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Program

The 942th Suntory Subscription Concert
Fri. September 25, 2020. 19:00 at Suntory Hall

The 943th Orchard Hall Subscription Concert
Sun. September 27,2020, 15:00 at Bunkamura Orchard Hall

The 136th Tokyo Opera City Subscription Concert
Tue. September 29, 2020, 19:00 at Tokyo Opera City Concert Hall

Kazumasa Watanabe, conductor
Akihiro Miura, concertmaster

Antonin Dvorak:
"Carnival" Overture, op. 92 (B.169) ©a. 10 min)

Antonin Dvorak:
Symphony No.8 in G major, op. 88 (8.163) (ca. 40 min)
I. Allegro con brio
Il. Adagio
lll. Allegretto grazioso
IV. Allegro ma non troppo

Presented by Tokyo Philharmonic Orchestra
Subsidized by the Agency for Cultural Affairs Government of Japan |
Japan Arts Council,

Affinis Arts Foundation, E_.
The Mitsubishi UFJ Trust Foundation for the Arts (Sep 25),

Rohm Music Foundation (Sep 25)

In Association withBunkamura (Sep 27)

- The conductor and the program have been changed from the original
announcement.

- As there will be no intermission during the concert in order to preserve
social distancing, entering and exiting during the performance will
be tolerated. If you do not feel well, please exit or enter as you need.
However, please mind the other listeners so that they will be minimally
disturbed.

- If you enter or reenter in the middle of the concert, we may escort you to
a seat different from the one you were originally assigned.

- Please write your name/address/phone number in the permission post
card, and post it in the collection box in the lobby before you leave the
concert. We would sincerely appreciate your cooperation.
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Artists Profile

Kazumasa Watanabe

conductor

Resident Conductor of
the Tokyo Philharmonic Orchestra

©Satoru Mitsuda

Born in Tokyo. Since April 2015 he has been Resident Conductor
of Tokyo Philharmonic Orchestra. Watanabe has served as Resident
Conductor of Hiroshima Symphony Orchestra from 19395 to 2002, and
Conductor of Tokyo Philharmonic Orchestra from 1996 to March 2015.
He made debut with NHK Symphony Orchestra in 1998 and since then
he has regularly conducted the orchestra in subscription concerts and
others. Other Japanese orchestras he regularly conducts are Yomiuri
Nippon Symphony Orchestra, Japan Philharmonic Orchestra, New Japan
Philharmaonic, from all of which he has won trust on his musicality and
conducting. He is also remarkable for conducting operas and ballets. He
has conducted Mascagni's L'amico Fritz at the New National Theatre,
Tokyo, Swan Lake, Nutcracker, and Don Quixote for the ballet company
of the same theatre. He is also making international career conducting
a subscription concert of St. Petersburg Symphony Orchestra in 03/04
season.

He performed a Haydn piano concerto as a pianist with Tokyo
Symphony Orchestra and Tokyo Philharmonic Orchestra at the age
of 8. From 1987 to 1989 he studied piano at the Music Academy of
Darmstadt, and in Prof. Hans Leygraf's master class. Since returning to
Japan he has performed Beethoven's piano concertos No. 3 and No. 5
"Emperor’, programs of Ravel, Mozart, some of which he conducted and
played the piano in subscription concerts of Tokyo Philharmonic, and
with Osaka Philharmonic Orchestra and Sapporo Symphony Orchestra.
Watanabe's talent as a pianist is also appreciated.



Program Notes

Program Notes by April L. Racana

Antonin Dvorak s41-1904)
"Carnival" Overture, op. 92 (B.169)

Shortly before his venture to the ‘new world’, Dvofdk composed a
trio of pieces based on nature, life and love. The Carnival (1891) was the
central piece of the three, while the first was entitled In Nature’s Realm
and the last was based on Shakespeare’s Othello. The middle of the three
however has come to be performed on its own more often than not, perhaps
not least due to its vibrant celebration of life.

The work was premiered in Prague on April 20th, 1892 with the
composer conducting. The dedication was a nod to the University of Prague
where he had recently been bestowed an honorary doctorate. Dvorak
performed the entire triptych again upon his arrival in the United States
later that same year, for his first concert at Carnegie Hall. He had been
named the new director for the National Conservatory of Music in New
York and this trio of overtures seemed the appropriate greeting to begin his
foray into the new world, with its philosophical commentary on the three
pillars so important to the composer.

