


O©_LEEX

AHIF TR W272&. F28ITHDAEHITIET
F =T AT OBELEBIENE<FLVRHB>E
DWSETBHELALLES Y

WETA NN —F = — A

FTATXN T T —

SONY Rakuten EAVIWN\) LOTTE FEP 9w554Ri7

AR EEN I 74NN —F = — R LR O REP SRR R TR E N2 TBIE T,



pARIN

5 130 MRS NS 7 EHRES
0.17 v19.0088 sxA~5YFc 32— Rh—IL
F954 QS N—FEHHV—X
0.18@) 1900888 HorU—f—L K-
$055 04 —F r—NEHEES
6.20(5)15:005%5&2 Bunkamura s —Fv—kh—JU
5 ESREH
Cr7 FEREF
RS — i

-
|
7
>
I

Sov =7 )\HZ—ZDFEREICKDITFFHE 0p.43* (2s4)
BE .70 -9497—F T F12EE  TUR-T1-AXT vk
F1ZxE . 77O -Jd407—F1 $£13%Z= . 7LJ0
EEURTYY - TFUIR BI4TE  URT VY - TUR
E2EE UATVY -TUR F15ZE D -J—T5 AT )LYFPUR
FEIXE URTVY -TUR EL16EE  FLILVh
FAZE E0-T4—TF F17TEE . 7Tk
BELE TR - TUFIFVT BISEE  PUI VYT AU —EL
FEOEE UATVY -TUR F19EE 7 -TUR-I4I7—FT
EIEE X EV. T TUR-EFS—  H20%%E OV R—0-EY-J—Ux
FELEE TR -TUE FL2A1ZE DY R—0-ED-Jr—TF
FEIEE URATVY TR FE2BE DY R—1-ED-T—Tx
F£10ZE R—3-TILH—hk (FZ-J—91)

BFIEE . ETS5—H F23EE URTYY -TUR

FALXE T TR DY R—0- A/ -EvY

SOR=/7 RREME2E FEH op. 27 weos)
| SLI—FPLIOEFS—R I PLIOEL Il PH—Y3 V. PLOOSI7—F 1

X RBHMEEAN BRI\ —EZ—KEXMH

BhRY . LSRR E#HEE (FAEMALSEBEELE3E) |
MIATBUE AN BAEM A LIRE S

#71: Bunkamura(6/20)

¥BEEPPHE REETORFICOEFRULCF. FHBICAEZLDDIEEHE HET T
CHII<IZEE WV ZTDE. B DB E#HRDIFBEDIHIFELSHKRD. CEREWVIZIZEITN
[F=TY,

XFBEEBEODALZ. BAG ERASZDOERICIFATVIDENTABSEEHEIFELEDD
BNDEREZSENTHCENTIVET,

¥BER(IC KT PAN T30 7 S—LBENESTVNELD VWE—ECHERLE
RIAN

MIER. O —DRMZE T DO [FERB ] DBEWLZLTHDET .. CiifizHiE
LW eLER T,



t
78
=
7
0
7
f
W

HEE O 7—)b

O BHEX

i

J2 = R

Tadaaki Otaka, conductor
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Ayako Uehara, Piano
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Program

The 139th Tokyo Opera City Subscription Concert
Thu. June 17,2021, 19:00 at Tokyo Opera City Concert Hall
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The 954th Suntory Subscription Concert
Fri. June 18, 2021, 19:00 at Suntory Hal

The 955th Orchard Hall Subscription Concert
Sun. June 20, 2021, 15:00 at Bunkamura Orchard Hall

Tadaaki Otaka, conductor
Ayako Uehara, piano*
Kaoru Kondo, concertmaster

Rachmaninoff:
Rhapsody on a Theme of Paganini, Op.43* ca. 25 min)

