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Program

% The 76th National Arts Festival by Agency for Cultural Affairs presents (Nov. 1)

The 960th Suntory Subscription Concert
Mon. Nov. 1, 2021, 19:00 at Suntory Hall
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The 961st Orchard Hall Subscription Concert
Wed. / Holiday Nov. 3, 2021, 15:00 at Bunkamura Orchard Hall

The 142nd Tokyo Opera City Subscription Concert
Thu. Nov. 4, 2021, 19:00 at Tokyo Opera City Concert Hall

Andrea Battistoni, conductor
Tommaso Benciolini, flute*
Akihiro Miura, concertmaster

Battistoni:
A Garden of Delights

- A Flute Concerto after Bosch (2019) [Japan Premierel]* (ca. 35 min)
I.  Creation
II. Eden
lll. Hell - Cadenza
IV. The Garden

— intermission (ca. 15min) —

Tchaikovsky:
Symphony No. 5 in E minor, Op. 64 ©a. 45 min)

. Andante — Allegro con anima

Il.  Andante cantabile, con alcuna licenza

lll. Valse. Allegro moderato

IV. Finale. Andante maestoso — Allegro vivace

Presented by Tokyo Philharmonic Orchestra =
Subsidized by the Agency for Cultural Affairs Government of Japan |
Japan Arts Council

In Association withBunkamura (Nov. 3)

- Exiting during the performance will be tolerated. If you do not feel well, please exit
or enter as you need. However, please mind the other listeners so that they will be
minimally disturbed.

- If you enter or reenter just before or in the middle of the concert, we may escort you
to a seat different from the one to which you were originally assigned.

- Please refrain from using your cellphone or other electronic devices during
performance.

- In order to avoid crowding when exiting the hall, we ask that you exit the hall by
staggered times in cooperation with guidance that staff will provide at the venue at
the end of the concert.
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Artists Profile

Andrea Battistoni, conductor
Chief Conductor of
the Tokyo Philharmonic Orchestra

©Takafumi Ueno

Born in Verona in 1987, Andrea Battistoni is a rising star with an
international reputation as one of the most important conductors of his
generation. He was appointed First Guest Conductor at the Teatro Carlo
Felice in Genoa in 2013, and Chief Conductor of the Tokyo Philharmonic
Orchestrain 2016.

In Tokyo he has proved to be a sensation with his charisma and sensitive
musicality, conducting Tokyo Phil in operas such as Nabucco, Rigoletto,
Madama Butterfly (Nikikai), and Aida (co-produced grand opera), as well
as numerous symphonic works including Roman Trilogy, Pictures at an
Exhibition, and Rite of Spring. The concert-style operas he has led -
Turandot (2015), Iris (2016), and Mefistofele (2018) have secured his
reputation as a leading light with critics and audiences alike. He has been
regularly releasing CDs with the Tokyo Phil through Nippon Columbia.

Other noteworthy engagements include: Teatro alla Scala, La Fenice in
Venice, Deutsche Oper Berlin, Arena di Verona, Bayerische Staatsoper
in Munich, Mariinsky Theater, and world-renowned orchestras such as
the Filarmonica della Scala, Accademia di Santa Cecilia, and lIsrael
Philharmonic.

His book, Non e musica per vecchi was published by Rizzoli 2012, and
by Ongaku-No-Tomo-Sha in Japan in 2017.

In 2021, Andrea Battistoni, performing with Tokyo Phil, won the OPUS
KLASSIK Prize 2021 in the 20th/21st Century symphonic category, one
of the most prestigious classical awards in Europe, for their international
disc, "Dvorak: Symphony No. 9, 'From the New World" & Works of Akira
Ifukube.”

Website http://www.andreabattistoni.it/
Facebook https://www.facebook.com/Andrea-Battistoni-159320417463885/
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Tommaso Benciolini, fiute

Born in Bologna (Italy) in 1991, began studing flute at twelve and
graduated at eighteen at Conservatory “E. F. DallAbaco” in Verona
achieveing the highest honors. After his diploma he won competition
for the years best graduated music students in Italy.

Winner of the 2017 New York Respighi Prize, Tommaso made his
debut as a featured soloist with the Chamber Orchestra of New York
on the prestigious world stage of Carnegie Hall in 2018.

His concert soloist career brought him to perform in many of the
main world stages such as Berlin Philharmonie in Germany. Carnegie
Hall in New York, Smetana Hall in Prague, Mozarteum GroBer Saal
in Salzburg, Novaya Opera in Moscow, Beijing University Hall and
Guangzhou Opera House in Cina, Salle Cortot in Paris, Teatro La
Fenice in Venice: performing as guest soloist with Berlin Symphony
Orchestra, North Czech Philarmonic, Chamber Orchestra of New York,
Camerata Vienna, Symphony Orchestra of the Ural State Mussorgsky
Conservatoire, Thueringen Philharmonic Orchestra, | Solisti di Milano.

