchard Hall

The 132nd Mon Mar 16, 19:00 start
at Tokyo Opera City Concert Hall

Conductor: Mikhail Pletnev

Smetana: "Ma Vlast"

Single tickets
available on the web

April

The 936th Sun Apr 12, 15:00 start
at Bunkamura Orchard Hall

The 133rd Tue Apr 14, 19:00 start
at Tokyo Opera City Concert Hall

The 937th Wed Apr 15, 19:00 start
at Suntory Hall (Main Hall)

Conductor: Yutaka Sado
Soprano: Akie Amou

Chorus: New National Theatre Chorus,
Shinyukai Choir

Speaker: Mieko Harada

Bernstein:
Divertimento

Prelude, Fugue and Riffs
Symphony No. 3
"Kaddish"

Single tickets
available from
February on

June

The 938th Sun June 21, 15:00 start
at Bunkamura Orchard Hall

The 134th Mon June 22, 19:00 start
at Tokyo Opera City Concert Hall

The 939th Wed June 24, 19:00 start
at Suntory Hall (Main Hall)

Conductor: Mikhail Pletnev

Shchedrin:
"Carmen" Suite
(after Georges Bizet)

Tchaikovsky:
Orchestral Suite No. 3

Single tickets
available from
February on




Next Subscription Concerts

July

The 940th Wed July 15, 19:00 start
at Suntory Hall (Main Hall)

The 135th Fri July 17, 19:00 start
at Tokyo Opera City Concert Hall

The 941st Sun July 19, 15:00 start
at Bunkamura Orchard Hall

Conductor: Myung-Whun Chung
Violin: Mone Hattori

Beethoven:
Violin Concerto

Beethoven:
Symphony No. 3
"Eroica"

Single tickets
available from
February on

September

The 942nd Fri Sep 25, 19:00 start
at Suntory Hall (Main Hall)

The 943rd Sun Sep 27, 15:00 start
at Bunkamura Orchard Hall

The 136th Tue Sep 29, 19:00 start
at Tokyo Opera City (Concert Hall)

Conductor: Andrea Battistoni
Francesca: Maria Teresa Leva

Paolo: Luciano Ganci

Giovanni: Franco Vassallo

Chorus: New National Theatre Chorus

Zandonai:
Opera “Francesca da
Rimini” in Concert Style

Single tickets
available from

and more July on
Price list

Type SS S A B C
Single tickets | ¥15,000  ¥10,000 ¥8,500 | ¥7,000 @ ¥5,500
TPO Friends* | ¥15,000 ¥9,000 ¥7,650  ¥6,300 ¥4,950

*Tokyo Philharmonic Orchestra Friends Discount (except for SS and Students)

Tokyo Philharmonic Ticket Service

tel: 03-5353-9522 (10am-6pm / Monday-Friday)

Tokyo Philharmonic Web Ticket Service

h’[’[ps //WWthO . Or.jp/en/(Seats are selectable, credit card accepted) EI
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Tokyo Philharmonic Orchestra

In 2011, the Tokyo Philharmonic Orchestra celebrated its 100th anniversary
as Japan's first symphony orchestra. With about 130 musicians, TPO performs
both symphonies and operas regularly. TPO is proud to have appointed Maestro
Myung-Whun Chung, who has been conducting TRPO since 2001, as Honorary
Music Director, Maestro Andrea Battistoni as Chief Conductor and Maestro
Mikhail Pletnev as Special Guest Conductor.

TPO has established its world-class reputation through its subscription
concert series, regular opera and ballet assignments at the New National
Theatre, and a full, ever in-demand agenda around Japan and the world,
including broadcasting with NHK Broadcasting Corporation, various educational
programs, and tours abroad.

TPO has partnerships with Bunkamura Orchard Hall, the Bunkyo Ward in
Tokyo, Chiba City, Karuizawa Cho in Nagano and Nagaoka City in Niigata.

Official Website / SNS  https://www.tpo.or.jp/ Kl ¥
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Tokyo Philharmonic Orchestra Since 1911 / Musicians
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Permanent Honorary Conductor
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Violas
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