Throughout the work, Dvoradk’s typical use of Slavic folk music
and dance rhythms can be heard. The festive atmosphere of Carnival is
interrupted midway with one of the composer’s favorite instruments, the
English horn, together with solo flute and violin, and meant to portray “a
pair of straying lovers”. In Dvofak’s own program notes he describes this
overture as follows:

"The wanderer reaches the city at nightfall, where a carnival of
pleasure reigns supreme. On every side is heard the clangor of
instruments, mingled with shouts of joy and the unrestrained hilarity
of people giving vent to their feelings in the songs and dance tunes."
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Work composed: July 28~September 12, 1891 World premiere: April 28,
1892 at Rudolfinum in Prague conducted by the composer
Instrumentation: piccolo, 2 flutes, 2 oboes, english horn, 2 clarinets, 2
bassoons, 4 horns, 2 trumpets, 3 trombones, tuba, timpani, percussion
(tambourine, triangle, cymbal), harp, strings

Antonin Dvorak s41-1904)
Symphony No.8 in G major, oOp. 88 (B.163)

Dvoték as a composer is perhaps most renowned for his Ninth Symphony,
often dubbed the ‘New World Symphony’. Yet he was capable of composing
not only symphonies, but in virtually any genre, including opera, symphonic
poems, concert overtures, dances and marches, concertos, chamber music,
as well as works for piano and voice. Many of these works were written as a
result of commissions, which led one of his publishers Simrock to comment
that Dvotak could ‘pull melodies out of his sleeve.’

In spite of this reputation, Dvorak took great pride in working out every
idea to its fullest, studying the master composers who preceded him in depth
and setting a high standard for himself:

“To have a fine idea is nothing special. The idea comes of itself, and
if it is fine and great, then that is not because of the person who has
it. But to develop the idea well and make something great of it, that is
the hardest part — that is art!”

For a number of years, many people did not even realize Dvofak had
composed any symphonies prior to his last five, as his earlier works remained
unpublished until much later. But each of his symphonies displays the
developments and explorations of a composer going through various stages
as an artist.

This, the Eighth Symphony, is said to be composed during his ‘poetic
period.” From April to June of 1889 he had written thirteen piano pieces, which



Program Notes

he described as follows: “Here I’m not just a pure musician, but a poet.” He
had become fascinated by programme music and this can be heard clearly in
this symphony, which was composed between August and November of 1889.

Dvorak conducted the premiere of the Eighth Symphony himself, in Prague
on February 2nd, 1890. And although the work is arranged with the traditional
four movements, (a fast opening movement, followed by a slow second
movement and scherzo in the third, closing with a brilliant fourth movement),
the poetic explorations of this period can be heard throughout. There are a
great variety and number of thematic and motivic ideas that express a range
of musical styles including fanfares, pastoral themes, chorales, and marches,
as he explores this poetic language of allusions. In fact, when composing this
work, Dvotfak was on retreat at a recently acquired summer home in Vysoka
where he said he felt ‘as if cut off from the world’ but instead could ‘enjoy the
beauties of God’s nature.’ Indeed, in this symphony, one gets a sense of Dvorak
as he described himself in this time of his life, as much a poet as musician.

Work composed: August 26~November 8, 1889 World premiere:
February 2, 1890 at Rudolfinum in Prague conducted by the composer
Instrumentation: 2 flutes (2nd doubling on piccolo), 2 oboes (2nd doubling
on english horn), 2 clarinets, 2 bassoons, 4 horns, 2 trumpets, 3 trombones,
tuba, timpani, strings

April L. Racana / As a Music Specialist, Ms. Racana completed her undergraduate
studies at the University of lllinois, Champaign-Urbana (BS/Piano Pedagogy) and her
graduate studies at San Francisco State University (MA/Music). In addition, she was
accepted as part of a post-graduate fellowship at Northwestern University's Bienen
School of Music, as well as for the Japan Studies Program at International Christian
University. Having been a Music Specialist teaching both in California for nearly a decade,
and at Nishimachi International School where she taught for more than 25 years, she
feels she has learned as much from her many students as she has taught them over
more than three decades, and especially appreciates the opportunity to share her
musical insights to an even wider community, as program annotator for the TPO.
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Infection Control at Tokyo Phil

In restarting our concerts, we assign top priority to the safety and health of all
those involved, including the audience, the performers, and the staff members.
From rehearsal to performance, we have been taking measures on stage, backstage,
in dressing rooms, and in audience lobbies in accordance with the guidelines for
the prevention of the spread of new coronaviruses published by the government of
Japan, the Tokyo Metropolitan Government, and other related organizations.

