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The story of Falstaff
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The story of Falstaff
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During the reign of Henry 1V, a fat, elderly knight,
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Sir John Falstaff, is drinking at the Garter Inn,
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his favorite tavern in Windsor, just outside of London.
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He has no money, so he contrives a scheme to get some from two rich,

married ladies named Alice and Meg.
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He writes them both the same love letter,
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but the ladies discover his plot and devise a plan to punish him.
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Alice invites Falstaff to the park outside of Windsor for a love tryst at

midnight, but when he arrives there he encounters first some fairies,
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then all the townspeople, who poke, punch,

and hit him without mercy.
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Eventually they stop, Falstaff has learned his lesson, and he concludes
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that “Tutto nel mondo e burla” - everything in the world is a joke.
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All laugh as the curtain falls.

A Ve e
ST AGTSE FTZIA

(Z—7 3
(2t

Ve

AN

Za\

b 2

.;3
]
.;3
]
;%
z
,;ﬂ
]
,;3
]

Jjeis|ed Jo AJois ay|

20
Oct

21
Oct

21



=
X
o
o
0
®
3

22

The 976th Suntory Subscription Concert
Thu. Oct. 20, 2022, 19:00 at Suntory Hall

The 150th Tokyo Opera City Subscription Concert
Fri. Oct. 21, 2022, 19:00 at Tokyo Opera City Concert Hall

The 977th Orchard Hall Subscription Concert
Sun. Oct. 23, 2022, 15:00 at Bunkamura Orchard Hall

Myung-Whun Chung, conductor / director

Sebastian Catana, Sir John Falstaff (baritone)
Shingo Sudo, Ford (baritone)

Yusuke Kobori, Fenton (tenor)

Tetsutaro Shimizu, Dr. Caius (tenor)

Takashi Otsuki, Bardolfo (tenor)

Hirotaka Kato, Pistola (bassbaritone)

Ryoko Sunakawa, Mrs. Alice Ford (soprano)
Rie Miyake, Nannetta (soprano)

Ikuko Nakajima, Mrs. Quickly (mezzo-soprano)
Yumiko Kono, Mrs. Meg Page (mezzo-soprano)
New National Theatre Chorus (Tetsuya Kawahara, chorusmaster)
Kaoru Kondo, concertmaster

June lyeda, associate stage director

Hiroshi Koizumi, stage manager

Kizuku Odahara / Mayo Yamada, assistant stage managers
Takashi Kitamura / Gekikosha, lighting

Olfeo, sound

Art Creation / Tokyo Isho / Daisuke Niiro, properties & costume
Keiko Masuda, surtitles (Anna Ueyama, original translation)
ZIMAKU+(Yumi Takahashi), surtitles operation

Hayato Kamie, cover cast
Erina Suzuki / Marin Yamanaka, musical preparation
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Verdi; Opera Fa/Staff(Rioordi version)

Concert-Style Opera in three acts with Japanese surtitles
Libretto by Arrigo Boito
from William Shakespeare’s The Merry Wives of Windsor and Henry IV

Actl Scene1 The Garter Inn
Scene 2  The garden of Ford's home

Actll Scene 1 The Garter Inn
— intermission (ca. 15 min) —

Actll Scene 2 Alarge room in Ford’s house

Act lll Scene 1 Outside the Garter Inn
Scene 2 Windsor Park

Performance time : ca. two and a half hours (including intermission)

Presented by the Tokyo Philharmonic Orchestra
Co-presented by the Tokyo Opera City Cultural Foundation (21, Oct) __-::.
Subsidized by the Agency for Cultural Affairs Government of Japan |
Japan Arts Council, Rohm Music Foundation (20, Oct),

the Mitsubishi UFJ Trust Foundation for the Arts (20, Oct),

the Kao Foundation for Arts and Sciences (20, Oct)

Supported by the Verdi Society of Japan vttt
In Association withBunkamura (23, Oct) T Toooperaciy

- Exiting during the performance will be tolerated. If you do not feel well, please exit or enter as
you need. However, please mind the other listeners so that they will be minimall y disturbed.

