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Yuka Ishimaru, organ

©Naoko Nagasawa

SXNVMVEBEANT 37— VTER PEE T T IV EZE, I—ay
104 E L LD K H, BLOHALET)HA SV Z2ToT V%,

BB R FEAZE, MRFBE 7o 7o~ —2 £ HHKEE, N VEZ Y 2
b MV RERFAE T o T ] 538 28 5B MG HU A o

EIND 24— A3 E LD, VIV ENVAE IR Y 2 by MV
ST A & IR

TLERTZVAANDIIHD S Vo TNETIERWREH L 70730713
ZHCE VI Z 2 TBY AN VOB J, BE TS T MIBRIIL T
%o 20204F4 H X0 Hi i REM AL X D0 — L U HIE A VA = Abo K
IR N2 | S U I b TN B O I AR WE &% o=
YouTubeF ¥ > %) : https://www.youtube.com/c/Yukalshimaruorgan

4EE

i

A

— O\ IR

7




DS RS

“\

%Hﬂ%jl\ RS =R X

Va A ZVT N7Z 572, FDOHFFEIZ. bNbIUIEFMNIEL AL RIUL,
Va ) ZFIZHERZEDD 2T IVRVPUIEENT/ TS ANy 7 H RO FH
THY HFHIIBIIZ 7TV AEDRIZEE 2 5N TOB 0572, EEL V201345
VT N72o72 ENDEZTUNDDIE TTVAEA T T DEMLTLIE AT E
IZBRWDBDTHAHENHZETE,

AONHTHBEENEDIE, 7T VADNWIF =R AF)T DAY S, ZF LT,
TIGVADY V==V A, FTIH I ZHDIE CORTDIHERTHY. T2, Fh
EARD JH B ) & 72> TE2 R W ER CO P #ERS 1 (B 203, vk 20k
WESTUR) TH Do E DT FRIEHCKE I T HVilE] TAHWE |22
Wb B2 AT ALV ELRE S IEOIZRGIARTL L) EdH AREAT
— o

N)bUz—X
FREIO—~YDHAR]op. 9

TIVAIBITHEAR Y EFRDKRBETH o727 MLV F— X (1803-
1869) o 13, 1830F DU — < H E R M OB A TH o7z E—F HEVHD
W AETE A R O K TR b NS B — < AR O X E R ZE
HOZET . INZAELDDIE, EFROIEM ) = DM ADATE A E
EMRDI=F T2 BICE S TUEPS TR AIIE IR LWE TH o720 b 5%
7259, 2ou—< L, TSI ) ORI IR Z2 DO [{uff L% X o il
PEotehr b, lbolz ANW7-H OMERM R, LR oD A (F2. ZNOHDR
H) DREIIEFER DLV NV F =BT | TlIa—<v HOILZEL
FRIZW WA EBITIZAEDF YL VL 2TRDAEIL. DWICIh e 14 L
72D TH b,

FOEEDPOFHLL CO—<ITH F LA E ) F— AT, F 2 CTHEBEICH
L7 —<O#AWE NIEE ALV 79V AGETIERIEOH DS
HiB, BE BT O ORI R OB AL LTI MTAEL Vo



FERIAST

MERDPLLEVIDDIEST20TH L, L LT NIVt — 08, ZEDUE
KINTNONRIAEMII ORI WO TH S 161 Dou—~< 25
BETEFRIF[RUT X —"F ) —=] (1838) IZB VT, NI F—AE[ 12—
<~ ORI OBHEITIVCHI L 2de, TOEMEH L T 4 HiHE S
LR OI-ODOWBELF I O —< O# WL 2EL 72073572,

NV F— ZH IR E L 72 18444E 2 HOWH A 5 COFE B A2 L -
THZ SN BIEEICT v a—Eizbn) Lk i [a—< o # & i~
WIF =X KOy ME L) BIIETO A IR Z 72D DHET H
WL B EL COSE B2 5 3O T BB T LoD T,

a

);Ié
.

