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The 1024th Orchard Hall Subscription Concert
Sun. Oct. 5, 2025, 15:00 at Bunkamura Orchard Hall

The 1025th Suntory Subscription Concert
Thu. Oct. 16, 2025, 19:00 at Suntory Hall

The 174th Tokyo Opera City Subscription Concert
Mon. Oct. 20, 2025, 19:00 at Tokyo Opera City Concert Hall

Myung-Whun Chung, conductor

Makoto Ozone, piano*
Kaoru Kondo, Akihiro Miura, Masanobu Yoda, concertmaster

Bernstein:

Symphonic Dances from "West Side Story" (ca. 22 min)

1. Prologue 2. “Somewhere” 3. Scherzo 4. Mambo
5. Cha-cha 6. Meeting Scene 7. Cool (Fugue) 8. Rumble 9. Finale

Gershwin:
Rhapsody in Blue* (ca. 24 min)

— intermission (ca. 15 min) —

Prokofiev:

Excerpts from the ballet "Romeo and Juliet," op. 64
(ca. 45 min)

Montagues and Capulets (Suite no. 2-1) / The Young Juliet (Suite no.2-2) /
Masks (Suite no. 1-5) / Romeo and Juliet (Balcony Scene) (Suite no.1-6) /
Death of Tybalt (Suite no. 1-7) / Friar Laurence (Suite no.2-3) /

Dance (Suite no. 2-4) / Dance of the Girls with Lilies (Suite no.2-6) /
Romeo at Juliet’s Grave (Suite no. 2-7) / The Death of Juliet (Suite no. 3- 6)

Presented by Tokyo Philharmonic Orchestra =
Subsidized by the Agency for Cultural Affairs Government of Japan |
Japan Arts Council

In Association withBunkamura (Oct. 5)

D All seats are reserved. Late admittance will be refused during the live performance. If you
enter or reenter just before the concert or between movements, we may escort you to a seat
different from the one to which you were originally assigned.

D Exiting during the performance will be tolerated. If you do not feel well, please exit or enter as
you need. However, please mind the other listeners so that they will be minimally disturbed.

D Please refrain from using your cellphone or other electronic devices during performance.

D Please cherish the "afterglow" at the end of each piece for a moment before your applause.
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Myung-Whun Chung,
conductor

Honorary Music Director of
the Tokyo Philharmonic Orchestra

Born in Seoul, Myung-Whun Chung
won the silver medal at the Tchaikovsky
International Piano Competition in 1974.
After completing conducting studies at
the Juilliard School, he served as assistant
and subsequently associate conductor to
Carlo Maria Giulini at the Los Angeles

Philharmonic. Since his appointment

©Takafumi Ueno

as Music Director of the Paris Opera

(LOpéra Bastille) in 1989, Maestro Chung has conducted many prominent
orchestras including the Vienna Philharmonic, the Berlin Philharmonic, and
la Filarmonica della Scala. He has served as the Music Director of I'Orchestre
Philharmonique de Radio France (2000-2015), the Seoul Philharmonic
Orchestra (2006-2015), and the Asia Philharmonic Orchestra, which he
founded in 1997. Since 2012, he has been Principal Guest Conductor of the
Staatskapelle Dresden. He has served as the first-ever Conductor Laureate
of the KBS Symphony Orchestra since 2022, and as the Artistic Director of
Classic Busan since 2023.

In June 2022, he received the title of Grand Officer of the Order of Merit of
the Republic of Italy for his contributions to Italian cultural development over

the years. In March 2023, he became the first-ever Conductor Emeritus of the
Filarmonica della Scala in Milan. His long and outstanding musical career is
marked by his recent appointment as Music Director Designate of Teatro alla
Scala (from 2027).

For the TPO, Maestro Chung was Special Artistic Advisor from 2001 to
2010, and its Honorary Conductor Laureate from 2010 to 2016. In September
2016 he was appointed Honorary Music Director. He is active in education for
the younger generation and in promotion of peace, especially in Asia through
a variety of musical activities. He currently serves as a UNICEF Ambassador.

