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Program

The 140th Tokyo Opera City Subscription Concert
Thu. July 1, 2021, 19:00 at Tokyo Opera City Concert Hall
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The 956th Suntory Subscription Concert
Fri. July 2, 2021, 19:00 at Suntory Hall

The 957th Orchard Hall Subscription Concert
Sun. July 4, 2021, 15:00 at Bunkamura Orchard Hall

Myung-Whun Chung, conductor

Akihiro Miura, concertmaster

Brahms:

Symphony No. T in C minor, op. 68 «a. 45 min
I. Un poco sostenuto — Allegro
II. Andante sostenuto

lll. Un poco allegretto e grazioso
V. Adagio — Piu andante — Allegro non troppo, ma con brio — Piu allegro

Brahms:
Symphony No. 2 in D major, op. 73 (s 40 min
I.  Allegro non troppo
Il. Adagio non troppo
[ll. Allegretto grazioso (quasi andantino) — Presto ma non assai — Tempo |
I\V. Allegro con spirito

Presented by Tokyo Philharmonic Orchestra

Subsidized by the Agency for Cultural Affairs Government of Japan |
Japan Arts Council, Rohm Music Foundation (July 2),

The Mitsubishi UFJ Trust Foundation for the Arts (July 2),

The Kao Foundation for Arts and Sciences (July 2)

In Association with Bunkamura (July 4)

- Exiting during the performance will be tolerated. If you do not feel well, please exit
or enter as you need. However, please mind the other listeners so that they will be
minimally disturbed.

- If you enter or reenter just before or in the middle of the concert, we may escort you
to a seat different from the one to which you were originally assigned.

- Please refrain from using your cellphone or other electronic devices during
performance.

- In order to avoid crowding when exiting the hall, we ask that you exit the hall by
staggered times in cooperation with guidance that staff will provide at the venue at
the end of the concert.

11
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Artists Profile

@vivace

Myung-Whun Chung. conductor

Honorary Music Director of the Tokyo Philharmonic Orchestra

Born in Seoul, Myung-Whun Chung won the silver medal at the
Tchaikovsky International Piano Competition in 1974. After completing
conducting studies at the Juilliard School, he served as assistant and
subsequently associate conductor to Carlo Maria Giulini at the Los
Angeles Philharmonic. Since his appointment as Music Director of the
Paris Opera (LOpéra Bastille) in 1989, Maestro Chung has conducted
many prominent orchestras, including the Vienna Philharmonic. the
Berlin Philharmonic, and la Filarmonica della Scala. He served as the
Music Director of I'Orchestre Philharmonigue de Radio France (2000-
2015), the Seoul Philharmonic Orchestra (2006-2015) and the Asia
Philnarmonic Orchestra, which he founded in 1997, Principal Guest
Conductor of the Staatskapelle Dresden from 2015.

For the TPO, Maestro Chung was Special Artistic Advisor (2001-
2010), its Honorary Conductor Laureate (2010-2016). Starting
September 2016, he was appointed as Honorary Music Director. He is
active in education for the younger generations and in promotion of
peace especially in Asia through a variety of musical activities and
serving as Unicef Ambassador.
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Brahms:

Symphony No. 1 in C minor, Op. 68

For Brahms, the symphony was the apogee of orchestral music. So great
was the shadow cast over the nineteenth century by the mantle of Beethoven’s
symphonies that Brahms spent many years on his first work in this genre,
completing it 1876. No other major symphonist had waited so long before
offering his first symphony. But on the other hand, aside from Berlioz,
Schumann, Sibelius and Mabhler, it is difficult to think of another composer
whose first symphony is equal in stature to Brahms’s. By the age of 43, when

Brahms finally brought forth his C-minor Symphony, Beethoven had written
all but one of his nine; Schumann had written all four of his; Mendelssohn,
Schubert and Mozart were already in their graves; and Haydn was up to No.
60 or so. The premiere took place in Karlsruhe, conducted by Otto Dessoff on
November 4, 1876.

After the first Viennese performance of the symphony, the critic Eduard
Hanslick wrote that “seldom, if ever, has the entire musical world awaited
a composer’s first symphony with such tense anticipation.” Nevertheless,
the symphony had a long, hard struggle, right into the twentieth century, to
gain public acceptance outside Vienna. It was considered too dense, turgid,
dissonant, ungrateful to the ears, generally too formidable, lacking in melody
and too generously endowed with counterpoint.

The difficult time this work had on its road to success might be seen as a
reflection of its musical outline — from opening struggle to concluding triumph.
The first, mighty bars of the slow introduction (the only Brahms symphony
to open thus) herald a work of enormous scope, power and impact. Over a
steady, thundering tread in the timpani and basses, two simultaneous lines
work their way forward: one upwards (violins and cellos) and one downwards
(woodwinds, horns, violas) in a gesture that seems almost to be tearing apart

13
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the musical fabric. Despite its fifteen-minute length, the entire movement is
tightly-knit. All thematic, and even transitional material, of the Allegro is
found in the slow introduction, almost as if this passage had given birth to
molecular building blocks.