Introduction: Allegro vivace Variation 12: Tempo di minuetto
Variation 1: Allegro vivace Variation 13: Allegro
Theme: L'istesso tempo Variation 14: L'istesso tempo
Variation 2: L'istesso tempo Variation 15: Piu vivo scherzando
Variation 3: L'istesso tempo Variation 16: Allegretto
Variation 4: Piu vivo Variation 17: Allegretto
Variation 5: Tempo precedente Variation 18: Andante cantabile
Variation 6: L'istesso tempo Variation 19: A tempo vivace
Variation 7: Meno mosso, Variation 20: Un poco piu vivo
a tempo moderato Variation 21: Un poco pitl vivo
Variation 8: Tempo | Variation 22: Un poco pitl vivo (Alla breve)
Variation 9: L'istesso tempo Variation 23: L'istesso tempo
Variation 10: Poco marcato Variation 24: A tempo un Poco Meno Mosso

Variation 11: Moderato

Rachmaninoff:
Symphony No. 2 in E minor, Op. 27 (s 60 min

|. Largo — Allegro moderato Il. Allegro molto lll. Adagio |V. Allegro vivace

Presented by Tokyo Philharmonic Orchestra

Subsidized by the Agency for Cultural Affairs Government of Japan |
Japan Arts Council

In Association with Bunkamura (June 20)

- Exiting during the performance will be tolerated. If you do not feel well, please exit
or enter as you need. However, please mind the other listeners so that they will be
minimally disturbed.

- If you enter or reenter just before or in the middle of the concert, we may escort you
to a seat different from the one to which you were originally assigned.

- Please refrain from using your cellphone or other electronic devices during
performance.

- In order to avoid crowding when exiting the hall, we ask that you exit the hall by
staggered times in cooperation with guidance that staff will provide at the venue at
the end of the concert.
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Artists Profile

©Takafumi Ueno

Tadaaki Otaka, conductor

Conductor Laureate of the Tokyo Philharmonic Orchestra

Born in 1947, OTAKA studied at Toho Gakuen School of Music under
Hideo SAITO, a professor known for teaching Seiji Ozawa and Hirosh
Wakasugi. He then moved to Vienna to study with Hans Swarowsky and
Spannagel.

As Japan’'s leading conductor, OTAKA conducted all major Japanese
Orchestras. He is also a popular figure throughout the world particularly
in the UK, where he is invited as Guest Conductor to the London
Symphony, London Philharmonic, BBC Symphony etc. He made his
Proms debut with the BBC National Orchestra of Wales in 1988. He also
received invitations to the Berlin Radio Symphony Orchestra, Bamberg
Philharmonic and many others.

In 1993, the Welsh College of Music and Drama conferred an Honorary
Fellowship on OTAKA. He also holds an Honorary Doctorate from the
University of Wales. In 1997, he was awarded the CBE, in recognition of
his outstanding contribution to British musical life. He is also the first
Japanese to receive the Elgar Medal in 1999, for his continuous efforts
at spreading the works by Elgar outside the UK.
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©Akira Muto

Ayako Uehara, piano

Ayako Uehara became the focus of international attention after
winning the first prize in the 12th International Tchaikovsky Competition
in Moscow, 2002.

Ayako made her debut with the London Symphony Orchestra in the
2005/06 season with Rafael Frihbeck de Burgos, and returned to work
with the orchestra in the next season. She also made her debut with the
BBC Philharmonic Orchestra/Noseda in the UK and on tour in Japan,
and returned to the London Symphony Orchestra in February 2008 with
Vassily Petrenko.

Other performances with orchestras include engagements with the
Vienna Symphony Orchestra with Fabio Luisi, Dresden Philharmonic
with Simone Young, Russian National Orchestra with Mikhail Pletnev,
Toscanini Philnarmonic with Lorin Maazel, the Berlin Radio Orchestra and
Marek Janowski on their tour of Japan, and the New Japan Philharmonic
with Seiji Ozawa.

Ayako has released three CDs on the international label EMI Classics.
On King Records, she has released “The Nutcracker,” which includes her
own arrangements, ‘Rachmaninoff 13 Preludes Op. 32," and ‘Mozart &
Tchaikovsky.”

