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The 14 1st Tokyo Opera City Subscription Concert
Thu. Sep. 16, 2021, 19:00 at Tokyo Opera City Concert Hall

The 958th Suntory Subscription Concert
Fri. Sep.17/, 2021, 19:00 at Suntory Hall

The 959th Orchard Hall Subscription Concert
Sun. Sep. 19, 2021, 15:00 at Bunkamura Orchard Hall

Myung-Whun Chung, conductor

Kaoru Kondo, concertmaster

Brahms:
Symphony No. 3 in F major, 0p. 90 (a. 35 min
I. Allegro con brio
Il. Andante
Ill. Poco allegretto
IV. Allegro — Un poco sostenuto

Brahms:

Symphony No. 4 in E minor, Op. 98 (ca. 45 min
|. Allegro non troppo
Il.  Andante moderato

Ill. Allegro giocoso
V. Allegro energico e passionato

Presented by Tokyo Philharmonic Orchestra
Subsidized by the Agency for Cultural Affairs Government of Japan | K ICTFF
Japan Arts Council, Rohm Music Foundation (Sep. 17), o
The Mitsubishi UFJ Trust Foundation for the Arts (Sep. 17),
The Kao Foundation for Arts and Sciences (Sep. 17)

In Association with Bunkamura (Sep. 19)

- Exiting during the performance will be tolerated. If you do not feel well, please exit
or enter as you need. However, please mind the other listeners so that they will be
minimally disturbed.

- If you enter or reenter just before or in the middle of the concert, we may escort you
to a seat different from the one to which you were originally assigned.

- Please refrain from using your cellphone or other electronic devices during
performance.

- In order to avoid crowding when exiting the hall, we ask that you exit the hall by
staggered times in cooperation with guidance that staff will provide at the venue at
the end of the concert.
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Myung-Whun Chung. conductor

Honorary Music Director of the Tokyo Philharmonic Orchestra

Born in Seoul, Myung-Whun Chung won the silver medal at the
Tchaikovsky International Piano Competition in 1974. After completing
conducting studies at the Juilliard School, he served as assistant and
subsequently associate conductor to Carlo Maria Giulini at the Los
Angeles Philharmonic. Since his appointment as Music Director of the
Paris Opera (LOpéra Bastille) in 1989, Maestro Chung has conducted
many prominent orchestras, including the Vienna Philharmonic, the
Berlin Philharmonic, and la Filarmonica della Scala. He served as the
Music Director of I'Orchestre Philharmonigue de Radio France (2000-
2015), the Seoul Philharmonic Orchestra (2006-2015) and the Asia
Philharmonic Orchestra, which he founded in 1997. Since 2015, he
has been Principal Guest Conductar of the Staatskapelle Dresden.

For the TPO, Maestro Chung was Special Artistic Advisor (2001-
2010), its Honorary Conductor Laureate (2010-2016). Starting
September 2016, he was appointed as Honorary Music Director. He is
active in education for the younger generations and in promotion of
peace especially in Asia through a variety of musical activities and
serving as UNICEF Ambassador.

13
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Program Notes By Robert Markow

Brahms:
Symphony No. 3 in F major, op. 90

Brahms began working on his Third Symphony in 1882, with most of the
work done between May and October of the following year. The premiere went
to Hans Richter and the Vienna Philharmonic, who had also premiered the
Second Symphony six years earlier, on December 2, 1883. Brahms received an
initial fee of U.S.$9,000 upon publication, a princely sum in those days.

The symphony opens with a motto that will dominate not only the first
movement but the entire symphony. The rising sequence of three notes
functions as a kind of musical genetic code that will determine the nature
of all that follows. It will be heard innumerable times throughout the work,
sometimes prominently by itself, sometimes submerged in an inner voice,
sometimes transposed or forming part of a longer line. The movement’s
urgent, plunging first theme is offset by one of contrasting nature — genial
and lyrical — played first by the solo clarinet, then by violas and oboe.

The simple but sublimely beautiful opening theme of the second
movement, music of pastoral loveliness, is written in four-part harmony,
much like a Bach chorale. Clearly audible at the end of the phrase is the
now-familiar motto. Clarinets and bassoons are the featured instruments, as
they are for the second subject — a plaintive, nostalgic, gently rocking theme
that will play a major role in the finale as well.

A lyrically flowing theme of autumnal beauty and infinite yearning sung by
the cellos opens the third movement. Not only is this theme of unusual length,
but it repeats and develops continuously, passing through other sections of
the orchestra in a seamless flow. Eventually it pauses to allow the appearance
of a graceful new subject to be presented by the woodwinds, which begins
the second part of the movement. The first theme then resumes in the warm



Program Notes

tones of the horn, then the poignant oboe, and finally violins soaring sweetly in
their uppermost register. In no symphony does Brahms exploit the warm, rich
sounds of mid-range woodwinds (especially clarinets and bassoons) and horns
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to the extent he does here in the inner movements of the Third.