"
——
| u

We request that our audience disinfect their Admission tickets (seat number postcards)

hands before entering the venue and maintain ~ are checked without being physically torn and
social distance with each other in lining up. the audience’s temperature is checked with a

thermography camera.

Seats will be reallocated by social distance.
We request that the audience fill out their contact
information in the seat number postcards,
which we will collect after the concert. The
contact information will be kept under lock and
incinerated one month after the performance. It
will not be used for any purpose other than for
quarantine purposes. To avoid congestion in the
lobby, we would appreciate it if you could fill out
the form before coming to the venue.

In July, Dr. Erisa Sugawara, Professor of Infection Control at Tokyo Health Care
University, visited our concert and checked the preventive measures we took at the
venue. Her comments were as follows:

We are in the era of "With Corona.” To enjoy the orchestra at a concert venue,
we have to wear masks throughout the concert, sanitize our hands before
entering the building, and keep guests away from each other. Avoidance of the
so-called "three densities" and basic infection control are becoming a matter of
course for the organizers, the orchestra staff and the guests.

I observed that the Tokyo Philharmonic Orchestra has been working with
clients in accordance with the guidelines issued by the government, taking all
possible measures to ensure a safe welcome.

Now, there is no "zero risk" anywhere on earth. However, with reliable
knowledge and the right behaviors, we can get your happy times back.

I hope you all will enjoy the great music that way.
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Tokyo Philharmonic Orchestra

In 2011, the Tokyo Philharmonic Orchestra celebrated its 100th anniversary
as Japan's first symphony orchestra. With about 160 musicians, TPO performs
both symphonies and operas regularly. TPO is proud to have appointed Maestro
Myung-Whun Chung, who has been conducting TPO since 2001, as Honorary
Music Director, Maestro Andrea Battistoni as Chief Conductor and Maestro
Mikhail Pletnev as Special Guest Conductor.

TPO has established its waorld-class reputation through its subscription
concert series, regular opera and ballet assignments at the New National
Theatre, and a full, ever in-demand agenda around Japan and the world,
including broadcasting with NHK Broadcasting Corporation, various educational
programs, and tours abroad.

TPO has partnerships with Bunkamura Orchard Hall, the Bunkyo Ward in
Tokyo, Chiba City, Karuizawa Cho in Nagano and Nagaoka City in Niigata.

Official Website / SNS  https://www.tpo.or.jp/ Kl ¥
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Tokyo Philharmonic Orchestra Since 1911 / Musicians
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Honorary Music Director
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Myung-Whun Chung
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Dan Ettinger
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Mikhail Pletnev
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Resident Conductor
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Kazumasa Watanabe

PIVIANIVEITT—
Associate Conductor
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Min Chung
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Permanent Honorary Conductor
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Kazuo Yamada
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Permanent Member and
Honorary Conductor
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Concertmasters
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Akihiro Miura
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First Violins
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Violas
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Tazuko Hirumi
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Atsuko Furuno
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Naoko Murakami
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Masaharu Morita



;%'é
=
=
=

FrO VKSR Z—hT % MO N=T

Cellos Contrabasses Oboes Horns Trombones Harps

SR HEO i #RO Tl CHO g BZ0  Tifi EWO 1R By

Hiroyuki Kanaki Yumeji Kataoka Bunkichi Arakawa  Yasuhiko Isobe Masaaki Goka Avano Kaji

ki RO TR EHHFO Nl FEO g #EAO i RO HE ik

Makoto Hattori Iwahisa Kuroki Takahiro Kase Yusuke Saito |zumi Nakanishi Midori Tajima

P8 RGO ANER F0 AT IEHO  mis BEEHO b YO HE HS

Tatsuki Watanabe Kayano Ogasawara Masashi Satake Takanori Takahashi Himeko Tsuji Mayumi Miyahara

BN £y Bk M—H MR R 49 % apllny

Misaki Kurokawa Shuichiro Endo Maki Sugimoto Akira Imai Hiroshi Ishikawa S(ISUFY

N § - —n 5475

ﬁ IEEi} IEJZIK %iﬁ /III ’/_\‘;fa j(% J% S}ZEH ‘IE Librarians

Masashl Korai Yoshiteru Okamoto  Maki Mitani Shu Ohigashi Shin Hirata . "

N BN g Sy ST L)

