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The 149th Tokyo Opera City Subscription Concert
Thu. Sep. 15, 2022, 19:00 at Tokyo Opera City Concert Hall
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The 974th Suntory Subscription Concert
Fri. Sep. 16, 2022, 19:00 at Suntory Hall

The 975th Orchard Hall Subscription Concert
Mon / Holiday Sep. 19, 2022, 15:00 at Bunkamura Orchard Hall

Andrea Battistoni, conductor

Kaoru Kondo, concertmaster

Liszt (orchestrated by Battistoni):
Apres une lecture de Dante, from Années de

pelerinage: Second Year, "ltalie” (ca. 18 min)

— intermission (ca. 15 min) —

Mabhler:

Symphony No. 5 in C-sharp minor (ca. 70 min)

Part |
|. Trauermarsch: In gemessenem Schritt
IIl. Sturmisch bewegt. Mit grosster Vehemenz

Part Il
Ill. Scherzo: Kraftig, nicht zu schnell
Part Il

IV. Adagietto: Sehr langsam
V. Rondo-Finale: Allegro giocoso; frisch

Presented by Tokyo Philharmonic Orchestra -:::
Subsidized by the Agency for Cultural Affairs Government of Japan | = 25%

Japan Arts Council LI FE  Anniversary
In Association withBunkamura (Sep. 19) e TeOmty

- Exiting during the performance will be tolerated. If you do not feel well, please exit or enter as
you need. However, please mind the other listeners so that they will be minimally disturbed.

- If you enter just before the concert, we may escort you to a seat different from the one to
which you were originally assigned.

- Please refrain from using your cellphone or other electronic devices during performance.

- In order to avoid crowding when exiting the hall, we ask that you exit the hall by staggered times
in cooperation with guidance that staff will provide at the venue at the end of the concert.
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Artist Profile

Andrea Battistoni,
conductor

Chief Conductor of
the Tokyo Philharmonic Orchestra

Born in Verona in 1987, Andrea Battistoni
is a rising star with an international reputation

as one of the most important conductors of

©@Takafumi Ueno his generation. He was appointed First Guest
Conductor at the Teatro Carlo Felice in Genoa

in 2013, and Chief Conductor of the Tokyo Philharmonic Orchestrain 2016.

In Tokyo he has proved to be a sensation with his charisma and sensitive
musicality, conducting Tokyo Phil in operas such as Nabucco, Rigoletto,
Madama Butterfly (Nikikai), and Aida (co-produced grand opera), as well
as numerous symphonic works including Roman Trilogy, Pictures at an
Exhibition, and Rite of Spring. The concert-style operas he has led - Turandot
(2015), Iris (2016), and Mefistofele (2018) have secured his reputation as a
leading light with critics and audiences alike. He has been regularly releasing
CDs with the Tokyo Phil through Nippon Colu mbia.

Other noteworthy engagements include: Teatro alla Scala, La Fenice in
Venice, Deutsche Oper Berlin, Arena di Verona, Bayerische Staatsoper in
Munich, Mariinsky Theater, and world-renowned orchestras such as the
Filarmonica della Scala, Accademia di Santa Cecilia, and Israel Philharmonic.

His book, Non e musica per vecchi was published by Rizzoli 2012, and by
Ongaku-No-Tomo-Sha in Japan in 2017.

In 2021, Andrea Battistoni, performing with Tokyo Phil, won the OPUS
KLASSIK Prize 2021 in the 20th/21st Century symphonic category, one of
the most prestigious classical awards in Europe, for their international disc,
"Dvorak: Symphony No. 9, ’From the New World' & Works of Akira Ifukube.”

Website http://www.andreabattistoni.it/
Facebook https://www.facebook.com/Andrea-Battistoni-159320417463885/
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Liszt: &

Aprées une lecture de Dante, from Années de pélerinage:
Second Year, "ltalie”

In his time, Franz Liszt probably traveled as much as any jet-set conductor
or soloist does today. His journeys across the length and breadth of Europe
included “pilgrimages” (as he called them) to Switzerland and Italy, voyages
of artistic and spiritual discovery that he later translated into musical
expression in the form of three books of piano pieces called Années de
pelerinage. To Richard Freed, the three books of Années constitute “the most
vast and fascinating series of works by Liszt to be collected under a single title.
... The respective installments follow Liszt’s ever-expanding stylistic range
over a period of more than 40 years, from the age of 23 to 66, thus tracing the
composer’s own pilgrimage from the state of virtuoso to that of prophet.”