[ERREFER] 1843F [#0:&E] 184494283H. /U YL T)LYICTEHIEBR B DIEREICLD
[FERA 7)L—h2(2EFEYIOKEER) A —RI2R&EGAVIUvIaRILVFS
BR).oZURvh2, D7 dvb2br4 b SRy 2, J)bryh2 bOYR—23. 712K
T RGBS ITUNSAT VI VINL)  5HEEEER

htv>
EEFHIA YU [op. 11

TUTL—bAErT (1883-1947) 13 A &) 7 2543545 I BT 804EA | &
IHE N B HAARB LTV 5. I LAY —F Ryl b 3121880
SFEICAEFNI—HEOA TV T ANEEROOEDTHY, Ty F — =D ERRY3E
BRI Z I HRE | FICERROFILTA 5 ) 7S B2 T S V) iE
W 227 o720 — RIS T 804EML | D R 2Bk FE 2y Y —2 Ul
BTGV AA G WD F 2 ) AAF—=a LY a7 | FKENLT LT
RE B OB AT 7205, TO BN B Z R 3 X0 IS MO & 5%
A 723 filt e LT 72,

AR THBEINLIEFFM A7) 7 )X, EDFEHED W ZHIEMTH S 1E
HIF . 26/% CTH o772 ALY FII TNV T 75 Y AR O FE BRI A Y —T
HolzFayy—%HA Bk E 2% 2 h o7 L2 L ZNW RIS Z H5&
Ay FIE TIUTK M R R OB 252 L (HIFE, [FE2v v AL O FHEEE
DICHR ST 72) - ZERR D D 247 RIAD DI 2[4 4T D
AR oM TEILISEL .



“\

DS RS

AZ)TOE R ERE ZI)EZ L& W (MO E R EROGFTHERIR
55TC) HE O RERICEM 2ROz LI, ISR TED WO LA X Y5
HORELTWD I, SOHEFEH[ A 507 ] Tl BB 1EBIC4D. 55238 GRRAEER) 12
304 F) T REEDVH WO T\,

ZOHH BB RERIE T2 HD[T7=2)- 7205 | Thhb
fir CAUZIEINA =T -T2 7 EWIHEIEK 257201 T T AR D EIRTO KGR
TR LD o72D I EH h Y FIIENE 505729 2T HR T E R T
HolzZohE, REEEFELDDLELTHEALFIALIZ. EDIHIBBBLNE,
F7o EDIHBESZE AT TIHEVIIZSS DL,

[{ERER] 1909F [#5E] 1910F4823H. /. HIL-HI+—(CTIEHMEER B DIERE
[CRD

[BEmm] 7)—h3(BFIFEYIO/FEBER) A —MII(B&FEFA IV RILVEFS
BAXEHE EFTELCHEOAMICIBENFSER) EbrTURVN ISURVN2 (JKRTTU
Ryb, J7Owh3. O NSTFOAVN TNILA SRR NOVR—23. 72—/ T o
VINZFTEB (I ITUV INKE KRB NTAT IV V)IVD BB Y LY L. IOV
Tat—)b) . I\—T 2. %EK5E

Jr=—-2X
RERFEIE /\EH op. 78[FIVAUE]

AI—2 =% —>22Z(1835-1921) 1%, TSV ADE RN BT HKFK T
Hotz FBEM R AR EDOEMR. 7 = AN REZE THY. o, [ KiK#HD
K172 FL—=XFEBRDIEF VT = AN Bl B, F72. R 035 B A%
Y R—bT B ERE A RO ZF T FHICL TR EE RS20, TEiOD
e ZE A Do TB B ENIZE W ZIE W ERT DY o= — 2V ADST T R4
B OEPTH T DHONDTES) DY = —V ZAD R KO IIE
M ARG [ L eTVT [ GO [FNT AFE] D= 72— 2EH DO
&3/ THo7s