17
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Makoto Ozone,
piano

©Yosuke Suzuki

Makoto Ozone, a jazz pianist and composer, graduated summa cum laude
from Berklee College of Music in 1983 and made his solo debut at Carnegie
Hall the same year. He became the first Japanese artist signed exclusively
to CBS and has since been at the forefront of the international jazz scene,
collaborating with legends like Gary Burton, Paquito D’Rivera, Branford
Marsalis, and Chick Corea. In addition to jazz, Ozone has actively performed
classical repertoire with major orchestras worldwide, including works by
Mozart, Rachmaninov, and Prokofiev. His 2010 album Road to Chopin earned
him the “Chopin Passport” from Poland.

In 2014, he joined the New York Philharmonic’s Asia tour, and in 2017,
performed in their Bernstein Centennial concerts, which led to the live album
Beyond Borders (2018). He has since played with leading orchestras such as the
San Francisco and Detroit Symphonies and at the Ravinia Festival. Celebrated
for his interpretations of Gershwin and Bernstein, Ozone continues to earn
international acclaim under conductors like Alan Gilbert, Lahav Shani, and
Leonard Slatkin. He is currently based in New York City.

https://www.makotoozone.com/
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Bernstein:

Symphonic Dances from "West Side Story"

Right from its opening night on Broadway on September 26, 1957,
West Side Story became one of the biggest success stories in the history of
American music. The stunning fusion of Arthur Laurents’ book, Stephen
Sondheim’s lyrics, Jerome Robbins’ choreography and Bernstein’s music
brought new meaning to the universal Romeo and Juliet story, which was
transported into a modern urban setting with rival street gangs replacing
ancient Veronese families.

At the heart of the work is ballet. West Side Story made headlines for
its daringly advanced, sophisticated and pervasive use of dance within

a musical play, and much of Bernstein’s music accompanies a dance of
some kind. Various scenes from the play are reflected in these dances,

and the symphonic suite provides a ready-made synthesis of Bernstein’s
“poem to New York” in all its moods: tense, restless, violent, sinister,
energetic, dynamic, awesome, and romantic.

The suite of Symphonic Dances was first heard on February 13, 1961
with Lucas Foss conducting the New York Philharmonic. It consists of
the following numbers: Prologue (simmering rivalry between the two
gangs, the Sharks and the Jets); “Somewhere” (the song of an idealized
world where the gangs are united in friendship); Scherzo (a lighthearted
continuation of the “Somewhere” sentiment); Mambo (the gangs compete
in feverish dances); Cha-cha (to a version of the romantic ballad “Maria,”
the song Tony sings when he first meets Maria at a dance); Meeting Scene
(further development of the “Maria” music at the dance); Cool (the Jets
try to “cool it”); Rumble (both gang leaders are killed); Finale (shock
over Tony’s death and eventual reconciliation as both gangs realize the
folly of their ways; strains of “Somewhere” rise out of the now-quiet

streets).

19
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LEONARD BERNSTEIN: Born in Lawrence, Massachusetts, August 25,
1918; died in New York City, October 14, 1990

Work composed: 1960 World premiere: February 13, 1961 in New
York City, conducted by Lukas Foss

Instrumentation: 3 flutes (3rd doubling on piccolo), 2 oboes, English
horn, Eb clarinet, 2 clarinets, bass clarinet, alto saxophone, 2 bassoons,
contrabassoon, 4 horns, 3 trumpets (1st doubling on piccolo trumpet),
3 trombones, tuba, timpani, percussion (tambourine, tenor drum, bass
drum, bongo, congas, timbales, drum set, triangle, cowbell, finger
cymbals, cymbals, tam-tam, guiro, maracas, wood blocks, tubular bells,
glockenspiel, vibraphone, xylophone, police whistle), harp, piano, celesta,
strings

Gershwin:
Rhapsody in Blue

It is surely symbolic that George Gershwin was born on one shore of
America and died on the other, for his music has been played, embraced,
loved and cherished as has that of virtually no other classical composer
this country has produced. Rhapsody in Blue carries an identity indelibly
American, infused with raw energy, jovial abandon, the clamor of a great
metropolis, and warmly sincere sentiment. The commission for Gershwin’s
first major concert work came from band leader Paul Whiteman. Gershwin
needed considerable persuasion to accept the commission, particularly
since he claimed not yet to have learned how to orchestrate, and since
the concert date was already scheduled. But he went through with it,
composing it in just three weeks.