Book II is devoted to Liszt’s impressions and reminiscences of the art
and literature of Italy, absorbed while traveling there with the Comtesse
Marie d’Agoult between 1837 and 1839. The seven component pieces
were written between 1837 and 1849, but not published until 1858. The
final number is “Aprés une lecture du Dante”: Fantasia quasi sonata, or
the “Dante Sonata” for short. The title translates as “after a reading from
Dante” (not “after a lecture by Dante”!), and was adopted from a poem
by Victor Hugo. It is generally considered to be the most substantial,
ambitious, impassioned and harmonically far-reaching work of the entire
Années. (Some years later, Liszt was also to produce a Dante Symphony.)

The work is laid out in a single, extended movement in several
connected sections, numerous changes of tempo, and three main motivic/
thematic ideas. The first of these is heard in the opening measures, a
descending series of stentorian octaves spaced a tritone apart (this being
the “devil’s interval”). The second is a restless, ominous motif that
slithers chromatically up and down the scale of D minor, a key composers

13
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often associated with the underworld (parts of Mozart’s Don Giovanni,
Schubert’s “Death and the Maiden” Quartet, Liszt’s own Totentanz and
Dante Symphony, etc.). This is heard at first quietly, and later in various
manifestations and volume levels. The third is a broadly lyrical theme in
F-sharp major (a favorite key of the Romantics, especially to depict beatific
scenes) set at first to a rippling accompaniment, and later to a backdrop of
thundering octaves. The work ends with a last glimpse of Paradise.

FRANZ LISZT: Born in Raiding, Hungary (today in Austria), October 22,
181 1; died in Bayreuth, Germany, July 31, 1886

Work composed (Liszt work): 1837 / 1849 Work composed (Battistoni
work): 2021 World premiere (Liszt work): 1839 in Wien with the
composer as soloist World premiere (Battistoni work): September 15,
2022 in Tokyo

Instrumentation: piccolo, 2 flutes, 2 oboes, English horn, 2 clarinets, bass
clarinet, 2 bassoons, contrabassoon, 4 horns, 3 trumpets, 3 trombones,
tuba, timpani, percussion (bass drum, suspended cymbal, cymbals, tam-
tam, tubular bells, glockenspiel), 2 harps, strings

Andrea Battistoni on Aprés une lecture de Dante
Text by Andrea Battistoni / Translated by Flavio Parisi

Connoisseurs of Liszt know very well the Hungarian-born composer’s
quest for unusual sonorities, unprecedented nuances and imitation of
orchestral textures in his keyboard works.

Fascinated by the so-called “Dante Sonata”, I decided to depict these
qualities in an orchestration that was in vogue until the 1950s. My aim,
therefore, is not an orchestration in the style of Liszt and his contemporaries,
but rather a free transcription for large orchestra in the manner of Ravel,
Respighi and Stokowski.

Every transcription is in itself both a homage and a betrayal. In my
orchestration, the accentuation and expressive indications by Liszt are all
retained, in order to respect the composer’s original content and to provide
the most complete image of this adaptation. However, the metronomic
indications as well as all the timbral combinations are my own, as I considered
them more suitable for the symphonic performance of this work. In today’s
musical world, so focused on philology, written sources, and loyalty to the
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text, I hope this work will nevertheless find a place as a heartfelt homage to a
great composer of the past without upsetting purists too much. I am comforted
by the fact that Liszt himself made numerous transcriptions and paraphrases
of music by other composers, music in which he reworked the enchantment
of the original works by weaving together personal interpretation with
acknowledged tribute. What fascinates me the most about this Dante Sonata
are its atmosphere, both mystical and heart-breaking, and its combination of
contemplation and virtuosity that characterizes Liszt’s music, which can be
angelic and demonic at the same time.

It is not clear from which canto of the Divine Comedy Liszt drew
inspiration while composing these pages, but it is not difficult to imagine
the infernal flames among the waves of terrifying sounds, or the tale of the
unfortunate lovers Paolo and Francesca in the cantabile passage midway
through. To the ominous opening motto it is almost possible to sing “Abandon
all Hope, ye who enter here,” as inscribed on the gate of Hell. From here, a
dark descent into the abysses of the orchestra, or Dante’s circles, awaits the
listener in sinuous chromatic spirals similar to serpents’ coils.

As already mentioned, one of the features of Liszt’s music is how he
combines the sacred and profane. It is not difficult to sense, on the one hand,
a heavenly breeze in the tremolos accompanying an angelic chorale, and on
the other a sulphuric stench in the can-can-inspired dances that portray the
descent into Hell. In the final pages my orchestration, I have highlighted
with triumphant bells the transition from Dante’s journey into the abysses of

evil to the highest reaches of heaven and hope for a better world.

