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Min Chung, conductor
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Moné Hattori, violin

©Chihoko Ishii
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Program

The 944th Suntory Subscription Concert
Mon. October 19, 2020. 19:00 at Suntory Hall

The 137th Tokyo Opera City Subscription Concert
Thu. October 22, 2020. 19:00 at Tokyo Opera City Concert Hall

The 945th Orchard Hall Subscription Concert
Sun. October 25, 2020, 15:00 at Bunkamura Orchard Hall

Min Chung, conductor

Moné Hattori, violon*
Akihiro Miura, concertmaster

Ludwig van Beethoven:

Violin Concerto in D major, op. 61*ce. 45 min)
I. Allegro ma non troppo
Il. Larghetto
lll. Rondo. Allegro

— intermission (ca. 15min) —

Ludwig van Beethoven:
Symphony No. 5 in C minor op. 67 (ca. 35 min

I. Allegro con brio

II.  Andante con moto
lll. Scherzo, Allegro
V. Allegro

Presented by Tokyo Philharmonic Orchestra

Co-presented by Tokyo Opera City Cultural Foundation (Oct 22)

Subsidized by the Agency for Cultural Affairs Government of Japan | &.
Japan Arts Council

In Association withBunkamura (Oct 25)

- The conductor and the program have been changed from the original
announcement.

- Entering and exiting during the performance will be tolerated. If you do not
feel well, please exit or enter as you need. However, please mind the other
listeners so that they will be minimally disturbed.

- If you enter or reenter in the middle of the concert, we may escort you to a
seat different from the one you were originally assigned.

- Please write your name/address/phone number in the permission post card,
and post it in the collection box in the lobby before you leave the concert. We
would sincerely appreciate your cooperation.
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Artists Profile

Min Chung, conductor

Associate Conductor of the Tokyo Philharmonic Orchestra

Min Chung is a German-born, France-educated, Korean conductor.
At Lycée International Racine in France, he studied literature and
music, including contrabass, vialin and piano. In 2010, he led the
Boystown Symphony Orchestra in an unprecedented performance
at the prestigious Carnegie hall in New York. In the same vyear
respectively, two operas at the invitation of the National Opera
of Korea: Ravel's “The Child and The Spells,” as part of First Opera
series; and Puccini's "Madama Butterfly” at an open festival of the
An-Dong Art Center.

In 2013, he conducted ‘La traviata” at Teatro Politeama Greco in
Lecce, Italy and he made the debut in Europe with a great success
and got offer in the next Verdi's "Don Carlo” immediately after
performance (He conducted same opera in Seoul in 2014). Min
Chung conducted 14 performances of Mozart ‘Magic Flute” for
Children with Teatro alla Scala academy orchestra between 2015
and 2016. He conducted Puccini's "Madama Butterfly” at Mariinsky
Theatre in 2016 and conducted Donizetti's “L'elisir d'amore” at
Teatro Massimo, Italy in 2018.

He joined the Japan tour of Haydn Orchestra of Borzano and Trento
in June 2019, and made his debut for the subscription concerts of
the Tokyo Phil in the same month and Vietnam National Symphony
Orchestra in the following September.
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Moné Hattori, violin

Born in Tokyo in September 1999, Hattori grew up a family of
musicians, with three generations of successful composers on her
father's side. Since the age of eight, she has been enrolled in Zakhar
Bron's prestigious Academy in Switzerland. Currently, Hattori is enjoying
her time as a student at the Toho Gakuen School of Music, Tokyo.

Hattori is the Grand Prix at five international violin competitions,
often as the youngest winner on record. Aged ten, she became the
youngest ever winner of the 11th International Competition for Young
Violinists in Honour of Karol Lipinski & Henryk Wieniawski in Poland,
also taking First Prize at the All Japan Art Association Competition
that same year. She went on to win the Grand Prix and various
special prizes at the 9th International Competition "Young Virtuosos’
in Bulgaria, and the 7th Novosibirsk International Violin Competition
(Senior Division) in Russia. Most recently, Hattori won the Grand
Prix at the inaugural International Boris Goldstein Violin Competition
in Bern, Switzerland. In 2020, she was awarded a Career Grant from
New York's Salon de Virtuosi.