11
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Program Notes By Robert Markow

Rachmaninoft:
Rhapsody on a Theme of Paganini, 0p.43

Many and varied are the compositions based on the last of Paganini’s 24
Caprices for Violin Solo. Schumann, Liszt, Brahms, Lutostawski, Schnittke
and even Andrew Lloyd Webber, among many others, have fallen under the
spell of the irresistible tune. But best known of all is surely Rachmaninoff’s
interpretation, his last work for piano and orchestra, written in 1934 when the
composer was 61 and living in Lucerne, Switzerland. Wit, charm, romance,
rhythmic verve and masterly orchestration combine in what many listeners
consider to be one of his finest works. The world premiere was given on
November 7, 1934 in Baltimore by the Philadelphia Orchestra with the
composer as soloist.

The Rhapsody on a Theme of Paganini is not, as the title falsely implies,
really a rhapsody at all. The term “rhapsody” suggests a loosely organized
structure, but in fact, Rachmaninoff’s work follows a very clear, taut design —a
set of 24 variations. One might, however, associate the piano soloist with the
role of the ancient Greek rhapsode, the specially trained singer or reciter of
epic poems.

The Rhapsody begins with the curiously “misplaced” first variation; only
afterwards do we hear the theme in its original, intact form, played by violins
with piano accentuations. Variations 2-5 all retain rhythmic tautness and
drive. Finally in Variation 6 does a more rhythmically free and sentimental
tone creep in. A new theme enters at Variation 7, that old funeral chant for the
dead, the Dies irae, which Rachmaninoff had incorporated into so many of his
previous works. In fact, though, there is a melodic kinship between the chant
theme and Paganini’s. The Dies irae returns in Variation 10, a grotesque march.
In between (Variations 8 and 9), a demonic quality is maintained, especially
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in Variation 9 with its co/ legno (string players using the wooden part of their
bows) tappings and frenzied rhythmic conflict between orchestra and soloist.
Variation 11 is essentially a highly florid cadenza with a true rhapsodic flavor
to it. Two variations in D minor follow: one a nostalgic, wistful minuet set
to Paganini’s fragmented theme; the other a sturdy pronouncement of the
theme, still in triple meter, in a more straightforward presentation. Variations
14 and 15 are in F major, with the latter almost entirely for piano alone. Dark,
ominous, even ghostly stirrings seem to emanate from Variation 16. The next
one does nothing to lighten the oppressive mood.

Suddenly, as if emerging into the light of day, we hear the sounds of
an old friend softly intoned, that famous eighteenth variation. This lush,

glorious music is no intrusion, for, like the Dies irae, it too bears a melodic
relationship to the Paganini theme; in fact, it is almost an inverted image

of it. The music, from now on in the original key of A minor, proceeds
swiftly to its conclusion, each variation more scintillating than the last.
The gathering momentum and dazzling passage work for the soloist lead
one to expect a conclusion of overwhelming bravura and force. Indeed, this
expectation is almost fulfilled, but at the last moment, Rachmaninoff pulls
back and, with a wicked chuckle, ends his Rhapsody quietly with a last, lost
fragment of the memorable theme.

SERGEI RACHMANINOFF: Born in Oneg, district of Novgorod, April |, 1873;
died in Beverly Hills, California, March 28, 1943

Work composed: 1934 World premiere: November 7, 1934, in Baltimore
by the Philadelphia Orchestra conducted by Leopold Stokowski with the
composer as soloist

Instrumentation: piccolo, 2 flutes, 2 oboes, English horn, 2 clarinets, 2
bassoons, 4 horns, 2 trumpets, 3 trombones, tuba, timpani, percussion
(snare drum, bass drum, triangle, suspended cymbal, cymbals, glockenspiel),
harp, strings, solo piano

13
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Rachmaninoff:
Symphony No. 2 in E minor, op. 27

Few symphonies written in the twentieth century achieved the fame
and popularity of Rachmaninoff’s Second. He wrote it in Dresden, where
had had gone in the fall of 1906 to escape the demands of public life in
Moscow. The hour-long work was fully sketched by New Year’s Day of
1907. Revisions and orchestration took place over a longer period, both
back home in Russia and during a return visit to Dresden. Rachmaninoff
agreed to conduct the first performance, which took place on January 26,
1908 in St. Petersburg. He also led the Moscow premiere a week later,
and an early American performance with the Philadelphia Orchestra in
November, 1909. In each case, the audience responded enthusiastically,
and the symphony has enjoyed an unbroken run of popularity to this day.
The score is dedicated to the composer Sergei Taneyev. Rachmaninoff
himself authorized certain cuts in performance, and the expansive nature
of the work has led many conductors to do their own editing, resulting in
performances that may last anywhere from 38 minutes to over an hour. In
May 2014 the manuscript was auctioned by Sotheby’s for £1,202,500.