Mahler: Symphony No. 5 in C-sharp minor

Concertgoers familiar with Mahler’s Fourth Symphony may recall
that the first movement contains a trumpet call remarkably similar to that
which opens the Fifth. This fact may be regarded symbolically as Mahler’s
conscious effort to move ahead in a new direction in the Fifth, yet at
the same time to show that the new must build on the foundations of the
old. Mahler’s new-found and deep acquaintance with Bach probably had
much to do with his new compositional style, a style that conductor Bruno
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Walter called “intensified polyphony.” The orchestral fabric becomes more
complicated — more instruments playing more different lines at the same
time. His style becomes generally less lyrical, more angular and hard-
edged. Hymns of love, childlike faith and quasi-religious messages tend
to be replaced by moods of tragic irony, bitterness and cynicism. Mahler
conducted the first performance with the Giirzenich Orchestra of Cologne
on October 18, 1904.

The Fifth Symphony is in five movements, further grouped into
three large units, with a huge scherzo serving as the fulcrum to a pair
of movements on either side. The work opens with a funeral march, a
type of music found in every one of Mahler’s ten symphonies except the
Fourth and Eighth. To the ponderous, thickly-scored tread of the march is
added a gentle lament in the strings. Suddenly the music erupts in wild,
impassioned strains. The ever-changing, kaleidoscopic aspect of Mahler’s
orchestration is heard in its fullest expression. Eventually the funeral
march music reasserts itself, and after a nightmarish climax, the movement
disintegrates in ghostly echoes of the trumpet call.

The second movement shares many qualities with the first,
both emotionally and thematically. Easily identifiable variants and
transformations of the first movement’s melodic material can be found.
The turbulent, stormy mood continues and is even intensified. Paroxysms
of violent rage race uncontrolled in some of the most feverish music ever
written. Quiet interludes recall the funeral lament of the first movement.
Towards the end of the movement gleams a ray of hope — the brass
proclaim a fragment of a victory chorale, an anticipatory gesture that will
find its fulfillment in the symphony’s closing pages.

The despair and anguish of Part I are abruptly dismissed by the life-
affirming Scherzo (Part II) — the longest and most complex scherzo Mahler
ever wrote. The tremendous energy that infuses the scherzo segments
alternates with nostalgic and wistful interludes in waltz or Lédndler rhythm.
Though the movement is not meant to be programmatic, one is tempted to
imagine Mahler’s Austrian landscapes, the peasant dances and the bustle



Program Notes

and joy of life. The role of the principal horn becomes nearly that of a
concerto soloist.
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Part III consists of the Adagietto and the Finale. In the Adagietto,
scored only for strings and harp, we return to a romantic dream world
familiar from Mahler’s earlier works, a world of quiet contemplation,
benign simplicity, inner peace and escape from harsh reality. The
Adagietto is surely the most famous single movement in all Mahler, a
phenomenon dating back to its prominent use in the popular film Death in
Venice (1971).

A single note from the horn dispels the romantic mood, and the
merry Rondo-Finale is on its way. The interconnectedness of the final
two movements is seen not only in the first four notes of the rondo theme
(an exact inversion of the first four notes of the Adagietto theme), but in
the use of the Adagietto theme as the subject of a fugal episode. Some of

Mahler’s most vibrant, exuberant, wildly extroverted music is found in this
Finale. Near the end the brass chorale is recalled, heard previously in the
second movement but now bursting forth in full glory and triumph. The

metamorphosis from grief and death to joy and life is complete.

GUSTAV MAHLER: Born in Kalischt, Bohemia, July 7, 1860; died in Vienna,
May 18, 1911 Work composed: 1901-02 World premiere: October 18,
1904 in Cologne, by the Gurzenich Orchestra of Cologne conducted by
the composer

Instrumentation: 4 flutes (3rd and 4th doubling on piccolos), 3 oboes (3rd
doubling English horn), 3 clarinets (2nd doubling on Es(Eb) clarinet, 3rd
doubling on bass clarinet), 3 bassoons (3rd doubling on contrabassoon),
6 horns, 4 trumpets, 3 trombones, tuba, timpani, percussion (snare drums,
bass drum, bass drum with attached cymbals, triangle, cymbals, tam-tam,
slapstick, glockenspiel), harp, strings

Formerly a horn player in the Montreal Symphony, Robert Markow now writes program
notes for orchestras as well as for numerous other musical organizations in North Amer-
ica and Asia. He taught at Montreal's McGill University for many years, has led music
tours to several countries, and writes for numerous leading classical music journals.
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Infection Control at Tokyo Phil

In our concerts, we assign top priority to the safety and health of all those
involved, including the audience, the performers, and the staff members. From
rehearsal to performance, we have been taking measures on stage, backstage, in
dressing rooms, and in audience lobbies in accordance with the guidelines for the
prevention of the spread of new coronaviruses published by the government of
Japan, the Tokyo Metropolitan Government, and other related organizations.

