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Kazumasa Watanabe, conductor

©Tomoko Hidaki
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Kaoruko Igarashi, piano
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The 1026th Suntory Subscription Concert
Fri. Jan. 23, 2026, 19:00 at Suntory Hall

The 1027th Orchard Hall Subscription Concert
Sun. Jan. 25, 2026, 15:00 at Bunkamura Orchard Hall

*Th d iginall
Kazumasa Watanabe, conductor e concusioronamaly
Kaoruko Igarashi, piano*
Akihiro Miura, concertmaster

Respighi:
Toccata for piano and orchestra® (ca. 25 min)

(160th Anniversary of Japan-Italy Diplomatic Relations / 90th Anniversary of
Respighi's Death)

— intermission (ca. 15 min) —

Mahler:
Symphony No. 1 in D major "Titan" (ca. 55 min)

I. Langsam. Schleppend. “Wie ein Naturlaut” — Immer sehr gemachlich
(Slow. Dragging. “Like a sound of nature.” — Always very easygoing)

Il.  Kraftig bewegt, doch nicht zu schnell (With vigorous movement, yet
not too fast) Trio: Recht gemachlich (Well moderated)

lll. Feierlich und gemessen, ohne zu schleppen (Solemn and measured
without dragging)

IV. Stlrmisch bewegt (Stormily)

Presented by Tokyo Philharmonic E
Subsidized by the Agency for Cultural Affairs Government of Japan | e
Japan Arts Council

In Association with Bunkamura (Jan. 25)

D All seats are reserved. Late admittance will be refused during the live performance. If you
enter or reenter just before the concert or between movements, we may escort you to a seat
different from the one to which you were originally assigned.

D Exiting during the performance will be tolerated. If you do not feel well, please exit or enter as
you need. However, please mind the other listeners so that they will be minimally disturbed.

D Please refrain from using your cellphone or other electronic devices during performance.

D Please cherish the "afterglow" at the end of each piece for a moment before your applause.
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Artists Profile

Kazumasa Watanabe,
conductor

©Tomoko Hidaki

Born in Tokyo, Kazumasa Watanabe made his conducting debut with the
Tokyo Philharmonic in 1991 and served as its Resident Conductor from
April 2015 to May 2021. He was also Principal Conductor of the Hiroshima
Symphony Orchestra from 1995 to 2002. Throughout his career, he has
appeared regularly with Japan’s leading professional orchestras including
the NHK Symphony Orchestra, earning wide respect and trust for his refined
musical insight and conducting abilities. In the field of opera, he has conducted
Mascagni’s L’amico Fritz at the New National Theatre, Tokyo (NNTT). His
ballet repertoire includes major productions with the NNTT Ballet such as
Swan Lake, The Nutcracker, and Don Quixote. Notably, his conducting for the
new production of Swan Lake in 2006 was met with outstanding acclaim. His
activities also include guest appearances with orchestras abroad including the
St. Petersburg Symphony Orchestra.

Watanabe is also an accomplished pianist. He performed with the Tokyo
Symphony Orchestra and the Tokyo Philharmonic at the age of eight. From
1987 to 1989, he pursued advanced studies in Europe under Professor
Hans Leygraf. His pianistic artistry is highly esteemed, as demonstrated in
performances with the Tokyo Philharmonic and the Hiroshima Symphony
Orchestra, where he has both conducted and performed as a soloist.
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Kaoruko Igarashi,
piano

©Seiji Okumiya

Japanese pianist Kaoruko Igarashi is the winner of the 3rd Prize and
the Rose-Marie Huguenin Prize of the 76th Geneva International Music
Competition held in 2022 in Switzerland. She started to take piano lessons
at the Toho Gakuen Music School for Children, Tokyo at age 6. Later as a
student of the Toho Gakuen College Music Department, she won the 3rd Prize
and the Miyake Prize at the Music Competition of Japan. When she graduated
from the Toho Gakuen College as a top student, she performed at the Toka
Gakudo auditorium inside the Imperial Palace in the presence of the Imperial
Family members. As a soloist, Kaoruko has performed with the Tokyo
Metropolitan Symphony Orchestra, Tokyo Philharmonic, Kansai Philharmonic
Orchestra, Orchestra Ensemble Kanazawa, Hiroshima Symphony Orchestra,
Janacek Philharmonic Orchestra, and KBS Symphony Orchestra.