In 2021 Tommaso will make his debut as soloist in the main hall of
Amsterdams Concertgebouw, as well Tommasos debut CD recording
with Sony Classical label will be published worldwide.

17
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Program Notes Text by Robert Markow

Japan’s oldest symphony orchestra, the Tokyo Philharmonic, currently
enjoys as its Chief Conductor one of the youngest high-profile conductors
on the international stage. Like Arturo Toscanini, Andrea Battistoni began
his career as a cellist. He attended the conservatory in his natal city of
Verona (barely more than a hundred kilometers from Toscanini’s natal city
of Parma), then went on to further studies in Germany. He began to study
conducting and composition in 2004, and made his orchestral debut at the
Michelangeli International Music Festival in Bergamo with the Orchestra
di Padova e del Veneto in 2008 at the age of 21. Also that year he made
his operatic debut, conducting La boheme in Basel. Less than four years
later, he conducted The Marriage of Figaro at La Scala, making him at
24 the youngest conductor ever to mount the podium in that august house.
Even Toscanini had to wait longer for that honor! Again like Toscanini,
Battistoni harbors a deep affection for Italian opera, and has already led
the Tokyo Philharmonic in no fewer than eight: Nabucco, Rigoletto, Aida,
Otello, Madama Butterfly, Turandot, Mefistofele, and Mascagini’s Iris. His
interests go well beyond the core repertory to include operas like Cimarosa’s
1l matrimonio segreto, Rossini’s Il viaggio a Reims, and Verdi’s Attila and
Stiffelio.

Andrea Battistoni was born to a pianist mother and an opera-loving
father. He began piano and cello lessons at an early age, but initially he
had no great love for music. It was only when he began playing cello in a
school orchestra as a teenager that his eyes and ears were opened to the joy
of playing music in a communal setting. “When [ started to play with other
people, I realized that this was the purpose of my long study up till then.
I understood why I had been studying, that it was not to play alone, but to
play with other people! I learned that an orchestra wasn’t just a lot of people
playing music together; they could turn into a musical instrument that could
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express anything ... any feelings, senses or colors. Later it occurred to me
that I would like to conduct, because I love orchestras. As a conductor I
could ‘play’ the whole orchestra. Cellists can only play the cello.”

Battistoni believes strongly that classical music should be enjoyed by
all, and has undertaken various projects to fulfill his mission. Among these
is a book published in 2012 by Rizzoli, available in Italian as Non é musica
per vecchia (Music is not for old people) and in Japanese translation as /¥
IRNI N TARM—=D NI D2 T2 2 5.

Not many high-profile conductors these days are also composers
of note, but Andrea Battistoni is one of them, one of a slender list that
also includes Esa-Pekka Salonen, John Adams, Thomas Ad¢s, and John
Williams. His catalogue of works, which he has been compiling over the
past decade, includes music for the theater (the tragic single act Diotima
and the Flute Player and the musical comedy Gents), orchestral works like
the Tarot Symphony and a Concertino for cello, and chamber music, most
of it including woodwind instruments such as the Variations on “Merry
Gentlemen” for flute, cello, and piano.

Battistoni’s latest orchestral composition is A Garden of Delights,
subtitled “A Flute Concerto after Bosch.” The world premiere was given
on March 8, 2020 by the Berlin Symphony Orchestra conducted by David
Robert Coleman, with soloist Tommaso Beniciolini. The composer thereafter
slightly revised the score, which is the version we hear at these concerts by
the TPO. These mark not only the Japanese premiere of this score but the
second performance anywhere, and the first with the composer conducting.
He describes the concerto as follows:
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Battistoni:

A Garden of Delights
- A Flute Concerto after Bosch (2019)

Text by Andrea Battistoni

The Garden of Delights — “A Flute Concerto after Bosch” was
born from the request of Tommaso Benciolini to write a concerto for his
instrument. Tommaso has always been a strong supporter and ideal performer
of my music, and I tried my best to please his expectations by composing a
work tailored to his abilities and talents. The concerto takes its inspiration
from what is probably my favorite painting of all time, the mysterious and
sublime Triptych of Earthly Delights by the Flemish painter Hieronymus
Bosch.

The four images (the first being the painting on the back of the outer
altar pieces, visible only when they are closed) stimulated my imagination
with their otherworldly atmospheres, grotesque imagination, Medieval
symbolism, and wild colors, giving birth to a work that has strong roots in
the Romantic symphonic poem as well as in flute concertos of the twentieth
century.

The work opens with the depiction of “Creation,” the subject of the
closed altar piece, with a reference to Bosch as a creator himself. The first
four notes of the solo flute are the musical rendition of his name in musical
notation B-S-C-H. [In German orthography, “B” is B-flat; “S” is E-flat, or
Es; “H” is B-natural.] The movement tries to evoke the misty, dark colors of
Earth and Flora emerging from the waters.

