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Michiyoshi Inoue, conductor
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Hiroaki Ooi, piano
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Program

The 144th Tokyo Opera City Subscription Concert
Thu. Feb. 24, 2022, 19:00 at Tokyo Opera City Concert Hall

The 964th Suntory Subscription Concert
Fri. Feb. 25, 2022, 19:00 at Suntory Hall

The 965th Orchard Hall Subscription Concert
Sun. Feb. 27, 2022, 15:00 at Bunkamura Orchard Hall

Michiyoshi Inoue, conductor
Hiroaki Ooi, piano*
Masanobu Yoda, concertmaster

Elgar:
In the South (Alassio) Op. 50 (ca. 20 min)

Xenakis:
Kegrops - Kegpoy (Kekpwy) for piano and orchestra*

Japan Premiere Celebrating Xenakis' 100th anniversary (ca. 17 min)
cooperated by Takagi Klavier Inc. Concert & Artist Department

— intermission (ca. 15 min) —

Shostakovich:
Symphony No.1 in F minor, Op. 10 (ca. 35 min)

|.  Allegretto - Allegro non troppo

II. Allegro - Meno mosso

Ill. Lento

IV. Allegro molto - Lento - Allegro molto - Presto
Presented by Tokyo Philharmonic Orchestra &'-
Subsidized by the Agency for Cultural Affairs Government of Japan |

Japan Arts Council
In Association with Bunkamura (Feb. 27)

- Exiting during the performance will be tolerated. If you do not feel well, please exit or enter as
you need. However, please mind the other listeners so that they will be minimally disturbed.

- If you enter just before the concert, we may escort you to a seat different from the one to
which you were originally assigned.

- Please refrain from using your cellphone or other electronic devices during performance.

- In order to avoid crowding when exiting the hall, we ask that you exit the hall by staggered times
in cooperation with guidance that staff will provide at the venue at the end of the concert.

weJgo.id

24
Feb
25
Feb
27
Feb

15



o|IJ01d SISILY

24
Feb

25
Feb

27
Feb

16

Artists Profile

Michiyoshi Inoue,
conductor

©Yuriko Takagi

Mr. Inoue got the critical acclaim following his first prize at the Guido
Cantelli Conducting Competition in Milan brought him to the attention of the
international music scene, and he has been a familiar face on podiums all over
the world ever since. From 1977 to 1982 Mr. Inoue was Principal Guest
Conductor at the New Zealand Symphony Orchestra, he was appointed Music
Director of Tokyo’s New Japan Philharmonic, where he remained until 1988 ,
and he was the Music Director of the Kyoto Symphony Orchestra between
1990 and the spring of 1998, and he was the Principal Conductor of the Osaka
Philharmonic Orchestra between 2014 to 2017, and From 2007 to 2018, he
was engaged as Music Director of the Orchestra Ensemble Kanazawa.

The highlights of Mr. Inoue’s recent activities since his return after a rest
because of serious illness include the general direction of the new production
of Mozart “Le Nozze di Figaro: What The Gardener Saw” in collaboration
with the stage director Hideki Noda in 2015 and 2020 (successful fourteen
concerts in ten cities in Japan) and the general direction (including the
staging) of the theater piece of Bernstein “Mass” for the 55th Osaka
International Festival 2017.



Artists Profile

Hiroaki Oo,

piano

Native of Kyoto, Hiroaki Ooi received Swiss and Japanese govermental
scholarships to study at Hochschule der Kiinste Bern, where he earned his
soloist diploma for piano and concert diploma for harpsichord, working with
Bruno Canino and Dirk Borner. Ooi has also attended master classes by
Andras Schiff, Lazar Berman, Robert Levin, Luigi Ferdinando Tagliavini
(organ) and Miklos Spanyi (clavichord). A winner at the Gaudeamus International
Interpreters Competition (Rotterdam, 1996) and the Olivier Messiaen
International Piano Competition (Paris, 2000), Ooi has received numerous
awards and distinctions.