She has been trained by Noriko Imaizumi, Fujiko Yamada, Genichiro
Murakami, Yukio Yokoyama and Michiko Okamoto. She has given concerts
both inside and outside Japan participating in festivals such as the Palermo
Music Festival in Italy, La Folle Journée TOKYO, and Miyazaki International
Music Festival. A passionate chamber player as well, Kaoruko has performed
alongside Vadim Repin, Tsugio Tokunaga, Shigenori Kudo and others.

Official X Account: @Kaorukolgarashi

11



=
X
o
o5
o
QY]
3
=
o
=
@
(2]

12

Program Notes Text by Robert Markow

Respighi: Toccata for piano and orchestra

Respighi’s reputation today rests first and foremost on his trilogy of
symphonic evocations of Rome: The Fountains of Rome (1916), The Pines
of Rome (1924), and Feste romane (1928), all bursting with brilliant effects,
resplendent orchestration, and intoxicating rhythms. Many other works by
this remarkably diverse composer are deliberate evocations of Medieval,
Renaissance, Baroque and Classical ages, often cloaked in traditional
forms like those of the sonata, theme and variations, and suite. Respighi’s
keen interest in music of bygone eras led to such works as The Birds (old
harpsichord pieces) and Ancient Airs and Dances (16th- and 17th-century lute
music). The Toccata on this program too is representative of the composer’s
fascination for the past.

The word “toccata” is Italian for “touch.” Musical toccatas were popular
during the Baroque period (17th and early 18th centuries), and derived their
name from “touch” pieces as opposed to “cantatas” (sung pieces). Mostly
they were virtuoso keyboard compositions featuring elaborate passage
work, rapid scales, flourishes, and an air of improvisation. Respighi revived
the genre in his Toccata, first heard in the course of the composer’s third
American tour in 1928. Willem Mengelberg conducted the New York
Philharmonic in Carnegie Hall on November 28 with the composer as soloist.
Commentator Cris Posslac wrote that “from the opening pages, it is clear that
this extensive work is intended as an homage to the old masters of the 16th
and 17th centuries. However, Respighi does not lose himself in neo-Baroque
imitations. Rather, his Toccata appears like a distant mirror, reflecting the
works of Frescobaldi and Vivaldi with the resources of the present-day
orchestra and contemporary harmony — as if the ancient spirit had been cast
in a vessel whose material and form derive from modern times.”

The 23-minute work, firmly grounded in the key of D minor aside from
a few brief exceptions, is laid out as a single continuous movement in two
large parts. It opens with a ponderous, stately subject for full orchestra and
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piano together, set to the much-used, so-called dotted rhythm common in the
Baroque period (a steady succession of chords in the pattern of long-short-
long-short). Then unfolds an extended series of episodes of mostly sedate
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character for soloist and orchestra in dialogue, with the piano contributing
improvisatory-style interludes. Midway through, the opening dotted rhythm
material returns. Finally, at about two-thirds of way through the work, the
toccata material arrives as rapid sixteenth notes in the piano. The writing
for both soloist and orchestra here is brilliant, at times almost virtuosic. The
Toccata ends in the bright colors of D major.

OTTORINO RESPIGHI: Born in Bologna, July 9, 1879; died in Rome, April
18, 1936

Work composed: August 1928 World premiere: November 28, 1928, at
Carnegie Hall in New York, by New York Philharmonic conducted by Willem
Mengelberg with the composer at the piano

Instrumentation: 3 flutes, 3 oboes, bassoon, contrabassoon, 3 horns,
strings, solo piano

Mahler: Symphony No. 1 in D major "Titan"

With the exception of Schumann, Brahms, and possibly Sibelius, there
is probably no other composer than Gustav Mahler whose First Symphony
represents such a towering achievement in purely symphonic music. (Berlioz’
Symphonie fantastique was out-and-out program music.) But whereas
Brahms was 43 when his First Symphony was completed, and Sibelius was
well into his thirties, Mahler was just 28 when he finished his. The gigantic
orchestral fresco was begun in 1884 and completed four years later. Mahler
subtitled the work “Titan,” after a novel by Jean Paul. The first performance
took place in Budapest on November 20, 1889 with the composer conducting.
In 1896, Mahler eliminated the so-called “Blumine” (Flowers) movement,
which did not resurface until 1959.