- If you enter just before the concert, we may escort you to a seat different from the one to
which you were originally assigned.

- Please refrain from using your cellphone or other electr onic devices during performance.

- In order to avoid crowding when exiting the hall, we ask that you exit the hall by staggered
times in cooperation with guidance that staff will provide at the venue at the end of the
concert.
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Artists Profile

Myung-Whun Chung,

conductor / director

Honorary Music Director of
the Tokyo Philharmonic Orchestra

©Takafumi Ueno

Born in Seoul, Myung-Whun Chung won the silver medal at the Tchaikovsky
International Piano Competition in 1974. After completing conducting studies
at the Juilliard School, he served as assistant and subsequently associate
conductor to Carlo Maria Giulini at the Los Angeles Philharmonic. Since his
appointment as Music Director of the Paris Opera (L’Opéra Bastille) in 1989,
Maestro Chung has conducted many prominent orchestras, including the
Vienna Philharmonic, the Berlin Philharmonic, and la Filarmonica della
Scala. He served as the Music Director of 1'Orchestre Philharmonique de
Radio France (2000- 2015), the Seoul Philharmonic Orchestra (2006-2015)
and the Asia Philharmonic Orchestra, which he founded in 1997. Since 2012,
he has been Principal Guest Conductor of the Staatskapelle Dresden.

For the TPO, Maestro Chung was Special Artistic Advisor (2001- 2010), its
Honorary Conductor Laureate (2010-2016). Starting September 2016, he was
appointed as Honorary Music Director. He is active in education for the
younger generations and in promotion of peace especially in Asia through a
variety of musical activities and serving as UNICEF Ambassador.



Artists Profile

Sebastian Catana,
Sir John Falstaff (baritone)

Sebastian Catana has emerged as one of the most
interesting baritones of his generation, with Verdi and
Verismo as his primary repertoire. After receiving his
initial musical education in his native Romania, he
moved to the United States, where he studied chemical
engineering at the University of Michigan and Carnegie

Mellon University, while completing opera training
programs in Seattle and Baltimore. He has won numerous competitions and
made his debut at Carnegie Hall in Les Huguenots. After a singing Schaunard
in La Bohéme at the Metropolitan Opera under the baton of Daniel Oren,
Sebastian Catana made his European debut at Teatro Comunale di Bologna.
He has appeared at various opera houses and orchestras including Frankfurt,
Stuttgart, Tel Aviv, Verona, Deutsche Oper Berlin, Teatro San Carlo in Naples,
Opera di Roma under Gatti, Munich Radio Symphony Orchestra, Opera Valencia
under Mehta, Lyon, Turin, Toulouse, Concertgebouw, Opera Bastille in Paris,
and Venice. His diverse repertoire includes Nabucco, Rigoletto, Macbeth, Il
Trovatore, Aida, Falstaff as Ford, and the European premiere of Tutino's La
Ciociara.

Shingo Sudo,

Ford (baritone)

Bachelor and Master of Fine Arts, Kunitachi
College of Music. Finalist of the 21th Valsesia Musica
International Competition, Second prize of the 10th
Orvieto International Competition for Opera Singers,
the Siena Award of the 37th Italy Vocal Concorso,
First prize and the Songs Award of the 42th Japan Italy
Vocal Concorso. He has played the title role in Macbeth
and Rigoletto, lago in Otello, Germont in La traviata, 1l conte di Luna in /]

trovatore, Sharpless in Madama Butterfly, Scarpia in Tosca, Amonasro in Aida,
Marcello in La Bohém, Belcore in L’elisir d’amore, and Figaro in Il Barbiere
di Siviglia in Japan and abroad. He is active as Primo Baritone in The Fujiwara
Opera, the New National Theatre Opera, and Nissay Opera. He participates
regularly in orchestral compositions such as Beethoven’s Symphony No.9.
Member of The Fujiwara Opera.
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Yusuke Kobori,
Fenton (tenor)