He has appeared as soloist on such festivals as La Biennale di Venezia, Musica
Viva, Hannover Biennale, the Avignon Festival, the Pan Music Festival (Korea),
and performed worldwide with orchestras including Symphonieorchester des
Bayerischen Rundfunks, the Ensemble Intercontemporain (Paris), the
Deutsches Kammerorchester (Berlin), Asko Ensemble (Amsterdam), the NHK
Symphony Orchestra (Tokyo), the New Japan Philharmonic (Tokyo), and the
Tokyo Metropolitan Symphony Orchestra.

With Arturo Tamayo and Orchestre philharmonique du Luxembourg, Ooi
has recorded Xenakis' two piano concertos, “Synaphai" and “Erikhthon”; the
former was internationally acclaimed, winning the prestigious Choc des
Chocs award, and the latter was the world premiere recording, thirty years
since the date of composition.
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Prog ram Notes Text by Robert Markow

Elgar:
In The South (Alassio), op. 50

Alassio is the name of a small town on the Italian Riviera, just a few
miles from France, where Elgar and his wife went in late 1903 to escape the
damp chill of their native England. It was Elgar’s first visit to Italy and he
was duly impressed. Wandering one day through the nearby Vale of Andora,
he wrote of “streams, flowers, hills; the distant snow mountains in one
direction, and the blue Mediterranean in the other. [I was] by the side of the
old Roman way. A peasant shepherd stood by an old ruin, and in a flash
it all came to me — the conflict of armies on that very spot long ago, where
I now stood — the contrast of the ruin and the shepherd — and then, all of a
sudden, I came back to reality. In that time I had ‘composed’ the overture —
the rest was merely writing it down.”

Elgar was not entirely truthful about having “composed” the whole
overture in that moment, for the exultant opening theme had already been
jotted down some four years earlier. Nevertheless, it serves perfectly to express
his new-found joy in this spot of land. The second theme is a graceful, gently
flowing melody initially heard in the clarinets in the minor mode. There is a
further theme in the pastoral vein. In place of a development section devoted
to the themes already presented, Elgar introduces two additional episodes.
The first, inspired by thoughts of ancient Roman armies, is a grand, pompous
idea in the heavy brass that paints, in the composer’s words, “the relentless
and domineering onward force of the ancient day, and gives a sound-picture
of the strife and wars, the ‘drums and tramplings’ of a later time.” The second
Elgar described as a canto popolare (a folk song, though it is his own), heard
against an accompaniment of shimmering strings, glockenspiel and harp, first
in the solo viola, then in the solo horn. The themes of the opening section
return in order in the recapitulation, and the music ends in a great orchestral
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tour de force in E-flat major, the key traditionally used for “heroic” music
like Beethoven’s Eroica Symphony and Emperor Concerto, and Strauss’s Ein
Heldenleben.

The first performance of In the South (or Alassio — the work goes by
both names) was conducted by the composer on March 16, 1904 at an Elgar
Festival in London’s Covent Garden. In the South joins Berlioz’ Harold in
Italy, Mendelssohn’s Italian Symphony, Strauss’s Aus Italien, Wolf’s Italian
Serenade and Respighi’s Roman Trilogy as a magnificent musical tribute to
the glory of Italy and the country’s natural beauties.

EDWARD ELGAR: Born in Broadheath, England, June 2, 1857; died in
Worcester, February 23, 1934

Work composed: 1903 - 1904 World premiere: March 16, 1904 at an Elgar
Festival in Londons Covent Garden, conducted by the composer
Instrumentation: 3 flutes (3rd doubling piccolo), 2 oboes, English horn, 2
clarinets, bass clarinet, 2 bassoons, contrabassoon, 4 horns, 3 trumpets,
3 trombones, tuba, timpani, percussion (snare drum, bass drum, triangle,
cymbals, glockenspiel), harp, strings

Xenakis:
Keqgrops - Kegpoy (Kékpwi)
for piano and orchestra

lannis Xenakis, whose centenary year is being observed in 2022, ranks
among the most important musical thinkers of the twentieth century. Usually
identified as a Greek-French composer, he was born to Greek parents in
Romania, grew up in Greece, where he received much of his education, and
lived most of his life in Paris (from 1947 onwards). He became a French
citizen in 1965. Xenakis initially set his sights on a career in architecture
and engineering, and won degrees in these subjects in both Athens and Paris.
While in Paris, he became an assistant to the renowned architect Le Corbusier.
He worked with Le Corbusier on projects in France, Iraq, India, and, most
famously, the Philips Pavilion at the 1958 Brussels World’s Fair, which he

S810N WeJso.d

24
Feb

25
Feb

27
Feb

19



S810N WeJgo.dd

24
Feb

25
Feb

27
Feb

20

designed mostly himself using principles of catenoid construction. Also in
Paris, Xenakis pursued further studies in music, particularly with Messiaen.