This suspended tension leads without a break to the depiction of “Eden,”
the subject of the left panel painting of the altar piece. Flourishing nature
and exotic bird calls are depicted by the whirlwind of harp and woodwinds,
while the solo flute writing is erratic and alien, depicting the lost world of
primeval humanity. This manner of accompanied improvisation is briefly
interrupted by a solemn chorale representing God’s presence at the center
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Triptych of Earthly Delights, by Hieronymus
Bosch (c1450-1516)

of the image, soon to disappear in the

multitude of bird signals and cries. The
Bosch motif returns in the closing bars,
merging again the divine and the artistic

creator in a single, symbolic figure.

The third movement, “Hell,” is the — — -
musical depiction of the most iconic The back of the outer altar pieces
image of the set: the horrors of the of the Triptych of Earthly Delights
Underworld, where creepy imagination
and a certain pleasure for uncanny humor are not easily distinguishable. The
ringing bell calls the fire alarm, driving soloist and orchestra in a disturbing
carnival of grotesque effects. Strings crawl about like the little demonic
creatures of Bosch’s imagination, while the flute shrieks like a monstrous
bat. The blasting of a furnace hammer is challenged by the bumping of a
satanic march, the music of which is derived from the musical notes Bosch
has unmercifully tattooed on the posterior of one of the damned.

This wild music rises to a hectic climax, leaving the solo flute to reflect
on the most significant themes of the previous movements in the cadenza.
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The last movement, “The Garden,” tries to calm the tensions aroused
in the previous ones. It is articulated as a sort of rondo, a circular musical
form in which a dancing, festive theme evokes the exceptional freedom
and unruliness that seems to triumph in the larger of Bosch’s boards. A
round dance is indeed at the core of this painting, and the music encourages
orchestra and audience alike to be moved by the carefree joy that these
erotic images exude.

Toward the end, as the excitement reaches its climax, the dancing fades
and the music slowly bids farewell with a sense of longing and melancholy
to the enchanted world we have been visiting. The listener is left to wonder
if he or she will ever experience the spontaneous, blessed state that Bosch’s
figures seem so much to enjoy in this unique mosaic of human figures and
unknown stories.

ANDREA BATTISTONI: Born in Verona, July 2, 1987 : now living in Verona

Work composed: 2019 World premiere: March 8, 2020 by the Berlin
Symphony Orchestra conducted by David Robert Coleman, with soloist
Tommaso Benicialini

Insturmentation: piccolo, 2 flutes, 2 oboes, 2 clarinets, 2 bassoons, 4 horns,
2 trumpets, 3 trombones, tuba, percussion (tambourine, snare drum, bass
drum, triangle, suspended cymbal, anvil, tam-tam, glockenspiel, tubular bell),
timpani, harp, strings, solo flute

Tchaikovsky:
Symphony No. 5 in E minor, op. 64
Text by Robert Markow

Tchaikovsky conducted the premiere of his Fifth Symphony in St.
Petersburg on November 17, 1888. “Having played my symphony twice in
St. Petersburg and once in Prague,” he wrote to his friend Nadezhda von
Meck, “I have come to the conclusion that it is a failure. There is something
repellent in it, some insincerity of fabrication that the audience instinctively
recognizes. ... The symphony will never please the public.” Thus, strangely
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enough, did Tchaikovsky initially regard a work that has become one of the
pillars of the orchestral repertory, a symphony that may well rank as one of
the dozen most frequently performed around the world.
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The composer’s low opinion probably stemmed from his own poor
conducting skills, compounded by a deep-seated insecurity and generally
melancholic disposition. The critics too had little good to say about it,
though audiences liked it. Tchaikovsky eventually changed his mind and
agreed with the public, but this was far from a unique occurrence in the
composer’s life. Critic Philip Hale put it in these terms: “The pathological
and the musical Tchaikovsky are two different people. The first was mentally
sick, pitiably feeble. The second was bold, sure-handed, thoroughgoing,
increasingly masterful, eminently sane.”

The symphony is structured around a motto, or motif, that can safely
be regarded as representing Fate. It is heard in the symphony’s opening
bars in the somber tones of low clarinets. To an even greater extent than in
the Fourth Symphony, Fate pervades the work. Twice the motif abrasively
intrudes in the slow movement; it makes a shadowy, menacing appearance

near the end of the Waltz; and it serves as the material that introduces and
closes the Finale in a mood of exultant joy.