Bachelor and Master of Fine Arts, Kunitachi College
of Music. Won the Yatabe Award at graduation, and the
Classical Voice Grand Prize at finish of his Masters.
Partook in the debut concert hosted by Imperial
Household Agency at Tokagakudo. Completed the
training program of Tokyo Opera Studio at the New
National Theatre, Tokyo. Moved to Bologna as a
trainee from the Japanese Agency for Cultural Affairs, and studied under the
late Mr. Alberto Zedda. Won the Tamaki Miura Special Award at the 7th Mt.
Fuji International Opera Competition of Shizuoka. Won the First Prize at
the 36th Music Contest in lizuka. He has played Il Conte di Libenskof in //
Viaggio A Reims at the Accademia Rossiniana 2016 (Pesaro), Don Ramiro in
La Cenerentola at the Rossini Opera Academy 2016 (Lunenburg, Canada). His
debut in Europe was as Lindoro in L’italiana in Algeri. He played Tonio in
La figlia del reggimento at Biwako Hall after returning to Japan, and received
high praise.

Tetsutaro Shimizu,
Dr. Caius (tenor)

Tenor Tetsutaro Shimizu graduated and holds a
Master's degree from Kyoto City University of Arts.
The winner of 33rd lizuka Music Competition, and
was awarded Culture, Sports, Science and Technology
Minister's Award. Mr. Shimizu has appeared in many
religious works with Dresden-Sachsen Vocal Ensemble,
such as Messiah, St. Mathew Passion (Evangelist),
Beethoven’s Ninth Symphony and Carmina Burana. In the field of opera, he
played main roles in Carmen (Don Jose), Yuzuru (Yohyo), La Traviata (Alfredo)
and Die Zauberflote (Tamino). Mr. Shimizu has also appeared as Loge in
Biwako-Hall's production of Das Rheingold, as Triquet in NHK Music Festival's
Evgeny Onegin conducted by Vladimir Fedoseyev, as the priest in Nissei's Die
Zauberflote, and as Kilian in Sado Yutaka Produce Opera' s Der Freischiitz. Mr.
Shimizu currently teaches at Horikoshi Music High School, Osaka Conservatory,
Mukogawa Women's University and Kyoto City University of Arts.



Artists Profile

Takashi Otsuki,

Bardolfo (tenor)

Takashi Otsuki graduated from Tokyo University
of the Arts. He studied in Italy and Germany, and
completed the master course of Nikikai Opera Institute
with remarks of honor. He appeared as Lensky in Evgeny
Onegin for Nikikai Opera, Alfredo in Die Fledermaus
and Nemorino in L'elisir d'amore for New National
Theatre, Yohyo in Yuzuru and Pedrillo in Die Entfiihrung
aus dem Serail, Narraboth in Salome for NISSAY Opera, Cassio in Otello for
Biwako Hall / Kanagawa Kenmin Hall productions, Lohengrin for Spring festival
in tokyo. Recently, Jaquino in Fidelio in 2018 (Myung-Whun Chung/Tokyo
Philharmonic Orchestra) and Remendado in Carmen for Ozawa-musicacademy,
Prince in Rusalka for NISSAY Opera. At concerts, he has received high acclaim
for his religious songs, and has received the trust of conductors and orchestras
both in Japan and overseas. A member of Nikikai.