Gershwin originally wrote the score for two pianos. Composer and
arranger Ferde Grofé arranged the second piano part for a 22-piece jazz
orchestra, in which form the Rhapsody had its world premiere in New York’s
Aeolian Hall on February 12, 1924 at a concert led by Paul Whiteman.
The Rhapsody proved not only to be the highlight of the concert, but
catapulted Gershwin to international celebrity status overnight. During
the next dozen years, it earned him over a million dollars in sales from
sheet music, performance royalties, and records.

In 1926 Grofé scored the Rhapsody for symphony orchestra, and in
1942 produced another version, the one most commonly heard today. Over



Program Notes

the years, Rhapsody in Blue has been arranged for just about everything
imaginable: solo piano, piano duet, eight pianos, harmonica, mandolin,
chorus, and much more.
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GEORGE GERSHWIN: Born in Brooklyn, September 26, 1898; died in
Hollywood, July 11, 1937

Work composed: 1924 World premiere: February 12, 1924 at Aeolian
Hall in New York

Instrumentation: 2 flutes, 2 oboes, 2 clarinets, bass clarinet, 2 alto
saxophone, tenor saxophone, 3 bassoons, 3 horns, 3 trumpets, 3
trombones, tuba, timpani, percussion (snare drum, bass drum, triangle,
cymbals, bells, tam-tam, glockenspiel), strings, solo piano

Prokofiev:
Excerpts from the ballet "Romeo and Juliet," Op. 64
No playwright’s works have been more heavily mined for musical

purposes than Shakespeare’s, and none of the bard’s great tragedies has
inspired more compositions than Romeo and Juliet. The subject — love —

has a lot to do with it, of course, but love is treated in other Shakespeare
plays as well. Romeo has in addition the heartbreak of the family feud,
which acts as a kind of fate that hovers over the “star-crossed lovers,”
something beyond their control yet something that orders their destiny.
“Mon Dieu,” exclaimed Berlioz, “what a subject! Everything in it seems
designed for music.”

In Romeo and Juliet, Prokofiev created not only one of his very finest
and most popular compositions, but what would quickly rise to become
the most successful full-length, three-act ballet score of the twentieth
century. The music contains a wealth of memorable themes, passionate
lyricism, compelling rhythmic excitement, and a generous measure of
comic elements (a quality not often associated with Prokofiev). For
various reasons involving backstage politics, the first performance was
given not as a ballet but in concert form with piano only in the Beethoven
Hall of the Moscow Bolshoi on October 4, 1935. Since no staged
performance was in sight, Prokofiev expediently arranged two orchestral
suites of seven numbers each (drawn from the total of fifty-two), as well
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as a set of ten numbers arranged for solo piano. A third orchestral suite was
compiled in 1946. These suites enjoyed some currency before Romeo and
Juliet was finally staged by the Kirov in 1940. But in the meantime, the
honor of the premiere stage production had gone to Brno, Czechoslovakia
(now in the Czech Republic), where it was given, without Prokofiev’s
participation, on December 30, 1938 at the opera house (today the Mahen
theater) to an enthusiastic reception.

None of Prokofiev’s suites from Romeo and Juliet follows the original
order of events, and conductors have felt free to compile their own suites.
Conductor Myung-Whun Chung has chosen ten excerpts from the three
suites and has arranged them in a cogent sequence that approximates the
original dramatic outline and progression of moods in the ballet:

Montagues and Capulets — Members of both feuding families strut
about the ballroom. A contrasting waltz interlude depicts Juliet dancing
with Paris, her betrothed. The return of the opening section is announced
by a solo from an instrument rarely found in symphony orchestras, the
saxophone.