11
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Program Notes

Ludwig van Beethoven (770-1827)
Violin Concerto in D major, oOp. 61
by Max Derrickson

Beethoven’s life was often chaotic and he experienced more than his
share of hardship and struggles, both self-made and otherwise. But it was
the grave impact of losing his hearing in his 30’s that was heartbreaking
enough to nearly ruin him. All of this makes his Violin Concerto of 1806
even more extraordinary, composed in the dark shadows of his encroaching
deafness. One might expect fire and vengeance, at least fury, as the
expression of Beethoven’s frustration. Instead, it reflects a composer who
was compassionate, witty, deeply humane, and understanding of life’s
whispered joys. His Violin Concerto is one of the lengthiest concertos written
by any composer. Yet, remarkably, it is also one of the quietest, crafted
with serenity, and as lyrical as anything Beethoven ever composed. Often,
when the music reaches a dramatic moment, it is both pastoral and vast.

The Violin Concerto is a work filled with unexpected strokes of genius,
the first being its magnificently unexpected opening. As the musicologist
Donald Francis Tovey said:

“One might be inclined to say off-hand that the most mysterious stroke
of genius in the whole work is the famous opening with five strokes of
the drum which introduces the peculiarly radiant first subject on the

wood-wind....”

Another of the more wonderful surprises occurs shortly after that “genius”
opening — though the piece begins in D Major, after the second phrase the
violins then play a D-sharp. This note is unrelated to the key of the work, or
to the preceding phrase, or even to what is to follow, and yet Beethoven has it
placed in such a way that it seems the most natural note in the whole Concerto.
It’s one of the many delights of a masterpiece brimming with delicate surprises.



Program Notes

The second movement, Larghetto, is a radiant and sentimental set
of variations. Beethoven seems to have reached the sublime with its
unpretentious hymn-like beginning. Surely, the longing theme in its center
is one of Beethoven’s most poignant melodies. It ends with a luxurious set
of chords that slip without a pause into the third movement Rondo. This
final movement is a dance and opens with a reserve that seems to respect the
intimacy that preceded it, but, measure-by-measure, it gathers exuberance
and joyfulness. About midway through the movement, the orchestra is
almost giddily drunk in a dialogue with the soloist. Although as a Finale
it doesn’t wander too far from the Concerto’s overall tranquillity, it indeed
brings some charming twists of energy and off-beat rhythms.

The concerto was premiered by 26-year-old Franz Clement in
December, 1806, who according to concert lore was sight-reading most of
the performance because the music had not been finished in time for him
to practice it. It resulted in a poor reception and the Concerto languished
for several decades. Its remarkable revival in 1844 came at the hands of a
12-year-old violin prodigy, Joseph Joachim, and the London Philharmonic
Society conducted by Felix Mendelssohn. Since then, Beethoven’s
masterpiece has remained one of the great achievements in Western music.
But for any soloist in this extraordinary Concerto — a great performance can
only come from the hands of a soulful virtuoso.