Hirotaka Kato,
Pistola (bassbaritone)

Hirotaka Kato graduated from Tokyo University
of the Arts and Indiana University — Jacobs School
of Music. He studied in Johns Hopkins University,
Peabody Institute. He appeared as Dulcamara in
L’elisir d’more and Il Barbiere di Siviglia and Aspen
Music Festival and School. After that, he studied in
Flurence. He has performed Pistola in Falstaff and
Kaspar in Der Freischiitz and Gurnemanz in Parsifal for Nikikai Opera.
Tripaldi in dinadamar and Osmin in Die Entfiihrung aus dem Serail from
NISSAY Opera. Argante in Rinaldo from Bach Collegium Japan, Abbot in
Curlew River from Yokosuka Arts Theatre. Acclaimed for his expressive
singing. In 2018 Riccardo Muti introduces Macbeth by Young Musicians. At
concerts, he has appeared as soloist in Mozart’s Requiem and Beethoven's 9th
Symphony. A member of Nikikai.
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Ryoko Sunakawa,
Mrs. Alice Ford (soprano)
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Bachelor and Master of Fine Arts, Musashino
Academia Musicae. She studied in Italy from 2001 to
2004 under a scholarship by the Ezoe Scholarship
Foundation. In 2005, she returned to Italy as a
scholarship student of the Gotoh Memorial Foundation.
First prize of the 34th Japan Italy Vocal Concorso, the
69th Music Competition of Japan, the Zandonai Award
of the 12th Riccardo Zandonai International Competition for Young Opera
Singers. In 2000, she made her debut at the New National Theatre opera Orfeo
ed Euridice. While stydying in Italy, she made her debut at The Fujiwara Opera
as Gasparina from I/ Campiello. She performed Liu in Turandot at the New
National Theatre, and Mimi in La Bohéme at Hyogo Performing Arts Center
produced by artistic director Yutaka Sado. Member of The Fujiwara Opera.
Adjunct Instructor of Musashino Academia Musicae.

©Yoshinobu Fukaya

Rie Miyake,

Nannetta (soprano)

Rie Miyake graduated from Tokyo College of Music.
She Study in the NewYork. She has Completed Master's
degree in Special Scholarship at Bard of Music. She has
performed Gretel in Hensel und Gretel, and Marzelline
in Fidelio for NISSAY Opera. Zerlina in Don Giovanni
(Paavo Jirvi), and Hari in Dai Fujikura’s Solaris.
Recently Nannetta in Falstaff for Nikikai Opera. Title
role in Le Rossignol and Erika in Super Angels, Papagena in Die Zauberflote,
Amore in Orfeo ed Euridice. In concert, she has appeared as soloist in Mozart’s
and Faure’s Requiem, Brahms’s Requiem and “Celebrating Seiji at 80!* concert,
Mabhler’s Auferstehung (Fabio Luisi), Beethoven's 9th Symphony (Seiji Ozawa).
A member of Nikikai.
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Artists Profile

Ikuko Nakajima,
Mrs. Quickly (mezzo-soprano)

Ikuko Nakajima graduated from Tokyo University of
the Arts. She studied in Italy as an overseas trainee of
the Agency for Cultural Affairs. She has won numerous
prizes, including the second prize at the 72nd Music
Competition of Japan. She has performed Azucena in I/
Trovatore and Suzuki in Madama Butterfly for Nikikai
Opera, Rosina in Il Barbiere di Siviglia for NISSAY
Opera, Die Walkiire for BIWAKO HALL Opera Productions. Recently, she
appeared as Santuzza in Cavalleria rusticana, Quickly in Falstaff for Nikikai
Opera as well as BIWAKO HALL Opera Productions, Mercedes in Carmen
for New National Theatre. In concerts, She has appeared as a soloist and has
been highly acclaimed for Beethoven's 9th Symphony, Mozart's as well as Verdi
"Requiem,”and Mahler’s 3th Symphony. A member of Nikikai.