Xenakis is remembered above all for his use of mathematical models in
his musical designs, bringing the two fields together in a sort of architectural
fusion. He coined the term stochastic music, meaning music in which dense
textures he called “clouds” or “galaxies” are constituted of random sequences
of notes, as seen in such works as Metastasis (1954) and Pithoprakhta
(1956). The British critic Tom Service has noted in his music a “deep, primal
rootedness in richer and older phenomena even than musical history: the
physics and patterning of the natural world, of the stars, of gas molecules,
and the proliferating possibilities of mathematical principles.” Alex Ross,
writing in The New Yorker, sees Xenakis as a composer who has “produced
some of the rawest, wildest music in history — sounds that explode around
the ears.”

Keqrops was composed in 1986 and was premiered by the New
York Philharmonic with pianist Roger Woodward and conducted by
Zubin Mehta, on November 13 of that year. The work has a prominent
part for piano, but it is not a concerto in the traditional sense of dialogue
between soloist and orchestra. Instead, the piano is closely integrated
into the orchestral texture, and it plays most of the time throughout the
seventeen-minute, single-movement work. (A close parallel might be
found in Messiaen’s Turangalila Symphony.) The title, like that of many
of Xenakis’ compositions, is a compound of two Greek words or roots,
krekoo and opsis. Xenakis translated the title as weaving, but added that
it could also refer to the Mycaenean legend of Cecrops, first king of the
city of Athens and a cultural hero who introduced his subjects to marriage,
ceremonial burial, reading and writing. Dense blocks of sound, furious
eruptions from a large orchestra (all woodwinds and brass except tuba are
in units of four), percussive violence, close interweaving of various blocks
of sound (woodwinds, brass, strings, piano), and sliding melodic clusters
are features that run throughout Keqrops in music of furious aggression
alternating with uneasy calm.
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IANNIS XENAKIS: Born in Braila, Romania, May 29, 1922; died in Paris,
February 4, 2001

Work composed: 1986 World premiere: November 13, 1986 in New York, by
the New York Philharmonic with pianist Roger Woodward, conducted by Zubin
Mehta

Instrumentation: 4 flutes, 4 oboes, 4 clarinets (4th doubling bass clarinet), 4
pbassoons (4th doubling contrabassoon), 4 horns, 4 trumpets, 4 trombones,
tuba, timpani, percussion (bass drum, 3 tom-toms, 2 bongos), harp, strings,
solo piano

Shostakovich:
Symphony No. 1 in F minor, op. 10

Few composers excel in their first attempt to write a symphony.
Exceptions include Beethoven, Berlioz, Schumann, Brahms, Mahler and
Sibelius, but these men were already nearing thirty or were even older when
they first essayed the genre. Dmitri Shostakovich was still a student at the
Leningrad Conservatory when he wrote his First Symphony, but this was no
immature, bungling student work. Its premiere on May 12, 1926, under the
direction of the distinguished conductor Nicolai Malko, heralded the arrival
of a major figure not yet twenty, a composer already bursting with a unique
musical personality and marked for greatness.

What accounts for the success of this remarkable First Symphony?
Boldness of ideas unencumbered by academic and recondite procedures,
a touch of “shock of the modern” tempered by memorable (if not exactly
hummable) tunes, a sense of mischievousness, a flair for instrumental color,
harmonic irregularities that seem like “wrong turns” in a silent film comedy,
dramatic events, virtuoso writing for the orchestra, and an overall infectious
enthusiasm are some of the reasons often put forth.