Among the innovations one can point to in this symphony are the largest
assemblage of orchestral musicians hitherto required in a symphony, and
the incorporation of café, pop, and gypsy music into the third movement.

13
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The evocation of nature in a symphony had been realized before (notably
in Beethoven’s Pastoral Symphony and in Berlioz” Symphonie fantastique),
but nowhere else are the very sounds of nature so pervasively and integrally
bound up with the symphonic thought than in the first movement of Mahler’s
First. The opening moments of the work are unforgettable — that sustained,
distant sound of strings spread across a six-octave range vividly suggests the
mystery and peace of the night into which are interjected cuckoo calls, far-
off fanfares and fragments of still-unformed melodies. Mahler described the
passage as depicting the awakening of nature from its long winter sleep. The
mood of the lengthy slow introduction is finally dispelled by the sprightly
theme of Ging heut’ morgen iiber’s Feld, (one of the Songs of a Wayfarer,
first heard in the cellos), followed by another lusty, outdoorsy theme. The
music grows in fervor and intensity, culminating in a mighty outburst from
the entire orchestra. The release of enormous, pent-up energy is crowned by
three great whoops from the horn section, and the movement continues on its
merry way to its ultimate conclusion.

The robust scherzo movement is notable for its heavy rhythmic impulses
derived from the Ldndler, a rural Austrian dance. Special effects here include
the use of the woodwind section en masse (often up to 12 players) in featured
roles, breathtaking fanfares from the horns and trumpets, and signals from
the “stopped” horns with their bells raised (“stopped” here meaning the
players’ right hands are pushed deep into the bells, choking off the sound). A
charming Trio, introduced by a poetic horn call, provides gentle contrast.

The third movement opens with a sinister, minor-key variant of the
popular French folksong “Frére Jacques” (“Bruder Martin” in German-
speaking lands). The original title of “Funeral March” refers to Mahler’s
parodistic portrayal in sound of a mock funeral procession, depicted in
a book of Austrian fairy-tales. Beasts of the forest accompany a dead
woodsman’s coffin to his grave. The use of a double bass instead of a cello
to begin the “Frére Jacques” tune adds a touch of the grotesque. The tune
is used as a canon or round, with additional instruments taking up the tune
in turn (bassoon, cellos, tuba, etc.) without waiting for the previous one to
finish.

After this material has run its course we hear a new, sentimental theme
in the oboes, this one also bearing a counter-theme, now in the trumpets.
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Suddenly the sounds of a country fair intrude, music of a gypsy band with
its corny melodies and relentless “um-pah” accompaniment. And then, as
if from another world, Mahler offers an interlude of quiet repose — almost
a dream sequence — in music of sublime beauty and gossamer textures.
Eventually the mournful “Frére Jacques” music returns and the movement
slowly recedes into the furthermost reaches of audibility.

Anyone who has dozed off to the third movement’s funereal tread will
be instantly and rudely shocked back to his senses with the hellish outburst
that opens the finale, one of the most frightening passages in all music. To
Mabhler, that opening cymbal crash followed by the roar of drums represented
a flash of lightning emitted from a thunder cloud. Strings swirl and rage,
woodwinds in their highest registers scream in anguish, brass proclaim
terrifying fanfares, and percussion evoke the din of battle and cataclysmic
conflicts.

When the torrent of notes finally subsides, strings sing a consoling,
infinitely tender and yearning song. The violent conflicts return, but this
time they result in heroic proclamations from the brass. However, victory
and fulfillment are not quite yet achieved. In another long, generally quiet
passage, the music slowly gathers momentum, ultimately reaching a towering
climax for which Mahler instructs the entire horn section to stand while it
delivers fanfares from within an orchestra gleaming in a thousand dazzling,
spectacular colors.

GUSTAV MAHLER: Born in Kalischt, Bohemia, July 7, 1860; died in Vienna,
May 18, 1911

Work composed: 1884-1888 (revised 1893-1896) World premiere (first
version): November 20, 1889 in Budapest conducted by the composer
Instrumentation: 4 flutes (2nd, 3rd & 4th doubling on piccolo), 4 oboes
(3rd doubling on English horn), 4 clarinets (3rd doubling on bass clarinet
and Ebclarinet, 4th doubling on Ebclarinet) 3 bassoons (3rd doubling
on contrabassoon), 7 horns, 5 trumpets, 4 trombones, tuba, timpani (2
players), percussion (bass drum, triangle, cymbals, tam-tam), harp, strings