Work composed: 1806 World premiere: December 23, 1806 at Theater
an der Wien n Vienna with Franz Clement as the soloist

Instrumentation: 2 flutes, 2 oboes, 2 clarinets, 2 bassoons, 4 horns, 2
trumpets, timpani, strings, solo violin

Max Derrickson is a former timpanist, percussionist and teacher from the Washington,
DC/Baltimore area where he performed for much of his career. He holds a Masters of
Performance degree from the Peabody Conservatory of the Johns Hopkins University in
Maryland, USA. He began writing program notes for orchestras in the early 1990's and
his notes have appeared with many orchestras in the US, and around the world, including
the Baltimore Opera, the Israel Philharmonic, and now the Hong Kong Philharmonic. He
now lives in Portugal and maintains an active social media presence writing about music.
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Ludwig van Beethoven 770-1827)
Symphony No. 5 in C minor op. 67
by April L. Racana

Beethoven was renowned beyond his musical capabilities it seems,
with a number of eccentric routines, one of which was to carry around
a pocket sketchbook, or perhaps even just a folded piece of manuscript
paper, to jot down even the briefest ideas that occurred to him throughout
his day. For many years, these sketchbooks were considered just part of his
eccentricity. However, scholars have come to learn a great deal about how
the kernels of ideas of a great many compositions developed.

Considered by many to be one of the most recognizable symphonic
works worldwide, first glimpses of material from the first and third
movements of the Fifth Symphony can be found in sketchbooks from about
1804. These were developed further in 1806 with ideas for the remaining
movements now appearing, and final details worked out while at the same
time composing the Sixth Symphony. Beethoven was quite particular about
numbering his works in the order of composition, but apparently even he
had difficulty discerning which of these two symphonies developed first. At
the first performance of both of these works, the numbering was switched
in the program, the composer himself labeling what is now called the Fifth
the Sixth, and vice versa.

This so-called premiere was actually the result of the many charity
performances Beethoven gave, the benefit of which was to be granted
performance space and time in Vienna’s Theatre-ander- Wien. Beethoven
put together an overwhelmingly long repertoire of new works for this
particular performance on December 22nd, 1808, with an orchestra that had
been under-rehearsed, and performers who had disputes with the composer.
Beethoven pushed the limits of the audience not only in the length of the
concert, but also having them listen to so many new pieces, all in the
environs of a cold theatre, which meant this now best-loved symphony was
received with less than warm regard.



Program Notes

It wasn’t until more than a year later that the Fifth Symphony met
with a much more positive review, in a journal that had been less than
supportive of Beethoven in the past, the Allegemeine musikalische Zeitung.
The review was written by the writer (and composer) E.T.A. Hoffman and
helped create a new attitude among critics toward the composer:

“Radiant beams shoot through the deep night of this region, and we
become aware of gigantic shadows which, rocking back and forth, close
in on us and destroy all within us except the pain of endless longing
— a longing in which every pleasure that rose up amid jubilant tones
sinks and succumbs. Only through this pain, which, while consuming
but not destroying love, hope, and joy, tries to burst our breasts with
a full-voiced general cry from all the passions, do we live on and are
captivated beholders of the spirits.”

The depth of motivic development and the range of emotions heard
in this symphony forced critics to look much more closely at Beethoven’s
work. And although Beethoven had assigned meaning to many of his other
works, it is as with the man himself, many myths have been conjured to
describe the intentions of the composer when writing the Fifth Symphony,
most famous of all is his presumed quote “Thus Fate knocks at the door.”
This assignment of a fate theme seemed to return when it was ‘discovered’
that the rhythm of the opening theme corresponded to the Morse code
for “V”, and consequently drew attention to the work as the “Victory
Symphony” during World War II.

Whatever underlying themes one might associate with the passions
conjured up in Beethoven’s Fifth Symphony, one cannot deny the complete
drama the composer created from the opening bars in minor mode of
the first movement, to the final closing phrases in a magnificent major
mode, triumphantly bringing to a close what has been referred to as: “a
demonstration of unification on the very grandest scale to which virtually

every composer since has aspired but few have succeeded.” (S. Ledbetter)
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Work composed: 1808 World premiere: December 22, 1808 at Theater
an der Wien in Vienna

Instrumentation: piccolo, 2 flutes, 2 oboes, 2 clarinets, 2 bassoons,
contrabassoons, 2 horns, 2 trumpets, 3 trombones, timpani, strings