The “demonic passion, wild energy, harsh defiance and hard, cold, stony
grandeur” Walter Niemann finds in the first movement gives way to a more
relaxed, resigned, though still noble second movement. Here we find some
of Brahms’s most exquisite solo writing, which includes a serenely lyrical
theme for the oboe, followed a bit later by a plaintive narrative for the same
instrument, and, towards the end of the movement, the same theme for oboe,
horn and violin together in three different registers.

The third movement is a gracious Allegretto rather than a robust scherzo
like Beethoven would have written. The mood is intimate, the emotions relaxed,
the orchestral colors painted in pastels — all welcome qualities in anticipation
of the tremendous emotional struggle about to be unleashed in the finale.

In the fourth movement, like the first, we again find an elaborate slow
introduction presaging all thematic material to follow. If the first movement
was grand, the last is grander still — the crown of the whole symphony. The
wildly shifting moods (shades of the introduction to the finale of Beethoven’s
Ninth) are dispelled by a glowing horn solo in C major, then by a chorale
theme in the trombones (hitherto unused in the symphony!). The noble, march-
like theme of the Allegro that follows has often been compared to that of
Beethoven’s “Ode to Joy” tune. The epic drama that follows culminates in
a return of the trombone chorale, now blared forth by the full orchestra. The
symphony concludes in grandiose majesty. Glorious C major has triumphed
over tragic C minor.

JOHANNES BRAHMS: Born in Hamburg, May 7, 1833:; died in Vienna, April 3,
1897

Work composed: Begun probably 1862; composed mostly 1874-1876
World premiere: November 4, 1876, in Karlsruhe conducted by Otto Dessoff
Instrumentation: 2 flutes, 2 oboes, 2 clarinets, 2 bassoons, contra bassoon,
4 horns, 2 trumpets, 3 trombones, timpani, strings
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Brahms:
Symphony No. 2 in D major, op. 73
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After the massiveness and severity of the First Symphony, the idyllic,
pastoral Second, with its wealth of singable melodies, made a strong popular
appeal at its first performance on December 30, 1877 by the Vienna
Philharmonic conducted by Hans Richter. “Suffused with the sunshine and the
warm winds playing on the water,” were Richard Specht’s words to describe
the symphony. “Bathed in a mellow glow of instrumental sound of which
Brahms alone had the secret” (John Horton) and “the effortless flow of limpid
thought and warm feeling” (Theodore Billroth) are just two more of the many
tributes listeners have bestowed on this work.

Whereas Brahms had toiled for at least fourteen years over his First
Symphony, the Second was written in the space of a mere three months during
the summer of 1877. The warmly lyric and relaxed character, the gracefulness of

the many melodies, and a positive outlook are all attributable in some measure
to the charms of the south Austrian countryside. In its pastoral quality, many

listeners find a parallel to Beethoven’s Sixth Symphony which, like Brahms’s
Second, followed a grim, darkly serious and heroic symphony in C minor.

However, much like the First Symphony, the Second rode a rocky course
towards critical acceptance in some cities. One smiles in amusement to read
that, for example, in Leipzig, which first heard the symphony in 1880, a critic
felt it was “not distinguished by inventive power.” Two years later, in Boston,
the Post called it “coldblooded” and the Traveler proclaimed that the symphony
lacked “a sense of the beautiful,” while in New York the Post (1887) called
for a return of Anton Rubinstein’s Dramatic Symphony to replace Brahms’s
“antiquated” music. So much for the perspicacity of critics!

Right from the very opening notes, the listener is caught up in the
symphony’s gentle, relaxed mood. The first two bars also provide the basic
motivic germs of the entire movement and for much of the material in the
other movements as well. The three-note motto in the cellos and basses and the
following arpeggio in the horns are heard repeatedly in many guises — slowed

15
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down, speeded up, played upside down, buried in the texture or prominently
featured. All the principal themes of the movement are derived from these
motto-motifs. The second theme is one of Brahms’s most glorious, sung by
violas and cellos as only these instruments can sing.

The second movement is of darker hue and more profound sentiment. The
form is basically an A-B-A structure, with a more agitated central section in the
minor mode. Throughout the movement, the listener’s attention is continually
focused as much on the densely saturated textures as on the themes.

The genial, relaxed character returns in the third movement, not a scherzo
as Beethoven would have written, but a sort of lyrical intermezzo, harking back
to the gracious eighteenth-century minuet. The forces are reduced to almost
chamber orchestra levels, and woodwinds are often the featured sonority. This
movement proved so popular at its premiere that it had to be repeated.