Most of the melodic material of the symphony derives from a single
motif, heard in the opening bars in the somber colors of low cellos and
basses. In a multifarious variety of guises and transformations, this “motto”
haunts the entire symphony in both obvious and subtle ways, thus infusing it
with coherence and compelling impetus. After its initial statement, the motto
passes to other instruments, eventually giving birth to a sinuous violin phrase,
which grows to an impressive climax as it weaves its way through lushly
orchestrated textures and luxuriant counterpoint. The main Allegro moderato
section of the movement is ushered in with a shivering, rising figure in the
strings. Violins then spin out a long, winding, aspiring theme based on the
motto. The delicate, gentle second theme, divided between woodwinds and
responding strings, also derives from the motto.
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The second movement, a scherzo, is built on the motif of the Dies irae,
the medieval Gregorian chant for the dead. Four horns in unison proclaim a
boldly exuberant version of the Dies irae, which itself has its seeds in the
symphony’s motto. Two contrasting ideas of note are the warmly flowing
lyrical theme for the violins and a brilliant fugato section that demands the
utmost in virtuosity from the strings.

The Adagio movement is one of the lyric highlights of all Rachmaninoff.
No fewer than three gorgeous melodies are heard, beginning with one of the
most popular ever written. Following immediately on this theme of great
repose and tranquility comes one of the glories of the solo clarinet repertory —

an extended theme full of ardent longing that might well be called an aria for
clarinet. Twenty-three continuous measures of exquisite beauty wind on and

on, providing another example of Rachmaninoff’s ability to expand a short
idea into one of heavenly length. American pianist Arthur Loesser wrote in

1939 that this music “gives off a vapor of drugged sweetness, of fatalistic
melancholy.” The entire movement is a dense web of richly polyphonic
writing. Midway through there is a brief but obvious reference to the first
movement’s slow introduction.

The enormously energetic finale too is a broadly expansive movement,
beginning with a boisterously robust idea that might easily conjure up the
spirit of a kermesse (Russian carnival). A dark, grim, march-like episode
in the seldom-used key of G-sharp minor brings momentary relief from
the predominant spirit of exuberance. Another of Rachmaninoff’s most
famous themes occurs in this movement, a magnificent, soaring affair that
sweeps onward over an expanse of more than one hundred measures. Quiet
reminiscences of the first and third movements lead to the development
section. One of the symphony’s most thrilling passages occurs in this section,
where the tintinnabulating effect of St. Petersburg’s great bells is recreated in
orchestral terms — a slow accretion of descending scales at different speeds,
registers and rhythms that culminates in a dense and spectacular swirl of

15
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notes. The recapitulation follows, and Rachmaninoff’s longest, grandest,
most expansive symphonic work ends in a veritable blaze of sound.

Work composed: 1306-1907 World premiere: January 26, 1908, at the
Mariinsky Theatre in St. Petersburg conducted by the composer
Instrumentation: 3 flutes (3rd doubling on piccolo), 3 oboes (3rd doubling on
English horn), 2 clarinets, bass clarinet, 2 bassoons, 4 horns, 3 trumpets,
3 trombones, tuba, timpani, percussion (snare drum, bass drum, cymbals,
glockenspiel), strings

Formerly a horn player in the Montreal Symphony, Robert Markow now writes program
notes for orchestras as well as for numerous other musical organizations in North
America and Asia. He taught at Montreal’'s McGill University for many years, has led
music tours to several countries, and writes for numerous leading classical music
journals.