Yumiko Kono,
Mrs. Meg Page (mezzo-soprano)

Bachelor and Master of Fine Arts, Tokyo University
of the Arts. Her repertoire includes Pergolesi’s Stabat
Mater, Rossini’s Stabat Mater, Bach’s Christmas
Oratorio, St. Matthew Passion & Mass in B minor,
Héandel’s Messiah, Beethoven’s Symphony No.9,
Mahler’s Symphony No.2 Resurrection, Mendelssohn’s

Elias, Mozart’s Requiem, Verdi’s Messa da Requiem,
Schéenberg’s Gurre-Lieder. She has played Fenena in Nabucco, Fricka in Die
Walkiire, The Countess in Die Opernprobe. Since her debut at The Fujiwara
Opera as Tisbe in La Cenerentola conducted by Alberto Zedda, she has played
Suzuki in Madama Butterfly, the title role in La Cenerentola, Dorabella in Cosi
fan tutte directed by Michael Hampe, and Wellgunde in Gétterdimmerung. She
is a member of The Fujiwara Opera.

9|lJOdd SISy

20
Oct

21
Oct

29



>
-
=
]
A
(%)
=
X
o
=
o)

30

New National Theatre Chorus,
Chorus (Tetsuya Kawahara, chorusmaster)

New National Theatre, Tokyo, has opened in October 1997 as the only national
theatre for the modern performing arts of Opera, Ballet, Contemporary Dance
and Play. Meanwhile, New National Theatre Chorus has started its career and
plays a central role in many Opera performances all through the seasons. Their
ensemble ability and rich voices achieved acclaim from costarred singers,
conductors, directors, stage staffs as well as domestic and foreign media.
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C_ > 7550 Inltaly, there is a saying that if
one partner cheats on the other,
horns will grow on the cheated.

N v

The whole ado started when Falstaff Which character in the opera
> sent identical love letters to two sings, "l have horns growing on <
married women, Alice and Meg. my head"?
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Alice, one of the recipients of the two
love letters, invites Falstaff to visit her 4
at her home. But then her husband
comes home! Falstaff hides in the
laundry basket in a panic. What
happens next is a surprise.
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Program Notes

Program Notes Text by Robert Markow

Verdi: Opera Falstaff

The world of opera is filled with great tragedies: Verdi’s Otello, Bellini’s
Norma, Wagner’s Tristan und Isolde, Puccini’s Tosca, Britten’s Peter
Grimes, and Berg’s Wozzeck just for starters. But what about comedies?
How many truly great comedies are there? Very few. At the top of the list is
surely Verdi’s Falstaff. There are no “big issues” here, no profound character
development, no doomed love — just an engaging story filled with fun and
frolic, youthful high spirits, memorable characters, scintillating music, and
rapid-fire dialogue (no repeating the same words over and over!). Falstaff
is an opera almost impossible not to love.

Verdi’s 26 operas were not evenly spaced across his career. Between
1839 (Oberto) and 1850 (Stiffelio) he turned out an opera a year, sometimes
two. Beginning with Rigoletto in 1851 the spacing began to get wider. There
were six more until 1862, then just four more over the next thirty years.
With Otello in 1887, Verdi truly thought he had done enough, and looked
forward to living out the rest of his life in quiet comfort (in fact, he lived
right into the twentieth century, dying at the age of 87 in 1901).