The slow Introduction — darkly brooding, uneasy, with a sense of
foreboding — immediately demonstrates Tchaikovsky’s superb sense of
orchestral color. Two clarinets in unison, in their low range, play the melody
in a single continuous line, supported by a string section whose constituency
is almost constantly changing. The main Allegro con anima section is laid
out in traditional sonata form, with a lilting first subject announced by
clarinet and bassoon in octaves, and a passionately lyrical second subject
set to a syncopated rhythmic pattern.

The slow movement features one of the great glories of the solo horn
repertory — that long, long, first theme of infinite yearning and nostalgia.
The theme is marked dolce con molto espressione (sweetly, with great
expression). This alone would qualify the movement as a great love song,
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but there is more to come. Violins and violas in octaves later present a theme
of melancholic beauty that eventually, near the end of the movement, works
itself into such a passionate frenzy that Tchaikovsky feels the need to use,
for the first and only time in the symphony, the performance direction ffff.

The third movement is a waltz based on a song Tchaikovsky heard sung
by a boy in the streets of Florence. The central trio section recalls the world
of Mendelssohnian deftness and elfin enchantment, a reminder of just how
much respect Tchaikovsky accorded his predecessor.

Music theorists have long argued that the “victory” depicted in the Finale
is one too quickly and too easily won to be convincing from the standpoint of
musical argument. This has done nothing to prevent countless listeners from
responding to the Fate motif in the opening bars — now all pomp and majesty

— with a warm glow in their hearts, and to the thrilling Allegro vivace that
follows with the sensation of a visceral thrill akin to a rollercoaster ride. In
the last pages, we hear one final, expansive proclamation of the Fate motif
blazing forth triumphantly, and the symphony ends in splendid colors and
visions of glory.

PIOTR ILYICH TCHAIKOVSKY: Born in Votkinsk, May 7, 1840; died in St.
Petersburg, November 6, 1893

Work composed: 1888 World premiere: November 17, 1888 in St.
Petersburg conducted by the composer

Insturmentation: 3 flutes (3rd doubling on piccolo), 2 oboes, 2 clarinets, 2
bassoons, 4 horns, 2 trumpets, 3 trombones, tuba, timpani, strings

Formerly a horn player in the Montreal Symphony, Robert Markow now writes program
notes for orchestras as well as for numerous other musical organizations in North
America and Asia. He taught at Montreal’'s McGill University for many years, has led
music tours to several countries, and writes for numerous leading classical music
journals.



Infection Control at Tokyo Phil

Infection Control at Tokyo Phil

In our concerts, we assign top priority to the safety and health of all those
involved, including the audience, the performers, and the staff members. From
rehearsal to performance, we have been taking measures on stage, backstage, in
dressing rooms, and in audience lobbies in accordance with the guidelines for the
prevention of the spread of new coronaviruses published by the government of
Japan, the Tokyo Metropolitan Government, and other related organizations.

We request that our audience disinfect The audience’s temperature is checked
their hands before entering the venue and  with a thermography camera and so on.
maintain social distance with each other in

lining up.

If the attendee who comes to the venue is
different from the purchaser of the ticket,
we request to fill out the attendee's
contact information in the ticket stub.
The contact information will be kept
under lock and incinerated one month
after the performance.

4

In order to avoid crowding when entering
and exiting the hall, we ask that you enter
and exit the hall by staggered times. Thank
you for your cooperation.

© H % O B

Face Masks Physical Sanitizing Frequent Cleaning Improved Indoor
Required Distancing Stations and Disinfecting Ventilation

- Photo by K. Miura / Takafumi Ueno

Please wear a mask at all times in the hall.

Please refrain from talking in the lobby or in the auditorium.
Please keep ample distance between audience members in the lobby.
Please disinfect your hands frequently.

Our staff will disinfect and wipe down the venue.

Adequate ventilation is provided in the auditorium.

Please cooperate with staggered entry and exit.
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Tokyo Philharmonic Orchestra

In 2011, the Tokyo Philharmonic Orchestra celebrated its 100th anniversary
as Japan's first symphony orchestra. With about 160 musicians, TPO performs
both symphonies and operas regularly. TPO is proud to have appointed Maestro
Myung-Whun Chung, who has been conducting TPO since 2001, as Honorary
Music Director, Maestro Andrea Battistoni as Chief Conductor and Maestro
Mikhail Pletnev as Special Guest Conductor.

TPO has established its world-class reputation through its subscription
concert series, regular opera and ballet assignments at the New National
Theatre, and a full, ever in-demand agenda around Japan and the world,
including broadcasting with NHK Broadcasting Corporation, various educational
programs, and tours abroad.

TPO has partnerships with Bunkamura Orchard Hall, the Bunkyo Ward in
Tokyo, Chiba City, Karuizawa Cho in Nagano and Nagaoka City in Niigata.

Official Website / SNS  https://www.tpo.or.jp/ El ¥ ©
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Tokyo Philharmonic Orchestra Since 1911 / Musicians
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