The Young Juliet — All the mischievousness, skittishness and
vivaciousness of the fourteen-year-old girl are admirably captured in this
number.

Masks — A swaggering march tune accompanies Romeo, Mercutio
and Benvolio, all masked, as they arrive at the ball of the rival Capulets’
house.

Romeo and Juliet (Balcony Scene) — The Balcony Scene takes place
near the end of Act I. It is night. Juliet, restless and unable to sleep,
steps out onto her balcony while down below, Romeo is making his way
through the garden to see Juliet, shortly after having met her for the
first time at the ball earlier that evening. For what is perhaps the most
famous love scene in all literature, Prokofiev poured forth some of his
most passionately lyrical music, perfectly conveying the ecstasy of the
two lovers.

Death of Tybalt — To magnificent brawl music, Romeo avenges
the murder of his friend Mercutio by dueling with and killing Tybalt.
Swashbuckling action is followed by a grim funeral march (in 3/4 meter!)
to grinding dissonances. The orchestral writing is highly virtuosic, with
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violins in particular required to execute incredible feats of showmanship.
Friar Laurence — Juliet visits the kindly, understanding friar, who
provides her with a potion that will simulate death for a few hours.
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Dance — Five couples dance in the public square at a festive gathering.

Dance of the Girls with Lilies — An elegant, gently rocking number
performed as bridesmaids dance around the sleeping Juliet after she has
taken the potion that will simulate her death.

Romeo at Juliet’s Grave — In the ballet’s final scene, Romeo comes
to Juliet’s funeral bier. Believing her dead, in despair he takes poison to
music of searing, poignant intensity.

The Death of Juliet — Juliet awakes to find Romeo dead at her feet,
and stabs herself with his dagger. The curtain falls on the inert bodies of

the lovers in a final embrace.

SERGEI PROKOFIEV: Born in Sontsovka (today Krasnoye), department
of Ekaterinoslav, Ukraine, April 27, 1891; died in Moscow, March 5,
1953

Work composed: 1935-36 World premiere: [Suite No. 1] November
24, 1936 at the Bolshoi Theatre in Moscow [Suite No. 2] April 15,
1937 in Leningrad conducted by the composer [Suite No. 3] March 8,
1946 in Moscow

Instrumentation: piccolo, 2 flutes, 2 oboes, English horn, 2 clarinets,
bass clarinet, 2 bassoons, contrabassoon, tenor saxophone, 4 horns,
cornet, 2 trumpets, 3 trombones, tuba, timpani, percussion (tambourine,
snare drum, bass drum, triangle, cymbals, glockenspiel, xylophone),
harp, piano, celesta, strings

Formerly a horn player in the Montreal Symphony, Robert Markow now writes program
notes for numerous orchestras and other musical organizations in North America and
Asia. He taught at Montreal’'s McGill University for many years, has led music tours to
several countries, and writes for numerous leading classical music journals.
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The Tokyo Philharmonic European Tour October-November 2025

The Tokyo Philharmonic Orchestra will embark on a European tour
from October 28 to November 11, 2025. Conducted by its Honorary
Music Director, Maestro Myung-Whun Chung, the orchestra will

perform in eight of Europe's premier concert halls, bridging cultural
ties between Japan and the birthplace of classical music. The tour
will launch in Berlin, then continue to Budapest, Antwerp, Toulouse,

Barcelona, Vienna, and Lugano, and conclude in Diisseldorf.