C DM 3T AMEM SN /219 AL B2 1%, X— b =T = V&AM DE TV
LLOD ZNAMEICHES kA R B 23 A S 7z Wb s 3
DT EE20 8 4] | Th o7z Frl S AREHE RIS B2 h o= —
ADRERELS72DIF RIED[HIT S 1o [ TR Wb DIZ 77V AFETId %R



FERIAST

B

LWV ST SICRITA R T IS 0ETEDINIDIZS720b 513 3. &
DTS [ EIZR LTIV ADHFIFFTId R h o7 FED%IH*)T‘CSJ& I.FEE
25, OB R OSN3 2L ZAHDBDOTHY) A >TIHF LR o
BRELEDICHPB SN MR TH 572, %61 :%)aé}‘%E WLlzle—<E 1%
Hil5BZLdM b ah otz r=%—"AED IR D R DNNL, BRI LD

PUZHHoTHRLD W, ZOHM S DI ITH 72,

== ADOIREMEIFTIL RICIDDBHEEOKREZIZL>THABN T
B0 — AT 3B ML | EMFIE N KB et —r ARFIZET/ (4F) . 5124V

CHMDHDIENOA B 7E L LA 0, KERDE1TH, BENEHSE

LTV CORBMTHoEH ST TN EENOLLND, KED
DT ITITHEAL THH W2V ZIAHIZATLSDIE bokb T TV
TR 50 773 LD TH Do

ERIE2EERE NS08, TIUT T IIIBIT 27T A d LUl 2 57
AN 75‘/X-}\“Uy?&:ﬁ%ﬁ"iﬂﬁ&ﬁHH@%&E%%%LK’%@E‘%%%h“(“%)\%-

WEI2 DD D NL 05 RN, B-fk- FE M- 22 v B il o
W AERE L DS E B EN DL B ZDEE, %’f' i‘@ﬁf’ﬁ%E@Jéhﬁ@?&%ﬂ
ERIZLTVEDDVF NG V20D I == 25 LB S
NDEFESTFEBEFOBPITThL2bIE, T ROX YN ZIE-EDEH X
FFBIENTELDIEN 5,

Fr=HF =2 20bL [ 2O THZLIR T R TEH LY -7z | 2B i 45375
L FSLLIEDTIETHY A S OPLHK T o720 D7z L7z B DS [ KR
[BVWZEI[HWE DR L7259

>

a

[(ERREER] 18864 [#E] 1886458 19H. OVRY VM IT— A IR—)VICTHEH
EEHSDEREICLD

[FEBER] 7)L—h (BBFRFEYIO/KEER) A —RI2. A 2VJUvrak)Ly ISURYE
2. )\RoSURwh TJrdvhe,. VST v kLY 4 (hSUARYRB hOYIR—2 3,
Ta—IN  TAVIKSHTRR (KRR NSA T IIL 2 VIN0) FIVAY AFET /3R
58

\UTe-UITS/ IS5V AMFHR BB F 4 EUTNUEARZE (VLR R) [CRARRHEHR
EMARF CRLESZES RE RREERNZER FRL BRADO TSV BB DEXE
RMEBELE AT Y TATAA— T—U—XEORHBLHREELCE EILET A
FRMBEA VT T AVT V] (BEZRA) .



The 153rd Tokyo Opera City Subscription Concert
Thu. Mar. 9, 2023, 19:00 at Tokyo Opera City Concert Hall
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The 982nd Suntory Subscription Concert
Fri. Mar. 10, 2023, 19:00 at Suntory Hall

The 983rd Orchard Hall Subscription Concert
Sun. Mar. 12, 2023, 15:00 at Bunkamura Orchard Hall

Andrea Battistoni, conductor

Yuka Ishimaru, organ
Kaoru Kondo, concertmaster

Hector Berlioz: Roman Carnival Overture, Op. 9 (ca. 10 min)

Alfredo Casella:

Italia, Rhapsody for Orchestra, Op. 11 (ca. 20 min)
I. Lento, Grave, Tragico; Con molta fantasia
Il. Lento assai — Lontano