We request that our audience disinfect The audience’s temperature is checked
their hands before entering the venue and  with a thermography camera and so on.
maintain social distance with each other in

lining up.

If the attendee who comes to the venue is
different from the purchaser of the ticket,
we request to fill out the attendee's
contact information in the ticket stub.
The contact information will be kept
under lock and incinerated one month
after the performance.

In order to avoid crowding when entering
and exiting the hall, we ask that you enter
and exit the hall by staggered times. Thank
you for your cooperation.

&t % O E

Face Masks Physical Sanitizing Frequent Cleaning Improved Indoor
Required Distancing Stations and Disinfecting Ventilation

Photo by K. Miura / Takafumi Ueno

au

Please wear a mask at all times in the hall.

Please refrain from talking in the lobby or in the auditorium.
Please keep ample distance between audience members in the lobby.
Please disinfect your hands frequently.

Our staff will disinfect and wipe down the venue.

Adequate ventilation is provided in the auditorium.

Please cooperate with staggered entry and exit.



10 DEHERE

FI76ET VN —FEHIU—X

10820H (’K)19:00 U >~U—7h—)bL Kik—)U
FHI0ERTANT Y TAERYI—X

10B21H(&)19:00 HRANRS YT IVT—NR—IU
HOTTEA —F r—REBRES

10823H (H)15:00 Bunkamura #—F+—R~k—)U

1618 . T3/ - 23T R EEREE)
TRV TN BINAT AT - AT —F

Tr—RO\UNY)  ERRIES FPU—FT(VTIS)) BIRF
TV (F/—I0) IEEN FURvE (VTS ZEBEE
HADA(G /=)  BKEKRER TAvIU—(AV VTS /) HEERF
JULRILD# (5 /=)L) KMEE XIXV-VTS ) ABHEF
EAR—5 (\R) : IR &g FE RIS AIERE

JTIVT 1 BB T7IVAS YT ] Gazaf)
IVERR 1921309 (REESD)

RE: 94UF L YIAVRET [D42F—DBRBLBES]
B PyU—R— 1~

[#£] 1@ SS¥15,000 S¥10,000 A¥8,500 B¥7,000 C¥5,500
MR IV X (FRBER R ARZT) ART, Effi 10%8)5 CHALVRIET (SRR,

BHAH-BEET(F - - ~ =
%574“,5:5'—\\,,\ 03-5353-9522 10m~ 185 sempem<tmmn

Y—E2ET https://www.tpo.or.jp/ camrsss mrmran)

2022 Season Next Subscription Concerts

| October
Thu. Oct 20, 19:00 Verdi:
at Suntory Hall Opera " Falstaff" in concert style
Fri. Oct 21, 19:00 with Japanese supertitles
at Tokyo Opera City Concert Hall
Sun. Oct 23, 15:00 Libretto by Arrigo Boito
at Bunkamura Orchard Hall from William Shakespare's

"The Merry Wives of Windsor"
conductor: Myung-Whun Chung,
Honorary Music Director Single tickets available

Inquiries about tickets > https://www.tpo.or.jp/en/
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Tokyo Philharmonic Orchestra Since 1911 / Musicians
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Tokyo Philharmonic Orchestra

In 2022, the Tokyo Philharmonic Orchestra celebrates its 11 1th anniversary
as Japan's first symphony orchestra. With about 160 musicians, TPO performs
both symphonies and operas regularly. TPO is proud to have appointed Maestro
Myung-Whun Chung, who has been conducting TPO since 2001, as Honorary
Music Director, Maestro Andrea Battistoni as Chief Conductor and Maestro
Mikhail Pletnev as Special Guest Conductor.

TPO has established its world-class reputation through its subscription
concert series, regular opera and ballet assignments at the New National
Theatre, and a full, ever in-demand agenda around Japan and the world,
including broadcasting with NHK Broadcasting Corporation, various educational
programs, and tours abroad.

TPO has partnerships with Bunkamura Orchard Hall, the Bunkyo Ward in
Tokyo, Chiba City, Karuizawa Cho in Nagano and Nagaoka City in Niigata.

Official Website / SNS  https://www.tpo.or.jp/ E ¥ © @
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TOKYO PHILHARMONIC ORCHESTRA
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