Performers

Conductor  Myung-Whun Chung (Honorary Music Director)
Piano Makoto Ozone [Program A]

Violin Maxim Vengerov [Program B/C]

Tokyo Philharmonic Orchestra

Programs
[A] L. Bernstein/ Symphonic Dances from West Side Story
G. Gershwin/ Rhapsody in Blue
S. Prokofiev/ Excerpts from ballet Romeo and Juliet
[B] P.I. Tchaikovsky/ Violin Concerto in D major, Op. 35
I. Stravinsky/ ballet Sacre du printemps
[C] P.I. Tchaikovsky/ Violin Concerto in D major, Op. 35
S. Prokofiev/ Excerpts from ballet Romeo and Juliet
Dates Venues Nations Program
28, Oct, Tue Philharmonie Berlin Germany A
30, Oct, Thu | Miipa Budapest Hungary A
01, Nov, Sat | De Singel Belgium B
03, Nov, Mon | La Halle aux Grains France C
06, Nov, Thu | Palau de la Musica Catalana Spain B
08, Nov, Sat Wiener Konzerthaus Austria B
10, Nov, Mon |LAC Lugano Arte e Cultura Switzerland B
11, Nov, Tue Tonhalle, Mendelssohn-Saal, Diisseldorf Germany A

*More information will be announced on the Tokyo Philharmonic Orchestra
website and SNS as it becomes available.



Season 2026-27 Subscription Concerts

Breaking news! Season 2026-27 Subscription Series

We are pleased to announce the schedule and conductors for the 2026-27 season
regular concerts. Next season, three esteemed maestros, along with highly esteemed
guest conductors, will lead the Tokyo Philharmonic in outstanding performances.

For those who purchased season tickets for this season, detailed information about
the lineup and instructions for renewing your subscription will be mailed to you.

Please check the materials upon receipt.

Orchard Suntory Tokyo Opera City Conductor
subscription series  subscription series  subscription series  [Soloists will be announced soon]
S Fri Conductor:
J un2.5 J r1.23 Andrea Battistoni
L Bk (Chief Conductor)
Mon/Holiday Wed Conductor:
Feb, 23 Feb. 18 Closed from  Myung-Whun Chung
January to (Honorary Music Director)
June 2026 Conductor:
MS uni7 MWed1.3 Andrea Battistoni
ay ay (Chief Conductor)
P Sun. Thu. Conductor/Violin:
0 Jun. 21 Jun. 18 Pinchas Zukerman
2 Conductor:
6 Sun. Thu. Wed. .
Jul. 26 Jul. 23 Jul. 29 e n
onorary Music Director)
Tue/Holiday Thu. Conductor:
Aug. 11 ; Aug. 6 Ken-ichiro Kobayashi
Conductor:
Sun. Thu. Fri.
Myung-Whun Chung
Oct. 18 Oct. 15 Oct. 16 (Honorary Music Director)
Conductor:
Noun. _ - o Mikhail Pletnev
Ok % (Special Guest Conductor)
Thu. Mon. Conductor/Bassoon:
ﬁ Jan. 21 Jan. 25 Sophie Dervaux
2 : Conductor:
7 Fve‘l])e.dz' 4 lel)].ul's Myung-Whun Chung

(Honorary Music Director)

Inquiries about tickets.

Tokyo Phil Ticket Service tel: 03-5353-9522

(weekdays 10:00-18:00, closed on weekends and holidays)
Tokyo Phil WEB Ticket Service https://www.tpo.or.jp/en/