[Il. Allegretto grazioso, poco mosso
IV. Allegro molto vivace. Festoso, con animo

— intermission (ca. 15 min) —

Camille Saint-Saéns:
Symphony No. 3 in C minor, Op. 78 "Organ” (ca. 35 min)

I.  Adagio — Allegro moderato — Poco adagio
II. Allegro moderato — Presto — Maestoso — Allegro

Subsidized by the Agency for Cultural Affairs Government of Japan |
Japan Arts Council
In Association withBunkamura (Mar. 12)

Presented by Tokyo Philharmonic Orchestra E'

- Exiting during the performance will be tolerated. If you do not feel well, please exit or enter as
you need. However, please mind the other listeners so that they will be minimally disturbed.

- If you enter just before the concert, we may escort you to a seat different from the one to
which you were originally assigned.

- Please refrain from using your cellphone or other electronic devices during performance.

- Late admittance will be refused during the live performance.

- Hold applause please. Please cherish the "afterglow" at the end of each piece for a moment
before your applause.
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Andrea Battistoni,
conductor

Chief Conductor of
the Tokyo Philharmonic Orchestra

Born in Verona in 1987, Andrea Battistoni
is a rising star with an international reputation

as one of the most important conductors of

©Takafumi Ueno his generation. He was appointed First Guest
Conductor at the Teatro Carlo Felice in Genoa

in 2013, and Chief Conductor of the Tokyo Philharmonic Orchestrain 2016.
In Tokyo he has proved to be a sensation with his charisma and sensitive

musicality, conducting Tokyo Phil in operas such as Nabucco, Rigoletto,
Madama Butterfly (Nikikai), and Aida (co-produced grand opera), as well
as numerous symphonic works including Roman Trilogy, Pictures at an

Exhibition, and Rite of Spring. The concert-style operas he has led - Turandot
(2015), Iris (2016), and Mefistofele (2018) have secured his reputation as a
leading light with critics and audiences alike. He has been regularly releasing
CDs with the Tokyo Phil through Nippon Colu mbia.

Other noteworthy engagements include: Teatro alla Scala, La Fenice in
Venice, Deutsche Oper Berlin, Arena di Verona, Bayerische Staatsoper in
Munich, Mariinsky Theater, and world-renowned orchestras such as the
Filarmonica della Scala, Accademia di Santa Cecilia, and Israel Philharmonic.

His book, Non e musica per vecchi was published by Rizzoli 2012, and by
Ongaku-No-Tomo-Sha in Japan in 2017.

In 2021, Andrea Battistoni, performing with Tokyo Phil, won the OPUS
KLASSIK Prize 2021 in the 20th/21st Century symphonic category, one of
the most prestigious classical awards in Europe, for their international disc,
"Dvorak: Symphony No. 9, ’From the New World' & Works of Akira Ifukube.”

Website http://www.andreabattistoni.it/
Facebook https://www.facebook.com/Andrea-Battistoni-159320417463885/
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Yuka Ishimaru,
organ

©Naoko Nagasawa

Graduated from Tokyo University of Fine Arts and Music, Yuka Ishimaru
continued to study at the Royal Danish Academy of Music with the scholarship
from the government of Denmark, and further at Staatliche Hochschule fiir
Musik und Darstellende Kunst Stuttgart as a member of Japanese Government
Overseas Study Program for Artists. Won the Grand prix and Dane & Polly
Bales prize at the 22nd International Organ Competition Grand prix de
Chartres. She toured both in Europe and in Japan as well as performed with
major orchestras and conductors around the globe. She also actively appears
in Japanese television programmes. Yuka Ishimaru is highly acclaimed for
her passionate and rich sound, performance technique and dense registration
of the instrument. She is teaching at the Musashino Academia Musicae, and
from April 2020, she is serving as residential organist at Niigata City
Performing Arts Center “RYUTOPIA”.
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Hector Berlioz:
Roman Carnival Overture, Op. 9