A short introduction presents a quirky dialogue between trumpet and
bassoon. The first movement’s main theme is set to a grim marching rhythm,
and is described by musicologist Edward Downes as “a cross between a
quick march tune and a bit of old-fashioned ragtime.” In contrast the solo
flute offers a gently lyrical, lilting theme, which is echoed by the clarinet.
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The second movement alternates a zippy scherzo subject with a
slower chant-like idea. The scherzo portions are reworkings of an
orchestral piece Shostakovich had written at the age of twelve(!), and
incorporates a new sonority not yet heard in the symphony, the piano.
At one point Shostakovich superimposes both the scherzo and the chant
ideas, which initially were set to different meters, different rhythms,
different tempos, and different moods.

Romantic expressiveness is found in the third movement, whose
melancholic opening theme is actually a clever variation of the principal
theme of the first movement (the marching tune). The movement leads
without pause into the finale. The solo clarinet presents the movement’s
first main theme, a breathless, virtuosic affair that covers the range of the
instrument. Ideas from previous movements are worked in, including a
highly dramatic timpani solo derived from the rhythmic motto of the third
movement. A long coda follows, growing steadily in intensity to the final
frenzied outburst.

DMITRI SHOSTAKOVICH: Born in St. Petersburg, September 25, 1906; died in
Moscow, August 9, 1975

Work composed: 1924 - 1925 World premiere: May 12, 1926 in Leningrad,
by the Leningrad Philharmonic Orchestra conducted by Nicolai Malko
Instrumentation: 2 flutes (2nd doubling piccalo), 2 oboes, 2 clarinets, 2
bassoons, 4 horns, 2 trumpets, alto trumpet, 3 trombones, tuba, timpani,
percussion (snare drum, bass drum, triangle, cymbals, tam-tam, bells), piano,
strings

Formerly a horn player in the Montreal Symphony, Robert Markow now writes program
notes for orchestras as well as for numerous other musical organizations in North Amer-
ica and Asia. He taught at Montreal's McGill University for many years, has led music
tours to several countries, and writes for numerous leading classical music journals.
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2022 Season Subscription Concerts Lineup

In 2022, the Tokyo Philharmonic Orchestra celebrates its 111th anniversary of
Japan’s first symphony orchestra. Join us for the ulitimate concert experience!
Single tickets for concerts from February to May are now available.

| Release dates for single tickets of concerts from June to October

Top priority [Patron, Subscription members]  Sat. 9 April from 10:00 *only by phone
Priority [Tokyo Phil Friends] & WEB Priority Sat. 16 April from 10:00

General public Tue. 26 April from 10:00

| March

Thu. Mar 10, 19:00 Smetana: Ma Viast(My Country)

at Suntory Hall No. 1. Vysehrad (The High Castle)

Fri. Mar 11. 19:00 No. 2. Vltava (The Moldau)

at Tokyo Opera City Concert Hall No. 3. Sarka .

No. 4. Z ¢eskych luht a haju

Sun. Mar 13, 15:00 (From Bohemia' s Meadows and Forests)

at Bunkamura Orchard Hall No. 5. Tabor

conductor : Mikhail Pletnev, No- 6. Blanik

Special Guest Conductor Single tickets available
| May

Wed. May 18, 19:00 Fauré:

at Suntory Hall Suite from "Pelléas and Mélisande"

Ravel: Daphnis et Chloe Suite No. 2,
"Fragments symphoniques"

Debussy: La Mer,

Sun. May 22, 15:00 trois esquisses symphoniques pour orchestre

at Bunkamura Orchard Hall Ravel: La Valse,

Poéme choréographique pour orchestre

Fri. May 20, 19:00
at Tokyo Opera City Concert Hall

conductor: Myung-Whun Chung,

Honorary Music Director

Single tickets available

| Inquiries about tickets.