The forthright and optimistic finale derives heavily from the melodies of
the first movement, though, as usual with Brahms, this material is so cleverly
disguised that one scarcely notices. The coda calls for special comment. Brahms
usually made scant use of trombones and tuba, writing for these instruments
with skill but also with reserve. Yet from time to time he calls upon them for
stunning effects, and one such moment occurs in the Second Symphony’s coda,
a passage as thrilling for audiences as it is for trombonists, every one of whom
looks forward to a role in bringing this joyous work to its jubilant conclusion.

Work composed: 1877 World premiere: December 30, 1877, in Vienna by
the Vienna Philharmonic conducted by Hans Richter

Instrumentation: 2 flutes, 2 oboes, 2 clarinets, 2 bassoons, 4 horns, 2
trumpets, 3 trombones, tuba, timpani, strings

Formerly a horn player in the Montreal Symphony, Robert Markow now writes program
notes for orchestras as well as for numerous other musical organizations in North
America and Asia. He taught at Montreal’'s McGill University for many years, has led
music tours to several countries, and writes for numerous leading classical music
journals.



2021 Season Subscription Concerts Lineup

2021 Season Subscription Concerts Lineup

Join us for the ultimate concert experience of our concert series below. For

details, please access our website! https://www.tpo.or.jp/en

September
Thu. Sep 16, 19:00 — All Brahms’ Symphonies —
at Tokyo Opera City Concert Hall Brahms:
) Symphony No. 3 in F major, Op. 90
Fri. Sep 17, 19:00 at Suntory Hall Symphony No. 4 in E minor, Op 98

Sun. Sep 19, 15:00
at Bunkamura Orchard Hall

conductor : Myung-Whun Chung

Single tickets available

| November
Mon. Nov 1, 19:00 at Suntory Hall — Japan Premier of Battistoni’s
Flute Concerto —
Wed/Holiday Nov 3, 15:00 Battistoni:
at Bunkamura Orchard Hall Flute Concerto “The Garden of Delights”

Thu. Nov 4, 19:00 (Japan Premiere)

t Tokyo O City C t Hall .
at Tokyo Opera City Concert Ha! Tchaikovsky :

conductor: Andrea Battistoni Symphony No. 5 in E minor, Op. 64

flute: Tommaso Benciolini

Single tickets available

Inquiries about tickets: Tokyo Phil Ticket Service
tel: 03‘5353‘9522 (weekdays 10:00 - 18:00, closed on weekends and holidays)

Photo: Myung-Whun Chung & Andrea Battistoni © Takafumi Ueno
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Infection Control at Tokyo Phil

In our concerts, we assign top priority to the safety and health of all those
involved, including the audience, the performers, and the staff members. From
rehearsal to performance, we have been taking measures on stage, backstage, in
dressing rooms, and in audience lobbies in accordance with the guidelines for the
prevention of the spread of new coronaviruses published by the government of
Japan, the Tokyo Metropolitan Government, and other related organizations.

| (S

We request that our audience disinfect The audience’s temperature is checked
their hands before entering the venue and  with a thermography camera and so on.
maintain social distance with each other in

lining up.

If the attendee who comes to the venue is
different from the purchaser of the ticket,
we request to fill out the attendee's
contact information in the ticket stub.
The contact information will be kept
under lock and incinerated one month
after the performance.

In order to avoid crowding when entering
and exiting the hall, we ask that you enter

and exit the hall by staggered times. Thank
you for your cooperation.

= Photo by K. Miura / Takafumi Ueno
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Face Magks Physical Sanitizing Frequent Cleaning Improved Indoor
Required Distancing Stations and Disinfecting Ventilaticn

Please wear a mask at all times in the hall.

Please refrain from talking in the lobby or in the auditorium.
Please keep ample distance between audience members in the lobby.
Please disinfect your hands frequently.

Our staff will disinfect and wipe down the venue.

Adequate ventilation is provided in the auditorium.

Please cooperate with staggered entry and exit.
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Tokyo Philharmonic Orchestra

In 2011, the Tokyo Philharmonic Orchestra celebrated its 100th anniversary
as Japan's first symphony orchestra. With about 160 musicians, TPO performs
both symphonies and operas regularly. TPO is proud to have appointed Maestro
Myung-Whun Chung, who has been conducting TPO since 2001, as Honorary
Music Director, Maestro Andrea Battistoni as Chief Conductor and Maestro
Mikhail Pletnev as Special Guest Conductar.

TPO has established its waorld-class reputation through its subscription
concert series, regular opera and ballet assignments at the New National
Theatre, and a full, ever in-demand agenda around Japan and the world,
including broadcasting with NHK Broadcasting Corporation, various educational
programs, and tours abroad.

TPO has partnerships with Bunkamura Orchard Hall, the Bunkyo Ward in
Tokyo, Chiba City, Karuizawa Cho in Nagano and Nagaoka City in Niigata.
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