On September 10, 1838, Berlioz saw his first opera, Benvenuto
Cellini, receive its premiere in Paris. The opera failed miserably, due
partly to a faulty libretto, partly to a disastrously ineffective Cellini,
partly to the unsympathetic conductor, and partly to an audience
expecting a stage spectacle of Meyerbeerian proportions. After three
more poorly-attended performances it was dropped and not heard again
in France until 1913; even today this magnificent work is rarely presented.
The only popular excerpts from this opera are its overture and the
additional music written in 1843 to serve as either the Introduction to Act
IT or as an independent concert work. This music is known today as the
Roman Carnival Overture. Its first performance as an independent work
was given at the Salle Herz in Paris on February 3, 1844, conducted by the

composer.

The frenetic bustle of Carnival season (just before Lent, a period of
about six weeks in the Christian liturgical calendar leading up to Easter)
has been depicted on numerous occasions in music. The best-known
expressions in orchestral terms are probably Tchaikovsky’s Capriccio
italien, Dvorak’s Carnival Overture and Berlioz” Roman Carnival
Overture. Much of the musical substance derives from the opera itself,
especially from the Carnival scene, portrayed by the joyous, exhilarating
saltarello theme. The long, expressive English horn solo, which occurs
just after the brief introductory flourish, is one of the most famous in the
repertory for that instrument. The melody comes from the first-act duet
between Cellini and Teresa, and later becomes the subject of a fugato
section. This leads into the Allegro, the famous saltarello (an Italian
dance whose rhythm is characterized by rapidly pulsing triplets grouped
into pairs). The impetuous verve, orchestral brilliance, and rhythmic
energy of this music combine to make the Roman Carnival Overture one
of the most famous and enduring works in the entire repertory.

13
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HECTOR BERLIOZ: Born in La Cote-Saint-André, near Grenoble,
December 11, 1803; died in Paris, March 8, 1869

Work composed: 1843 World premiere: February 3, 1844 in Paris at the
Salle Herz, conducted by the composer

Instrumentation: 2 flutes (2nd doubling on piccolo), 2 oboes (2nd doubling
on English horn), 2 clarinets, 2 bassoons, 4 horns, 2 trumpets, 2 cornets,
3 trombones, timpani, percussion (tambourine, triangle, cymbals), strings

Alfredo Casella:
Italia, Rhapsody for Orchestra, Op. 11

Italy has long been a rich source of inspiration for composers:
Mendelssohn’s [talian Symphony, Strauss’s Aus Italian, Tchaikovsky’s
Capriccio italien, Berlioz’ Harold in Italy, and Wolf’s Italian Serenade,
just for starters. Casella’s twenty-minute rhapsody /falia too belongs in
this company.

Casella came from a family of cellists. His grandfather (a friend of
Paganini), his father, and his two brothers were all cellists; his mother
was a pianist. In 1896, at the age of thirteen, he went to Paris to continue
his training at the Conservatoire, where he studied composition with
Fauré alongside other students including Enescu and Ravel. In Paris he
also met Debussy, Stravinsky, and de Falla, and had passing acquaintance
with Mahler and Strauss as well. All of these to some extent had an effect
on Casella’s music. He was an avid promoter of modern music, and had a
distinguished career as a teacher, concert pianist, and conductor as well.
In 1921 he made an American tour, leading the orchestras of Philadelphia,
Cincinnati, Detroit, Chicago and other major cities. From 1927 to 1929
he was conductor of the Boston Pops, immediately preceding Arthur
Fiedler’s long reign at the post.

Italia was only Casella’s second orchestral work, following a
symphony (Op. 5, 1905-06). Nevertheless, Mahler thought highly enough
of it that he persuaded the prestigious firm of Universal in Vienna to
publish the score. In 1941, Casella wrote in his memoir, Music in My



Program Notes

Time, “ . . . I began two important orchestral works in which I intended
to face for the first time the problem of creating a style at once Italian in

spirit and contemporary in its sonorous language. One of these was the
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Suite in C major....The other was a much greater undertaking and still
resists the weight of the years; it is the rhapsody /ltalia.”