S1480U0D UONALIOSING
/2-9¢0¢ uosess
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News & Information
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Tokyo Philharmonic Orchestra Since 1911 / Musicians
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Honorary Music Director
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Myung-Whun Chung
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Chief Conductor
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Andrea Battistoni
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Conductor Laureate
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Tadaaki Otaka
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Kazushi Ono
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Dan Ettinger
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Special Guest Conductor
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Mikhail Pletnev
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Associate Conductor
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Min Chung
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Permanent Honorary Conductor
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Kazuo Yamada
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Permanent Member and
Honorary Conductor
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Norio Ohga
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Concertmasters
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Kaoru Kondo
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Akihiro Miura
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Masanobu Yoda
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Assistant concertmaster
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Natsumi Tsuboi
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First Violins
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Saori Koike
PG 25
Namo Sakakibara
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Yoshiko Hiratsuka
B3 AL
Yoshiyuki Asami
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Eri Urata
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Keiko Kagesawa
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Hikaru Kato
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Masaaki Sakaguchi
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Saku Suzuki
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Akino Takada
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Hideko Tanaka
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Mitsuko Tochimoto
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Miki Nakazawa
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Hiroko Nakamaru
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Satoko Hirota
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Misako Fujise
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Second Violins
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Masayoshi Fujimura
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Masayuki Miyakawa
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Mayuko Takase
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Chigusa Ishihara
Machiko Idehara
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Kei Ota
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Rie Kasai
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Mieko Sato
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Yuuka Hondo
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Yuko Yamashiro
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Tomoko Yoshida
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Akiko Yoshinaga
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Suwako Wakai
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Minako Watanabe
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Violas
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Koichi Komine
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Yui Imagawa
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Aya Sugiura
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Naoko Murakami
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Masaharu Morita
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Cellos
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Hiroyuki Kanaki
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Makoto Hattori
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Tatsuki Watanabe
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Misaki Kurokawa
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Masashi Korai
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Go Ishikawa
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Mao Ouchi
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Tetsu Ota
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Takehide Kikuchi
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Yoshinobu Sasaki
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Yoko Hasegawa
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Contrabasses
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Tomomi Tanabe
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Flutes
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A AR
Maki Sugimoto
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Clarinets

ABRE HEO
Tomomi Kubota
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Alessandro Beverari
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Li-Ling Lee
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Fumie Kuroo

BiE &5

Sakura Torigata
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Naoki Hayashi
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Bassoons
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Akari Kono

F 30
Young-Jin Choe
i 27O
Atsuko Hirohata
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Hiromi Imura
I EES
Yumi Kikkawa
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Junichi Mori
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Horns

T N O

Yusuke Saito

P P
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Takanori Takahashi
ER

.
Shu Ohigashi

NS

Hisaki Ogura

RFT B s

Shunsuke Kimura

T R
Toshiki Sato
Hi¥% 31
Eiko Taba
BH R
Satoshi Tsukada

S T

Maki Toyoda

PEI R

Yuya Nishikawa
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Kenji Yamanouchi
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Trumpets
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Shuichi Kawata
¥H 520
Ryo Noda
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Toshihiro Furuta
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Masahiko Sugiyama
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Ayako Minowa
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Trombones
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Himeko Tsuji
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lzumi Nakanishi
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Hiroshi Ishikawa
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Masaaki Goka
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Keisuke Fuijita
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Masahiro Yamauchi

AN

Tubas

RFE Bl
Tetsuya Otsuka

Shin Ogino
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Timpani & Percussion

s e
Ryoto Okabe
i HERO
Takuro Shiota
FRH 23
Takanori Akita
RIS EE
Tatsushi Kimura

JET] i

Kaori Takaba

A B3

Yuki Nakamura
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Kikuko Nawata
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Yuko Funasako
HE 13HH

Harumi Furuya
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Harps
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Ayano Kaji
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Midori Tajima
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Librarian

BAR HiE

Yuka Tsukamoto

M R HR

Maya Yanase
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Stage Managers
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Tokyo Philharmonic Orchestra

In 2025, the Tokyo Philharmonic Orchestra celebrates its 1 14th anniversary
as Japan’'s first symphony orchestra. With about 160 musicians, Tokyo Phil
regulary performs both symphonies and operas. Tokyo Phil is proud to have
appointed Maestro Myung-Whun Chung, who has been conducting Tokyo Phil
since 2001, as Honorary Music Director, Maestro Andrea Battistoni as Chief
Conductor and Maestro Mikhail Pletnev as Special Guest Conductor.

Tokyo Phil has established its world-class reputation through its subscription
concert series, regular opera and ballet assignments at the New National
Theatre, and a full, ever in-demand musical agenda around Japan and the
world, including broadcasting with NHK Broadcasting Corporation, various
educational programs, and tours abroad.

Tokyo Phil has partnerships with Bunkamura Orchard Hall, the Bunkyo Ward
in Tokyo, Chiba City, Karuizawa Cho in Nagano, and Nagaoka City in Niigata,
and also cooperation agreement with Kariya City in Aichi.
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