Formerly a horn player in the Montreal Symphony, Robert Markow now writes program
notes for numerous orchestras and other musical organizations in North America and
Asia. He taught at Montreal's McGill University for many years, has led music tours to
several countries, and writes for numerous leading classical music journals.
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Season 2026-27 Upcoming Subscription Concerts

The Tokyo Philharmonic’s new season has begun. A rich array of masterpieces

that capture the true essence of orchestral music awaits audiences. Please join us on

our musical journey and enjoy every concert, filled with musical joy, together with

the Tokyo Philharmonic.
February  Wed, Feb 18, 2026, 19:00 start Conductor: Myung-Whun Chung,
2026 at Suntory Hall Honorary Music Director

Mon/Holiday, Feb 23, 2026, 15:00  Violin: Seiji Okamoto

start at Bunkamura Orchard Hall

Weber: Overture from opera "Der Freischiitz" (The 200th anniversary of Weber's death)

Bruch: Violin Concerto No. 1

Mendelssohn : Symphony No. 3 "Scottish"

Single tickets available

May Wed, May 13 2026, 19:00 start Conductor: Andrea Battistoni,
2026 at Suntory Hall Chief Conductor

Sun, May 17 2026, 15:00 start Soprano: Yui Takahashi

at Bunkamura Orchard Hall

Schumann (orch. by Battistoni, world premiere):

Kinderszenen (Scenes from Childhood)

Mahler: Symphony No. 4 Single tickets available
June Thu, Jun 18, 2026, 19:00 start Conductor & Violin:
2026 at Suntory Hall Pinchas Zukerman

Sun, Jun 21, 2026, 15:00 start

at Bunkamura Orchard Hall

Mozart: Overture from opera "Le nozze di Figaro"

Mozart: Violin Concerto No. 3

Mozart: Symphony No. 40 Single tickets available
July Thu, Jul 23, 2026, 19:00 start Conductor: Myung-Whun Chung,
2026 at Suntory Hall Honorary Music Director

Sun, Jul 26, 2026, 15:00 start Carmen: Stéphanie d’Oustrac

at Bunkamura Orchard Hall Don José: Matthew Polenzani

Wed, Jul 29, 2026, 19:00 start Escamillo: Nicolas Courjal

at Tokyo Opera City Concert Hall

Micaéla: Slavka Zamecnikova
Chorus: New National Theatre Chorus
Children Chorus: Setagaya Junior
Chorus, and more

Bizet: Opera "Carmen" (concert style)

Single tickets available from April on

Ticket Prices

()=Discount prices for TOKYO PHIL FRIENDS

SS¥15,000 S¥10,000(¥9,000) A¥8,500(¥7,650) B¥7,000(¥6,300) C¥5,500(¥4,950)
How to join TOKYO PHIL FRIENDS = https://www.tpo.or.jp/en/tickets/friends.php
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Season 2026-27 Upcoming Subscription Concerts

August Thu, Aug 6, 2026, 19:00 start Conductor: Ken-Ichiro Kobayashi
2026 at Tokyo Opera City Concert Hall Violin: Keila Wakao

Tue/Holiday, Aug 11, 2026, 15:00

start at Bunkamura Orchard Hall

Mendelssohn: Violin Concerto

Rimsky-Korsakov:

Symphonic suite "Scheherazade" Single tickets available from April on
October  Thu, Oct 15, 2026, 19:00 start Conductor: Myung-Whun Chung,
2026 at Suntory Hall Honorary Music Director

Fri, Oct 16, 2026, 19:00 start Violin: Maxim Vengerov

at Tokyo Opera City Concert Hall

Sun, Oct 18, 2026, 15:00 start

at Bunkamura Orchard Hall

Sibelius: Violin Concerto

Beethoven: Symphony No. 7 Single tickets available from April on
November Sun, Nov 15, 2026 15:00 start Conductor: Mikhail Pletnev,
2026 at Bunkamura Orchard Hall Special Guest Conductor

Mon, Nov 16, 2026, 19:00 start

at Tokyo Opera City Concert Hall

Pletnev: 14 Mémoires musicales (2024)

TChaikOVSky: Symphony No. 4 Single tickets available from April on
January Thu, Jan 21, 2027, 19:00 start Conductor & Bassoon:
2027 at Suntory Hall Sophie Dervaux