But there was one final masterpiece waiting to be born, and it was
Verdi’s librettist for Otello, Arrigo Boito (also composer of Mefistofele),
who was largely responsible for its conception. Boito knew that Verdi had
long wanted to write a comedy. He also knew of Verdi’s profound love
of Shakespeare. The bait Boito dangled in front of Verdi consisted of his
adaptation of the bard’s comedy The Merry Wives of Windsor (condensing
here, expanding there), laced with monologues from Henry IV Parts I and
II. The result, first presented on February 9, 1893 at Milan’s La Scala,
was predictably a roaring success. Notables from all over Europe attended.
Tickets went for incredible sums. The applause afterwards lasted an hour.
Falstaff was given 23 more times in its first season alone at La Scala.
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Falstaff was quickly recognized for what it is — a magnificent
synthesis of poetry, drama, and music, much in the manner of a Wagnerian
music drama but without all the mythological and philosophical baggage.
The action is swift. the design is compact, there is not a single wasted
moment. Every word is important, and the orchestra is an equal partner
with the singers. In fact, the orchestra is probably more important in
Falstaff than in any other Verdi opera, providing continuous commentary
on the action and a vast array of colors to match the mood at any given
moment. Often the music flies by so fast that it takes multiple hearings to
catch it all, but a few moments stand out. In the first scene, for example,
when Falstaff looks in his purse for coins to pay the tavern-keeper, he
discovers it is nearly empty, a notion reflected in the orchestra by horns
alone, sustaining widely-spaced long tones to create the sensation of
“emptiness” (no notes in between). Introducing Scene 2 is a deliciously
appropriate bit of orchestral writing that perfectly sets the mood of
frivolity for the capricious, chattering ladies we are about to meet.
Perhaps the most memorable moment for the orchestra occurs at the
conclusion of Falstaff’s opening monologue in Act III. As the wine he
is drinking begins to take effect, warming his body and mellowing his
spirit, a single flute begins to trill. More flutes, then more woodwinds,
strings, and finally the entire orchestra — even trombones! — join in to
paint the unmistakable picture of Falstaff having returned to his jolly
old self.

There are ten characters in the opera, and all have important parts.
There is an almost constant coming-and-going of cast members. Ensemble
passages abound; there are even several rare examples of nonets. For this
reason it is one of the most difficult operas in the repertory to conduct, to
prompt, to direct, or in which to manage the surtitles (or sidetitles). There
are no passages suitable for excerpts on operatic or vocal recital programs,
either because they are too short, lack tidy endings, or just don’t work out
of context (Ford’s and Falstaff’s monologues, for example).
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Falstaff has been called “among the loveliest dreams of yesterday
ever imagined by the mind of man ... It has the mobility of mercury and
the durability of silver, and sounds as a combination of those two might
come from a sorcerer capable of converting a sensation of the hand into a
sensation of the ear.” (Irving Kolodin)

Kolodin’s reference to a sorcerer is apt. Verdi magically transformed
the whole world of Italian opera. Even his early opera Nabucco (Verdi’s
third and the one that made him famous) has a raw energy that went far
beyond what Italians were used to hearing in their bel canto repertory. The
orchestra was larger and more powerful, the singers had more forceful and
strongly defined roles, and the entire opera was deeply imbued with dignity,
monumental strength, tragic pathos and Biblical grandeur. These qualities
carried over into many of Verdi’s subsequent operas. The transformation of
Italian opera reached even greater heights with the great central trilogy of
Rigoletto, Il trovatore, and La traviata. With these, Verdi became the only
opera composer who could rival the French Meyerbeer, and by far the most
popular Italian composer of the mid-nineteenth century.

Verdi’s public life was not limited to the world of opera. He was deeply
involved with a political and social movement known as the Risorgimento,
whose purpose was the overthrow of Austrian domination and unification
of the various Italian city-states into a single country. Verdi lived to see
his dream come true: Italy became a unified country in 1861. He was
briefly a member of the country’s first Parliament, and even his name was
turned into an acrostic symbolizing his nationalistic sentiment: Vittorio
Emmanuele, Re D’Italia (Victor Emmanuel II was King of Sardinia from
1849 to 1861 and became the first king of a united Italy in 1861). When
Verdi died, forty years after unification, all Italy went into mourning. For
the interment of his body in the crypt of the Casa di Riposo in Milan, a
crowd of more than a quarter of a million gathered for the event. Verdi the
man was gone, but his legacy lives on, with operaphiles around the world
loudly singing the praises of Falstaff as one of his greatest achievements.
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SYNOPSIS
ACT 1 Scene1