The finale begins with darkly mysterious murmurings, first in the strings,
then the woodwinds. We catch a brief reference to the second theme from the
second movement, then a sudden violent outburst from the full orchestra. More
outbursts follow. The music then broadens out into a grandly heroic, soaring
theme in C major for cellos and horn. A further theme appears for full orchestra
in C minor — strongly rhythmic, granitic in its towering strength. Brahms spreads
these five musical ideas out in a vast mosaic of cogent design and unassailable
logic. The extended coda grows ever more autumnal in hue and nostalgic in mood
as it develops the theme brought back from the second movement in warmly
glowing sonorities. The three-note motto makes its final appearances, now in a
mood of infinite tenderness and resignation, first by the oboe, then by the horn,
and finally, as if setting the seal of benediction on the symphony, by the flute.

It is interesting to note that this is the only well-known symphony in

which all four movements end quietly. Furthermore, as the Third is the only
Brahms symphony to end in this manner, it alone of his symphonies is often
heard on the first half of a program.

JOHANNES BRAHMS: Born in Hamburg, May 7, 1833; died in Vienna, April 3,
1897

Work composed: 1883 World premiere: December 2, 1883, in Vienna by the
Vienna Philharmonic conducted by Hans Richter
Instrumentation: 2 flutes, 2 oboes, 2 clarinets, 2 bassoons, contra bassoon, 4
horns, 2 trumpets, 3 trombones, timpani, strings

15
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Brahms:
Symphony No. 4 in E minor, op. 98

It was Brahms’s custom to spend the summer months in quiet, rustic
surroundings amidst lakes and mountains. The summers of 1884 and 1885
he passed in the Austrian Alpine village of Miirzzuschlag. Here he wrote his
Fourth Symphony. He made a two-piano arrangement and performed it with
Ignaz Briill for a select company of friends and musicians, including Hans
Richter, C.F. Pohl and Eduard Hanslick. Their response, which should have
been enthusiastic, was decidedly cool, and they predicted a grim future for the
symphony. But at the premiere, which took place in Meiningen on October
25, 1885, the public applauded warmly. The same public acceptance occurred
at concerts given in following weeks in Frankfurt, Essen, Elberfeld, Utrecht,
Amsterdam, The Hague, Krefeld, Cologne and Wiesbaden. Only Vienna
found it difficult to understand, and that was probably because of inadequate
preparation by that city’s orchestra.

The symphony opens with a gesture that suggests the work has been
in progress for some time, and that we have entered its realm in mid-point.
The tiny two-note cell of “short-long,” heard at the very outset in the violins,
becomes the main building block, or musical genetic code, if you like, upon
which the entire movement is based. Other themes are heard too, but the two-
note motif is never far away, often lurking in accompaniment figuration or
in a secondary idea. The second subject in this sonata-form movement is
introduced by a fanfare figure in horns and woodwinds, which leads into the
soaring, lyrical theme for cellos and horn. The horn (doubled by oboe) also
gives the first statement of the closing theme in a more genial and relaxed
mood than hitherto encountered.

The slow movement is unusual in that it is founded on the same keynote
as the first — E. (Composers usually took care to provide a contrasting tonality
after the weighty first movement.) With E minor still ringing in our ears from
the first movement, two horns proclaim a motif beginning on the note E, but
Brahms delays confirmation of the idyllic E major tonality for some time. The
movement moves through a cosmos of moods, from autumnal melancholy
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and melting lyricism to forbidding austerity and stern grandeur, expiring to
the same horn motif that opened the movement. Brahms’s friend Elisabeth
von Herzogenberg commented on the gorgeous, heavenly cello theme: “How
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every cellist ... will revel in this glorious, long-drawn-out song breathing of
summer!”

The third movement is usually described as a scherzo, though Brahms did
not call it that. In its massive orchestration, which includes timbres unusual for
Brahms (piccolo and triangle), we find an infectious, virile spirit that remains
etched in the memory far more powerfully than any particular melodic idea.

The Finale is the most unusual movement of all, employing as it does
the chaconne technique — a compositional process popular in the Baroque
period in which an entire piece is built over a continuously recurring pattern
of chords. Brahms took his theme from Bach’s Cantata No. 150 (Nach dir,
Herr, verlanget mich), which is heard at the outset by the entire wind choir,
including trombones (their first entry in the symphony!).The chaconne was out
of fashion in Brahms’s day, and had never been used in a symphony before,
but his interest in older musical forms, particularly fugue and counterpoint of

all types, and his inner need to rise to the challenge, provided the impetus. The
potential pitfall of writing a chaconne lies in the danger of monotony — using
those same few chords over and over again. But never in the thirty continuous
variations that follow the presentation of the eight-bar “theme” (plus four more
in extended versions in the coda) do we feel an absence of momentum, an
overuse of tonic harmonies, a sense of tedious regularity, or anything less than
total mastery and economy of means.