Mon, Jan 25, 2027, 19:00 start

at Tokyo Opera City Concert Hall

Mozart: Overture from opera "The Magic Flute"

Weber: Bassoon Concerto (The 200th anniversary of Weber's death)

Brahms: Symphony No. 1 Single tickets available from April on
February  Thu, Feb 18 2027, 19:00 start Conductor: Myung-Whun Chung,
2027 at Tokyo Opera City Concert Hall Honorary Music Director

Wed, Feb 24, 2027, 19:00 start
at Suntory Hall

Piano: Sachyun Kim

Beethoven: Piano Concerto No. 4 (The 200th anniversary of Beethoven's death)

Saint-Saéns: Symphony No. 3 "Organ"

Single tickets available from April on

Inquiries about tickets

Tokyo Phil Ticket Service tel: 03-5353-9522

(weekdays 10:00-18:00, closed on weekends and holidays)
Tokyo Phil WEB Ticket Service https://www.tpo.or.jp/en/

ORI

S1180U0) UoNdLOSANg
Suiwoodn /g-9202 uoseas
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Tokyo Philharmonic Since 1911 / Musicians
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Honorary Music Director
Far-grIy
Myung-Whun Chung

BRIEES

Chief Conductor
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Andrea Battistoni

RS
Conductor Laureate
& B
Tadaaki Otaka

P iilmn

Kazushi Ono

5T TA T
Dan Ettinger
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Special Guest Conductor
INAV-TLh=57
Mikhail Pletnev
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Associate Conductor
Far3v

Min Chung

KAGEEES

Permanent Honorary Conductor

I —

Kazuo Yamada
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Permanent Member and
Honorary Conductor
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Norio Ohga
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Concertmasters

Pl
Kaoru Kondo
=ik o
=i B
Akihiro Miura

K HE

Masanobu Yoda

Sz
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Assistant concertmaster
PRI H

Natsumi Tsuboi

FE1TrAAFUY
First Violins
Nl TR
Saori Koike
PG 25
Namo Sakakibara
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Yoshiko Hiratsuka
B3 AL
Yoshiyuki Asami
(i Az
Eri Urata

s B
Keiko Kagesawa

Ik e

Hikaru Kato

Y1 IEH

Masaaki Sakaguchi

AR LA

Saku Suzuki

il HE0
Akino Takada
M 751
Hideko Tanaka
WA =dF
Mitsuko Tochimoto
HEE el
Miki Nakazawa
HolL P
Hiroko Nakamaru
R NSES
lkumi Hirosawa
shH B+
Satoko Hirota
eI Eib1

Misako Fujise

H2IrA AU

Second Violins

A BorO
Masayoshi Fujimura
=) IEEO
Masayuki Miyakawa

=g N A

Mayuko Takase

A5 TE
Chigusa Ishihara
Machiko Idehara

KH B2

Kei Ota

B8 HE
Rie Kasai

ik FI
Mieko Sato
BN
Yuuka Hondo
I w7
Yuko Yamashiro
W T
Tomoko Yoshida
K EAi T
Akiko Yoshinaga
F I JET
Suwako Wakai
VB AT

Minako Watanabe

JA4FS

Violas

NE fL—O

Koichi Komine

HH #7170

Sachiko Suda

g KO
Daisuke Kato
LIRS
Yui Imagawa
il e
Aya Sugiura
Pk T4z
Chie Ito

i P 3Cf
Ayako Okayasu

B FET

Mariko Sowa

ol Wf

Eiko Takahashi

S

Keisuke Nakajima
i 720
Tazuko Hirumi

Elog h

Atsuko Furuno

L

Naoko Murakami

M 1EE

Masaharu Morita
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Cellos

N @)
Hiroyuki Kanaki
it @O
Makoto Hattori

IR RO

Tatsuki Watanabe

BN WYy

Misaki Kurokawa

=) A Shke

Masashi Korai

ATl

Go Ishikawa

NSRS

Mao Ouchi

KH i
Tetsu Ota
g5 R

Takehide Kikuchi

A B

Yoshinobu Sasaki
BRI v
Yoko Hasegawa
5% S

Fuzuki Watanabe
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Contrabasses
Fri 2RO
Yumeiji Kataoka
B 5HO
lwahisa Kuroki
NEIR Ty
Kayano Ogasawara
FA FEHE
Yoshiteru Okamoto
N SER
Ryota Oguri