April L. Racana / As a Music Specialist, Ms. Racana completed her undergraduate
studies at the University of lllinois, Champaign-Urbana (BS/Piano Pedagogy) and her
graduate studies at San Francisco State University (MA/Music). In addition, she was
accepted as part of a post-graduate fellowship at Northwestern University's Bienen
School of Music, as well as for the Japan Studies Program at International Christian
University. Having been a Music Specialist teaching both in California for nearly a decade,
and at Nishimachi International School where she taught for more than 25 years, she
feels she has learned as much from her many students as she has taught them over
more than three decades, and especially appreciates the opportunity to share her
musical insights to an even wider community, as program annotator for the TPO.



Infection Control at Tokyo Phil

Infection Control at Tokyo Phil

In restarting our concerts, we assign top priority to the safety and health of all
those involved, including the audience, the performers, and the staff members.
From rehearsal to performance, we have been taking measures on stage, backstage,
in dressing rooms, and in audience lobbies in accordance with the guidelines for
the prevention of the spread of new coronaviruses published by the government of
Japan, the Tokyo Metropolitan Government, and other related organizations.

We request that our audience disinfect their Admission tickets (seat number postcards)

hands before entering the venue and maintain  are checked without being physically torn and
social distance with each other in lining up. the audience’s temperature is checked with a

thermography camera.

Seats will be reallocated by social distance.
We request that the audience fill out their contact
information in the seat number postcards,
which we will collect after the concert. The
contact information will be kept under lock and
incinerated one month after the performance. It
will not be used for any purpose other than for
quarantine purposes. To avoid congestion in the
lobby, we would appreciate it if you could fill out
the form before coming to the venue.

In July, Dr. Erisa Sugawara, Professor of Infection Control at Tokyo Health Care
University, visited our concert and checked the preventive measures we took at the
venue. Her comments were as follows:

We are in the era of "With Corona.” To enjoy the orchestra at a concert venue,
we have to wear masks throughout the concert, sanitize our hands before
entering the building, and keep guests away from each other. Avoidance of the
so-called "three densities" and basic infection control are becoming a matter of
course for the organizers, the orchestra staff and the guests.

I observed that the Tokyo Philharmonic Orchestra has been working with
clients in accordance with the guidelines issued by the government, taking all
possible measures to ensure a safe welcome.

Now, there is no "zero risk" anywhere on earth. However, with reliable
knowledge and the right behaviors, we can get your happy times back.

I hope you all will enjoy the great music that way.
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Join and celebrate the Tokyo Philharmonic’s 2021 fresh start!

Join us for the ultimate concert experience by subscribing to our concert seried
below. You wil enjoy the best seats at the best price, priority ourchase status, and
the flexibility of free tickets exchanges within the same month all season long.
For details, please access our website! https://www.tpo.or.jp/en
#*Note: Tokyo opera city concert hall fill be closed till the end of April 2021 because of its renewal.
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| January

Fri Jan 22, 19:00 at Suntory Hall

Sun Jan 24, 15:00
at Bunkamura Orchard Hall

conductor: Andrea Battistoni

| February

Ravel:
Daphnis et Chloe Suite No. 1,
"Fragments symphoniques"
Daphnis et Chloe Suite No. 2,
"Fragments symphoniques"

Stravinsky: The Firebird Suite
(1919 version)

Sun Feb 21, 15:00
at Bunkamura Orchard Hall

Wed Feb 24, 19:00 at Suntory Hall

conductor: Myung-Whun Chung
and more

| March

Mabhler:
Symphony No. 2 in C minor,
"Resurrection"

Fri Mar 12, 19:00 at Suntory Hall

Sun Mar 14, 15:00
at Bunkamura Orchard Hall

conductor : Mikhail Pletnev

May

Smetana: Ma Viast
No. 1. Vysehrad (The High Castle)
No. 2. Vltava (Moldau)
No. 3. Sarka
No. 4. Z ceskych luhu a haju
(From Bohemia's Woods and Fields)
No. 5. Tabor
No. 6. Blanik