Bearing in mind that Casella had been living outside his native Italy
from a young age, “it was quite difficult,” he wrote, “to create the style [I]
imagined and sought to realize in that work in the environment in which
[T] lived.” What gave Casella particular satisfaction was that despite
“living in the midst of a musical culture overwhelmingly dominated by
Impressionism, [/falia] turned out to be anti-Impressionistic. Nothing
is more remote from Debussyism than this linear and monumental
architecture.” As for the use of Italian folk songs, Casella asserted that “it
was natural that when I wished to create a national music I should look for

a basis in the national folklore. Many others still do this today, with less
ingenuousness than mine.”

The four connected sections, each four-to-seven minutes in length,
are easily identifiable. The second begins with a long solo for the English
horn in a quiet pastoral setting. The third, introduced by the solo bassoon

to harp accompaniment, projects a jaunty tone, and the fourth features
one of the best-known Italian songs, “Funiculi, Funicula.” The song was
so ubiquitous that many people assumed it belonged to antiquity. Not
so. It was written by a contemporary of Casella, Luigi Denza (1846-
1922). When Strauss incorporated the tune into his Aus [ltalien in 1886
he was apparently unaware that it was under copyright, and was sued by
Denza for royalties. Rimsky-Korsakov made the same assumption in his
orchestral arrangement entitled Neapolitan Song (Op. 63). In Casella’s
case, however, Denza liked Casella’s treatment so much that he waived
copyright fees. Critic Phillip Scott called the music “nothing less than a
monumental celebratory fantasia on the tune, bringing to the final section
of Italia an almost orgiastic impact.”

Casella conducted the premiere on April 23, 1910 in the Salle Gaveau
in Paris. Italy waited until 1924 to hear the work.

15
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ALFREDO CASELLA: Born in Turin, July 25, 1883; died in Rome, March
5, 1947

Work composed: 1909 World premiere: April 23, 1910 in Paris at the
Salle Gaveau, conducted by the composer

Instrumentation: 3 flutes (3rd doubling on piccolo), 3 oboes (3rd
doubling on English horn: 1st on score, but customarily 3rd), Eb clarinet,
2 clarinets, bass clarinet, 3 bassoons, contrabassoon, 4 horns, 4
trumpets, 3 trombones, tuba, timpani, percussion (tambourine, snare
drum, bass drum, triangle, cymbals, bell, tam-tam, glockenspiel), 2 harps,
strings

Camille Saint-Saéns:
Symphony No. 3 in C minor, Op. 78 "Organ”

For grandeur, majesty and sheer tonal opulence, few symphonies can
stand beside the Third of Saint-Saéns. The prominent contribution from
the organ, the “King of Instruments,” provides an additional measure
of imposing sonority to the work. Yet, there is little in Saint-Saéns’
other music to prepare us for this symphony's monumentality and its
undisguised attempts to “wow” the audience. Saint-Saéns generally
conformed to the stylistic traits of much French music — charm, elegance,
restraint, plus the transparent scoring, clean outlines and consummate
craftsmanship of a basically classical orientation. The Organ Symphony
has all of this, but it has more as well — much more. Michael Steinberg has
dubbed Saint-Saéns the “master of the immense and effortless fortissimo.”

The Third Symphony was written in early 1886 as the result of a
commission from the Royal Philharmonic Society of London. The first
performance took place in St. James’s Hall in London on May 19 of that
year. It was a gala event of course, with the Prince and Princess of Wales
(Edward VII and Queen Alexandra) in attendance. Saint-Saéns conducted
his symphony after having already appeared as soloist in Beethoven’s
Fourth Piano Concerto in the same concert. The public loved the
symphony, and critical reception was generally favorable, though some
critics grumbled about its unorthodox design.