2021 Season Subscription Concerts Lineup

2021 Season Subscription Concerts Lineup

Join us for the ultimate concert experience of our concert series below. For
details, please access our website! https://www.tpo.or.jp/en

| July

Thu. Jul 1, 19:00
at Tokyo Opera City Concert Hall

Fri. Jul 2, 19:00 at Suntory Hall

Sun. Jul 4, 15:00
at Bunkamura Orchard Hall

conductor : Myung-Whun Chung

Single tickets available

September

— All Brahms’ Symphonies —
Brahms:
Symphony No. 1 in C minor, Op. 68
Symphony No. 2 in D major, Op. 73

Thu. Sep 16, 19:00
at Tokyo Opera City Concert Hall

Fri. Sep 17, 19:00 at Suntory Hall

Sun. Sep 19, 15:00
at Bunkamura Orchard Hall

conductor : Myung-Whun Chung

Single tickets available

November

— All Brahms’ Symphonies —
Brahms:
Symphony No. 3 in F major, Op. 90
Symphony No. 4 in E minor, Op. 98

Mon. Nov 1, 19:00 at Suntory Hall
Wed/Holiday Nov 3, 15:00

at Bunkamura Orchard Hall

Thu. Nov 4, 19:00

at Tokyo Opera City Concert Hall

conductor: Andrea Battistoni
flute: Tommaso Benciolini

Single tickets available

— Japan Premier of Battistoni’s
Flute Concerto —

Battistoni:

Flute Concerto “The Garden of Delights”

(Japan Premiere)

Tchaikovsky :

Symphony No. 5 in E minor, Op. 64

Inquiries about tickets: Tokyo Phil Ticket Service
tel: 03‘5353‘9522 (weekdays 10:00 - 18:00, closed on weekends and holidays)

Photo: Myung-Whun Chung & Andrea Battistoni © Takafumi Ueno
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Infection Control at Tokyo Phil

In our concerts, we assign top priority to the safety and health of all those
involved, including the audience, the performers, and the staff members. From
rehearsal to performance, we have been taking measures on stage, backstage, in
dressing rooms, and in audience lobbies in accordance with the guidelines for the
prevention of the spread of new coronaviruses published by the government of
Japan, the Tokyo Metropolitan Government, and other related organizations.

We request that our audience disinfect The audience’s temperature is checked
their hands before entering the venue and  with a thermography camera and so on.
maintain social distance with each other in

lining up.

If the attendee who comes to the venue is
different from the purchaser of the ticket,
we request to fill out the attendee's
contact information in the ticket stub.
The contact information will be kept
under lock and incinerated one month
after the performance.

4

In order to avoid crowding when entering
and exiting the hall, we ask that you enter
and exit the hall by staggered times. Thank
you for your cooperation.

Face Masks Physical Sanitizing Frequent Cleaning Improved Indoor Reduced Visitor
Required Distancing Stations and Disinfecting Ventilation Capacity

Photo by K. Miura / Takafumi Ueno

Please wear a mask at all times in the hall.

Please refrain from talking in the lobby or in the auditorium.
Please keep ample distance between audience members in the lobby.
Please disinfect your hands frequently.

Our staff will disinfect and wipe down the venue.

Adequate ventilation is provided in the auditorium.

Please cooperate with staggered entry and exit.
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Tokyo Philharmonic Orchestra

In 2011, the Tokyo Philharmonic Orchestra celebrated its 100th anniversary
as Japan's first symphony orchestra. With about 160 musicians, TPO performs
both symphonies and operas regularly. TPO is proud to have appointed Maestro
Myung-Whun Chung, who has been conducting TPO since 2001, as Honorary
Music Director, Maestro Andrea Battistoni as Chief Conductor and Maestro
Mikhail Pletnev as Special Guest Conductar.

TPO has established its waorld-class reputation through its subscription
concert series, regular opera and ballet assignments at the New National
Theatre, and a full, ever in-demand agenda around Japan and the world,
including broadcasting with NHK Broadcasting Corporation, various educational
programs, and tours abroad.

TPO has partnerships with Bunkamura Orchard Hall, the Bunkyo Ward in
Tokyo, Chiba City, Karuizawa Cho in Nagano and Nagaoka City in Niigata.

Official Website / SNS  https://www.tpo.or.jp/ Kl ¥
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