Go Ishikawa Ryota Oguri Sayaka Wakabayashi  Shunsuke Kimura ~ Masahiro Yamauchi

RPN RRR AR BRRUR ¥y -

Mao Quchi Maya Kumagai Eiko Taba 2F—ITE—

P s =1 )% — F—3 o

KH ik HR g 700 B 5 72—t Siage Vanagere

Tetsu Ota Masahiko Sugawara Satoshi Tsukada DS e =

B RE MR E  FaAAO mmopg  AE R

Takehide Kikuchi ~ Tomomi Tanabe Sungho Cho Maki Toyoda Tetsuya Otsuka

firck Bl b LE 7L ww oy pe B ATEE

Yoshinobu Sasaki  Motomasa Nakamura /\ryj—_ﬁI}@ Jun Furuno Shin Ogino N

E%H” Ig%% Alessandro Beverari LL]P"—J Eﬂ;g ﬁﬁ\_ %

Yoko Hasegawa F1T FFKO  Kenii Yamanouchi irosh e

et o I ChiakiMangyo 1| ¢ oz AT,

Fuzuki Watanabe %F’% i% Tomohiro Yamamoto  Timpani & Percussion

*EFEH %&@ Fumie Kuroo
Yuya Kanda o OE F{I_‘I_ngof_‘by{

; ) _ yoto Okabe
%E;% ﬂgn;l:\@ Naoki Hayashi KNS_wk L
Kazu)‘shi Sa'\ﬁ‘) Trumpets iﬁtﬁﬂ gﬁﬂﬁ@

ta

:lzli—ﬁj 777])© ) l Ié}—‘ iuro io
A:klar'\ Yoshioka I7Avk Jghlu%hg,[(/awat?) I%Jﬁ %ﬂ%o
éﬁ‘bib %(& Bassoons ﬁ]ﬂﬂ —5@ Kazuhiko Takano
Yanami Sakahashi  F~ -0 Ayo Nodjah 7!<7H‘ EE

= Young-Jin Choe 5 Tatsushi Kimura
Bl g mro TELEMO wn mgn

i Kaori Takaba
%,gg. %’ﬁ"’ﬁa Atsuko Hirohata e
Hironobu Nayui HAS #3e %Sﬁﬂk?g.}:‘%gei MR BT

Kikuko Nawata
Hiromi Imura —
: Il R o g
1";":;:}” EH% Masahiko Su/g‘\yama ﬁ/ El 1 ?‘
Yumni Kikkawa EﬁEE] %}\ Yuko Funasako
PN
77F')§ 7(@— Hirohito Maeda Eﬁ [EERT2S

Junichi Mori Harumi Furuya

OBRxEE

Principal

OCRlEREE

Assistant Principal

WIAT7V1E—S—

Vorspieler

29



REFEHHER

wEE(EEHEHLUNES)
HER b e tEE
SART R T il Sy HE A A5 —HE
R W WL BoZ T i

ifﬁ? K R fieih 28
AT um e ok B
— % A0 A B
T ge—  HE T W

FH 3K FEN
HIEE il T A
T HE sk LY

wE

I HEL

ESETS

EER NEEE ] AT=IRF=Iv—  SATSUT7Y [RFRAFSVEB LRt
B W — RRE EF REEE phE I BI

W RH WX A Gk Ee
FERE L KARRE  EH ® T T
R N ok

et 3 R KT

Wi BT Bk 0z

T Osdh
i

G KAE R A WEF R B BB MW W
W BE NERT W WK BT ER IR KH 55T
ST NUET SE M ER MR EAEA BB AET
FRRE  WEER W O R e R FHE % A
W R OMERE WOAT  sH PRT O FEME LR BT
Okt DB M BOROEEE AT B WP 2B I R
REFOEAT AW RME B BET W BT BEmET kA nE
HFERE OIA S BOKEF HES TR M B BE B
RAA L AK @ # B R R B
KA 8 SIES  feek % AR M %0

G178 2020(H2)FOHA206H G oA F—

GEATA Y BRI\ —EZ—EHEH
T163-1408 RREFEXEFES-20-2 RRANSUT45T—8F Tel 03-5353-9521 Fax 03-56353-9523
TS5V F oA X Rk—)L: Bunkamurad —Fv—Rik—)L {2 TED XRX S8R &EH

FYAY) KEFTA VBB (KEED/\SIFL REBDOEFS

(BN R ROZENRIGRAE ©Tokyo Philharmonic Orchestra s#i#issd &4 o (3F555)

<