Work composed: 1884-1885 World premiere: October 25, 1885, in
Meiningen, conducted by the composer

Instrumentation: 2 flutes (2nd doubling on piccolo), 2 oboes, 2 clarinets,
2 bassoons, contra bassoon, 4 horns, 2 trumpets, 3 trombones, timpani,
triangle, strings

Formerly a horn player in the Montreal Symphony, Robert Markow now writes program
notes for orchestras as well as for numerous other musical organizations in North
America and Asia. He taught at Montreal’'s McGill University for many years, has led
music tours to several countries, and writes for numerous leading classical music
journals.
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2021 Season Subscription Concerts Lineup

Join us for the ultimate concert experience of our concert series below. For
details, please access our website! https://www.tpo.or.jp/en

November

Mon. Nov 1, 19:00 at Suntory Hall

Wed/Holiday Nov 3, 15:00
at Bunkamura Orchard Hall

Thu. Nov 4, 19:00
at Tokyo Opera City Concert Hall

conductor: Andrea Battistoni
flute: Tommaso Benciolini

Single tickets available

Inquiries about tickets:

— Japan Premier of Battistoni’s
Flute Concerto —
Battistoni:
Flute Concerto “The Garden of Delights”
(Japan Premiere)

Tchaikovsky :
Symphony No. 5 in E minor, Op. 64

afumi Ueno

Tokyo Phil Ticket Service

tel: 03‘5353‘9522 (weekdays 10:00 - 18:00, closed on weekends and holidays)

News!

The OPUS KLASSIK Prize 2021 in the 20th/21st Century

Symphonic Category

Tokyo Phil, conducted by Andrea Battistoni, our Chief
Conductor, has won the 2021 OPUS KLASSIK Prize in the
20th/21st Century symphonic category.

For details:
OPUS KLASSIK Award website

https://www.opusklassik.de/ (in Germany)



Infection Control at Tokyo Phil

Infection Control at Tokyo Phil

In our concerts, we assign top priority to the safety and health of all those
involved, including the audience, the performers, and the staff members. From
rehearsal to performance, we have been taking measures on stage, backstage, in
dressing rooms, and in audience lobbies in accordance with the guidelines for the
prevention of the spread of new coronaviruses published by the government of
Japan, the Tokyo Metropolitan Government, and other related organizations.

We request that our audience disinfect The audience’s temperature is checked
their hands before entering the venue and  with a thermography camera and so on.
maintain social distance with each other in

lining up.

If the attendee who comes to the venue is
different from the purchaser of the ticket,
we request to fill out the attendee's
contact information in the ticket stub.
The contact information will be kept
under lock and incinerated one month
after the performance.

4

In order to avoid crowding when entering
and exiting the hall, we ask that you enter
and exit the hall by staggered times. Thank
you for your cooperation.

© H % O B

Face Masks Physical Sanitizing Frequent Cleaning Improved Indoor
Required Distancing Stations and Disinfecting Ventilation

- Photo by K. Miura / Takafumi Ueno

Please wear a mask at all times in the hall.

Please refrain from talking in the lobby or in the auditorium.
Please keep ample distance between audience members in the lobby.
Please disinfect your hands frequently.

Our staff will disinfect and wipe down the venue.

Adequate ventilation is provided in the auditorium.

Please cooperate with staggered entry and exit.

IlUd 0AXO|
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Tokyo Philharmonic Orchestra

In 2011, the Tokyo Philharmonic Orchestra celebrated its 100th anniversary
as Japan's first symphony orchestra. With about 160 musicians, TPO performs
both symphonies and operas regularly. TPO is proud to have appointed Maestro
Myung-Whun Chung, who has been conducting TPO since 2001, as Honorary
Music Director, Maestro Andrea Battistoni as Chief Conductor and Maestro
Mikhail Pletnev as Special Guest Conductar.

TPO has established its waorld-class reputation through its subscription
concert series, regular opera and ballet assignments at the New National
Theatre, and a full, ever in-demand agenda around Japan and the world,
including broadcasting with NHK Broadcasting Corporation, various educational
programs, and tours abroad.

TPO has partnerships with Bunkamura Orchard Hall, the Bunkyo Ward in
Tokyo, Chiba City, Karuizawa Cho in Nagano and Nagaoka City in Niigata.

Official Website / SNS  https://www.tpo.or.jp/ Kl ¥
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Tokyo Philharmonic Orchestra Since 1911 / Musicians
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Cellos Contrabasses Oboes Horns Trombones Harps
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In Search of a New Scene