Wed May 12, 19:00
at Tokyo Opera City Concert Hall

Thu May 13, 19:00 at Suntory Hall

Sun May 16, 15:00
at Bunkamura Orchard Hall

conductor: Andrea Battistoni

Piazzolla:
Sinfonia Buenos Aires, Op. 15
(Japan Premiere)

Prokofiev:
Excerpts from ballet Romeo and Juliet



Tokyo Philharmonic’s 2021 season lineip!

June

Thu Jun 17, 19:00
at Tokyo Opera City Concert Hall

Fri Jun 18, 19:00 at Suntory Hall

Sun Jun 20, 15:00
at Bunkamura Orchard Hall

conductor: Tadaaki Otaka
piano: Ayako Uehara

July

Rachmaninov:
Rhapsody on a Theme of Paganini Op. 43
Symphony No. 2 in E minor, Op. 27

Thu Jul 1, 19:00
at Tokyo Opera City Concert Hall

Fri Jul 2, 19:00 at Suntory Hall

Sun Jul 4, 15:00
at Bunkamura Orchard Hall

conductor : Myung-Whun Chung

September

Brahms:
Symphony No. 1 in C minor, Op. 68
Symphony No. 2 in D major, Op. 73

Thu Sep 16, 19:00
at Tokyo Opera City Concert Hall

Fri Sep 17, 19:00 at Suntory Hall

Sun Sep 19, 15:00
at Bunkamura Orchard Hall

conductor : Myung-Whun Chung

November

Brahms:
Symphony No. 3 in F major, Op. 90
Symphony No. 4 in E minor, Op. 98

Mon Nov 1, 19:00 at Suntory Hall

Wed/Holiday Nov 3, 15:00
at Bunkamura Orchard Hall

Thu Nov 4, 19:00
at Tokyo Opera City Concert Hall

conductor: Andrea Battistoni
flute: Tommaso Benciolini

Battistoni:
Flute Concerto “The Garden of Delights”
(Japan Premiere)

Tchaikovsky :
Symphony No. 5 in E minor, Op. 64
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Tokyo Philharmonic Orchestra

In 2011, the Tokyo Philharmonic Orchestra celebrated its 100th anniversary
as Japan's first symphony orchestra. With about 160 musicians, TPO performs
both symphonies and operas regularly. TPO is proud to have appointed Maestro
Myung-Whun Chung, who has been conducting TPO since 2001, as Honorary
Music Director, Maestro Andrea Battistoni as Chief Conductor and Maestro
Mikhail Pletnev as Special Guest Conductor.

TPO has established its waorld-class reputation through its subscription
concert series, regular opera and ballet assignments at the New National
Theatre, and a full, ever in-demand agenda around Japan and the world,
including broadcasting with NHK Broadcasting Corporation, various educational
programs, and tours abroad.

TPO has partnerships with Bunkamura Orchard Hall, the Bunkyo Ward in
Tokyo, Chiba City, Karuizawa Cho in Nagano and Nagaoka City in Niigata.

Official Website / SNS  https://www.tpo.or.jp/ Kl ¥
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Tokyo Philharmonic Orchestra Since 1911 / Musicians
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Honorary Music Director
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Myung-Whun Chung
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Chief Conductor
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Dan Ettinger

R BEEE

Special Guest Conductor
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Mikhail Pletnev
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Resident Conductor
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Kazumasa Watanabe
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Associate Conductor
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KAZEEEE
Permanent Honorary Conductor
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Permanent Member and
Honorary Conductor
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Concertmasters
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Tazuko Hirumi
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Atsuko Furuno
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Naoko Murakami
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Cellos

A HEO

Hiroyuki Kanaki
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Makoto Hattori
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Tatsuki Watanabe
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Librarians
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