Program Notes

The entire symphony is based on the principle of continual
transformation of a “motto” theme. This theme makes its first full
appearance in the restless series of short detached notes in the violins,
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following the slow, mysterious introduction. The attentive ear will pick
out this theme in its rhythmic and coloristic metamorphoses throughout
the symphony — at varying times flowing and lyrical, detached and
fragmented, broad and noble, or agitated and restless. The melodic line
is also sometimes altered as well.

Although ostensibly in two large parts, the work conforms basically
to a standard four-movement symphony. The first movement contains a
contrasting second theme — a gently swaying line in the violins which
serves as a contrast to the first — but it is the first theme (the “motto™)
that is mostly developed. The Adagio movement is ushered in by soft
pedal points in the organ, and unfolds leisurely in a mood of elevated
and lofty contemplation. After a full, extended pause comes the agitated
scherzo-like movement, one of extraordinary energy and drive. Into
its nervous principal theme are worked fragments of original “motto”

material (lightning flashes of woodwinds). The most exultant moments
are reserved for the concluding section, announced by an enormous

C-major chord from the organ. Sonic thrills pile up to ever greater
heights, and the symphony ends in a magnificent blaze of C major.

CAMILLE SAINT-SAENS: Born in Paris, October 9, 1835; died in Algiers,
December 16, 1921

Work composed: 1886 World premiere: May 19, 1886 in London at St.
James's Hall, conducted by the composer

Instrumentation: 3 flutes (3rd doubling on piccolo), 2 oboes, English
horn, 2 clarinets, bass clarinet, 2 bassoons, contrabassoon, 4 horns, 3
trumpets, 3 trombones, tuba, timpani, percussion (bass drum, triangle,
cymbals), piano (four hands), argan, strings

Formerly a horn player in the Montreal Symphony, Robert Markow now writes program
notes for orchestras as well as for numerous other musical organizations in North Amer-
ica and Asia. He taught at Montreal's McGill University for many years, has led music
tours to several countries, and writes for numerous leading classical music journals.

17



18

2023 season Subscription Concerts Lineup

"Alongside its overwhelming plethora of culturing offerings, the Japanese capital
is host to several orchestras, the most prestigious among them being the Tokyo
Philharmonic. This season combines venerable elder musicians with fiery young
soloists and conductors” -- Bachtrack

In 2023, the Tokyo Philharmonic Orchestra celebrates its 112th anniversary of
Japan's first symphony orchestra. Join us for the ultimate concert experience!

Single tickets for concerts in May are now available.

Release dates for single tickets (from June to November)

TOP PRIORITY
[PATRON-SUBSCRIPTION MEMBERS] Apr 8, 2023, Sat
PRIORITY [Tokyo Phil Friends] Apr 15, 2023, Sat

Apr 15, 2023, Sat

WEB PRIORITY [Tokyo Phil Web Ticket Service] ~ Apr 24, 2023, Mon

GENERAL PUBLIC Apr 25, 20283, Tue

conductor: Mikhail Pletnev, special guest conductor

Wed, May 10, 19:00 Rachmaninov:
at Suntory Hall The Rock

Fri, May 12, 19:00 Isle of the Dead

; Symphonic Dances
at Tokyo Opera City Concert Hall <The 150th anniversary of Rachmaninov's birth>
Sun, May 14, 15:00

at Bunkamura Orchard Hall Single tickets available

conductor: Tadaaki Otaka, conductor laureate piano: Masaya Kamei

Fri, Jun 23, 19:00 Atsutada Otaka:
at Tokyo Opera City Concert Hall IMAGE for orchestra
Sun, Jun 25, 15:00 E?Chmam“‘w: No.a
at Bunkamura Orchard Hall tano Copcerto 0
Rachmaninov:
Tue, Jun 27, 19:00 Symphony No. 1
at Suntory Hall <The 150th anniversary of Rachmaninov's birth>

Single tickets will be available from April and on



July

2023 season Subscription Concerts Lineup

conductor: Myung-Whun Chung, honorary music director

Sun, July 23, 15:00
at Bunkamura Orchard Hall

Thu, July 27, 19:00
at Tokyo Opera City Concert Hall

Mon, July 31, 19:00
at Suntory Hall

October

Verdi:
opera Otello in concert style

Libretto by Arrigo Boito (in Itarian),
after Shakespeare.