Tokyo Phil Ticket Service tel: 03-5353-9522

(weekdays 10:00 - 18:00, closed on weekends and holidays)
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June

Wed. June 8, 19:00
at Suntory Hall

Thu. June 9, 19:00
at Tokyo Opera City Concert Hall

Sun. June 12, 15:00
at Bunkamura Orchard Hall

conductor : Mikhail Pletnev,
Special Guest Conductor

July

Shchedrin: "Carmen" Suite

(Shchedrin's 90th anniversary)
Tchaikovsky: Experts from the ballet
"Swan Lake"(Pletnev special edition)

Single tickets will be available from April on

Thu. July 7, 19:00
at Tokyo Opera City Concert Hall

Sun. July 10, 15:00
at Bunkamura Orchard Hall

Tue. July 12, 19:00
at Suntory Hall

conductor : Daichi Deguchi
violin: Mayu Kishima

September

Khachaturian:

Experts from the ballet "Gayane"
Khachaturian: Violin Concerto
Khachaturian:

Symphony No. 2 "The Bell"

Single tickets will be available from April on

Thu. Sep 15, 19:00
at Tokyo Opera City Concert Hall

Fri. Sep 16, 19:00

at Suntory Hall
Mon./Holiday Sep 19, 15:00
at Bunkamura Orchard Hall

conductor: Andrea Battistoni,
Chief Conductor

October

Liszt/Battistoni: Années de pélerinage,
Deuxiéme année - Italie, S. 161: No. 7,
Apres une lecture du Dante -

Fantasia quasi sonata (After a Reading of
Dante: Fantasia quasi Sonata from Years of
Pilgrimage "Second Year: Italy" S. 161 No. 7)

Mabhler: Symphony No. 5

Single tickets will be available from April on

Thu. Oct 20, 19:00
at Suntory Hall

Fri. Oct 21, 19:00
at Tokyo Opera City Concert Hall

Sun. Oct 23, 15:00
at Bunkamura Orchard Hall

conductor: Myung-Whun Chung,

Honorary Music Director

Verdi: Opera "Falstaff" in concert style

Single tickets will be available from April on



Infection Control at Tokyo Phil

Infection Control at Tokyo Phil

In our concerts, we assign top priority to the safety and health of all those
involved, including the audience, the performers, and the staff members. From
rehearsal to performance, we have been taking measures on stage, backstage, in
dressing rooms, and in audience lobbies in accordance with the guidelines for the
prevention of the spread of new coronaviruses published by the government of
Japan, the Tokyo Metropolitan Government, and other related organizations.

We request that our audience disinfect The audience’s temperature is checked
their hands before entering the venue and  with a thermography camera and so on.
maintain social distance with each other in

lining up.

If the attendee who comes to the venue is
different from the purchaser of the ticket,
we request to fill out the attendee's
contact information in the ticket stub.
i The contact information will be kept
: " under lock and incinerated one month
: A after the performance.
In order to avoid crowding when entering
and exiting the hall, we ask that you enter
and exit the hall by staggered times. Thank
you for your cooperation.

& i+ % O E

Face Masks Physical Sanitizing Frequent Cleaning Improved Indoor
Required Distancing Stations and Disinfecting Ventilation

Photo by K. Miura / Takafumi Ueno

au

Please wear a mask at all times in the hall.

Please refrain from talking in the lobby or in the auditorium.
Please keep ample distance between audience members in the lobby.
Please disinfect your hands frequently.

Our staff will disinfect and wipe down the venue.

Adequate ventilation is provided in the auditorium.

Please cooperate with staggered entry and exit.
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Tokyo Philharmonic Orchestra

In 2011, the Tokyo Philharmonic Orchestra celebrated its 100th anniversary
as Japan's first symphony orchestra. With about 160 musicians, TPO performs
both symphonies and operas regularly. TPO is proud to have appointed Maestro
Myung-Whun Chung, who has been conducting TPO since 2001, as Honorary
Music Director, Maestro Andrea Battistoni as Chief Conductor and Maestro
Mikhail Pletnev as Special Guest Conductor.

TPO has established its world-class reputation through its subscription
concert series, regular opera and ballet assignments at the New National
Theatre, and a full, ever in-demand agenda around Japan and the world,
including broadcasting with NHK Broadcasting Corporation, various educational
programs, and tours abroad.

TPO has partnerships with Bunkamura Orchard Hall, the Bunkyo Ward in
Tokyo, Chiba City, Karuizawa Cho in Nagano and Nagaoka City in Niigata.

Official Website / SNS  https://www.tpo.or.jp/ Kl ¥ ©
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