REAT iRIA

Maya Kumagai

B W2

Masahiko Sugawara
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Tomomi Tanabe

HA TR

Motomasa Nakamura
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Flutes

fH 550

Yuya Kanda

FE fIEO

Kazushi Saito

SIEL Rk

Yanami Sakahashi

F—iIRT
Oboes

Il LHO

Bunkichi Arakawa

ey EHO

Masashi Satake

I7 % HEO
Madoka Yoshino
WA B
Ayaka Okamura
A AR
Maki Sugimoto
VIR

Sayaka Wakabayashi
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Clarinets
7Ly
7z 7)O
Alessandro Beverari
)—1)—1>20
Li-Ling Lee
B2

Fumie Kuroo

B 35

Sakura Torigata

A

Naoki Hayashi

J7advk
Bassoons

iy 2O
Akari Kono
Fx-370
Young-Jin Choe
[ 27O
Atsuko Hirohata
HAS #
Hiromi Imura
I EES
Yumi Kikkawa
A Ali—
Junichi Mori

b

Horns

T N O

Yusuke Saito

P P

s HHO

Takanori Takahashi
ER

.
Shu Ohigashi

NS

Hisaki Ogura

RFT B s

Shunsuke Kimura

T R
Toshiki Sato
Hi¥% 31
Eiko Taba
BH R
Satoshi Tsukada

S T

Maki Toyoda

PEI R

Yuya Nishikawa

1A WFE

Kenji Yamanouchi

N2
Trumpets

JIIH 5—0O
Shuichi Kawata
¥H 520
Ryo Noda

wH %10

Toshihiro Furuta
il B
Masahiko Sugiyama
SRS

Ayako Minowa

~OvmR—
Trombones

T 1O

Himeko Tsuji

g ARO
lzumi Nakanishi
VI
Hiroshi Ishikawa
TfiE W]
Masaaki Goka

e H R

Keisuke Fuijita

A IET

Masahiro Yamauchi

AN

Tubas

RFE Bl
Tetsuya Otsuka

Shin Ogino

TAVIZ&
J\—hwyrarv
Timpani & Percussion

s e
Ryoto Okabe
i HERO
Takuro Shiota
FRH 23
Takanori Akita
RIS EE
Tatsushi Kimura

JET] i

Kaori Takaba

A B3

Yuki Nakamura

M =AT
Kikuko Nawata
i 1
Yuko Funasako
HE 13HH

Harumi Furuya

A

Harps

P ¥y

Ayano Kaji

Mk fx

Midori Tajima

SATSUTY
Librarian

BAR HiE

Yuka Tsukamoto

M R HR

Maya Yanase
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Stage Managers
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i ol
Hiroshi Inaoka
KH #&
Atsushi Ota

oy e

HE 7

Hiroshi Furuya
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Principal
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Assistant Principal
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Tokyo Philharmonic

In 2026, the Tokyo Philharmonic celebrates its 115th anniversary as Japan' s
first symphony orchestra. With about 160 musicians, Tokyo Phil regularly
performs both symphonies and operas. Tokyo Phil is proud to have appointed
Maestro Myung-Whun Chung, who has been conducting the orchestra since
2001, as Honorary Music Director, Maestro Andrea Battistoni as Chief
Conductor, and Maestro Mikhail Pletnev as Special Guest Conductor.

Tokyo Phil has established its world-class reputation through its subscription
concert series, regular opera and ballet assignments at the New National
Theatre, and a full, ever in-demand musical agenda around Japan and the
world, including broadcasting with NHK Broadcasting Corporation, various
educational programs, and tours abroad. In the autumn of 2025, the orchestra
embarked on a major European tour with its Honorary Music Director, Myung-
Whun Chung. The tour was met with outstanding acclaim from audiences
and critics alike across the continent, further cementing the orchestra s
international reputation.

While Tokyo Phil is a frequent recipient of the ACA National Arts Festival
Award in Japan, its recordings have been highly acclaimed internationally,
winning the "OPUS KLASSIK 2021" award in the symphonic category (20th-
21st century).

Tokyo Phil has partnerships with Bunkamura Orchard Hall, the Bunkyo Ward
in Tokyo, Chiba City, Karuizawa Cho in Nagano, and Nagaoka City in [E =]
Niigata, and also cooperation agreement with Kariya City in Aichi. L gy

Official Website / SNS  https://www.tpo.or.jo/ 1 E ©) @ E%
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