Gregory Kunde, Otello

Atsuko Kobayashi, Desdemona
Dalibor Jenis, Iago

Hajime Aizawa, Lodovico
TBD, Cassio

Ikuko Nakajima, Emilia
Toshiaki Murakami, Roderigo
Takashi Aoyama, Montano
New National Theatre Chorus

Single tickets will be available from April and on

conductor: Chloé Dufresne violin: Lina Nakano

Wed, Oct 18, 19:00
at Tokyo Opera City Concert Hall

Thu, Oct 19, 19:00
at Suntory Hall

Sun, Oct 22, 15:00
at Bunkamura Orchard Hall

November

Lili Boulanger:

Of a Spring Morning <The 130th anniversary
of Lili Boulanger's birth>

Saint-Saéns:

Violin concerto No. 3

Berlioz:

Symphonie fantastique

Single tickets will be available from April and on

conductor: Andrea Battistoni, chief conductor cello: Haruma Sato

Fri, Nov 10, 19:00
at Suntory Hall

Sun, Nov 12, 15:00
at Bunkamura Orchard Hall

Thu, Nov 16, 19:00
at Tokyo Opera City Concert Hall

| Inquiries about tickets.

Tokyo Phil Ticket Service tel: 03-5353-9522

(weekdays 10:00-18:00, closed on weekends and holidays)
Tokyo Phil WEB Ticket Service https://www.tpo.or.jp/en/

Tchaikovsky:

The Tempest

Variations on a Rococo Theme

Hamlet

Romeo and Juliet Fantasy Overture

<The 130th anniversary of Tchaikovsky's death>

Single tickets will be available from April and on

dnaulT spIsou0)
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Infection Control at Tokyo Phil

In our concerts, we assign top priority to the safety and health of
all those involved, including the audience, the performers, and the staff
members. From rehearsal to performance, we have been taking measures on
stage, backstage, in dressing rooms, and in audience lobbies in accordance
with the guidelines for the prevention of the spread of new coronaviruses
published by the government of Japan, the Tokyo Metropolitan Government,
and other related organizations.

We request that our audience disinfect The audience’s temperature is checked
their hands before entering the venue and  with non-contact thermometer and so
maintain social distance with each other in  on.

lining up. Photo by K. Miura / Takafumi Ueno
@ it %H O B
Far.-a Masks Physmal Sanmzmg quue nt Cleamng Improved Indoor

Please wear a mask at all times in the hall.

Please refrain from talking in the lobby or in the auditorium.
Please keep ample distance between audience members in the lobby.
Please disinfect your hands frequently
Our staff will disinfect and wipe down the venue.

Adequate ventilation is provided in the auditorium.

Thank you for your cooperation!
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Tokyo Philharmonic Orchestra

In 2023, the Tokyo Philharmonic Orchestra celebrates its 112th anniversary
as Japan's first symphony orchestra. With about 160 musicians, TPO performs
both symphonies and operas regularly. TRPO is proud to have appointed Maestro
Myung-Whun Chung, who has been conducting TPO since 2001, as Honorary
Music Director, Maestro Andrea Battistoni as Chief Conductor and Maestro
Mikhail Pletnev as Special Guest Conductor.

TPO has established its world-class reputation through its subscription
concert series, regular opera and ballet assignments at the New National
Theatre, and a full, ever in-demand agenda around Japan and the world,
including broadcasting with NHK Broadcasting Corporation, various educational
programs, and tours abroad.

TPO has partnerships with Bunkamura Orchard Hall, the Bunkyo Ward in
Tokyo, Chiba City, Karuizawa Cho in Nagano and Nagaoka City in Niigata.

Official Website / SNS  https://www.tpo.or.jp/ K ¥ © @
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