There is no overture. With a “bang” from the full orchestra we’re off
and running. The scene is Sir John Falstaff’s favorite watering hole, the
Garter Inn in fifteenth-century Windsor (a small city near London). Old Dr.
Caius is complaining mightily to Falstaff that one or the other of Falstaff’s
sidekicks, Bardolfo and Pistola, picked his pocket last night. Before the
matter is resolved the bill for today’s food and drink arrives. Falstaff has
virtually no money, but he has contrived a plan to get some. He has prepared
identical letters to send to Alice Ford and Meg Page (the merry wives), both
married to wealthy gentlemen and both of whom control the purse-strings
in their households. Falstaff expects Bardolfo and Pistola to deliver the
mail for him, but they sanctimoniously refuse to be part of such an intrigue,
citing “honor” as their justification. This prompts Falstaff to launch into his
famous monologue about honor and how completely useless it is. He gets a
page to deliver the letters and chases his two useless sidekicks out the door.

Scene 2 introduces us to the ladies of the story in the garden of Ford’s
luxurious home. Alice and Meg have received their letters and discover
them to be identical, which greatly amuses them. Also on the scene are
Dame Quickly (a gossipy neighbor) and Nanetta (pretty, young daughter
of Ford, who wants her to marry Dr. Caius). To delightfully lighthearted
music, their voices unite in a quartet as they plot how to deal with this
fat old fool. They leave, and five men enter: Dr. Caius, Bardolfo, Pistola,
Ford (Alice’s husband) and Fenton (a young man in love with Nanetta). In
a quintet they too spin a web of conspiracy against Falstaff. Suddenly, as
if flipping a switch, we become party to an intimate scene between Fenton
and Nanetta — an oasis of calm amidst the mad turmoil around them. Here
is miraculous music of sweet young love, written by a man of nearly eighty.
Then, just as suddenly, we are thrust back into the world of gleeful plotting.
At one point every character in the opera save Falstaff — nine of them! — is
babbling away simultaneously, the five men to one rhythm, the four women
to another. The men leave, and the act ends with the women summarizing
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the plans they have devised for Falstaff, who has no idea how badly his
flirtatious intentions are going to backfire.

ACT II Scene 1

We’re back at the Garter Inn, where Dame Quickly has come with
news for Falstaff. Her presence, here and for the rest of the opera, is
punctuated by a memorable gesture in word and tone: “Reverenza,”
delivered with unctuous, mock-serious courtesy. The news is that Alice
Ford has responded favorably to Falstaff’s letter; furthermore, her husband
is always out between two and three in the afternoon (“dalle due alle tre™).
Falstaff is delighted and flattered. The news gets better: Meg too can’t
wait to meet him. Falstaff sings a monolog of self-congratulation (“Va,
vecchio John!”) and sends Quickly away with a reward. Bardolfo enters
with news of another visitor, one Fontana, who is really Ford in disguise.
Ford has come bearing gifts of wine and cash for Falstaff, if only the fine
gentleman would do him the favor of seducing a lady who has hitherto
refused him. If Falstaff can break down her resistance, Fontana suggests,
then he (Fontana) can move in later. The lady is really Ford’s own wife
Alice, of course, but this is all part of the elaborate plot to trap Falstaff.
Falstaff assures Fontana (Ford) that this will be no problem, as he already
has an assignation this very afternoon between two and three with the lady
in question. Ford is outraged to hear this, though he conceals this reaction
from Falstaff. While Falstaff leaves to change his clothes, Ford delivers
his famous soliloquy (“E sogno? O realta?”) in which he rages over what
he presumes is his own wife’s faithlessness and vows revenge.

Scene 2 takes place in a spacious room in Ford’s house. The four
ladies are back, chattering away over the success of their plan so far and
preparing for the next chapter in their little comedy, which is to get Falstaff
into a large laundry basket and dump him into the river below. All except
Alice disappear as Falstaff arrives, right on schedule, mouthing all manner
of fulsome praise and flattery for his intended beloved. Suddenly Quickly
interrupts Falstaff’s ridiculous attempt at love-making to announce that
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Meg is coming. Falstaff hides behind a screen as Meg bursts in with the
news that Alice’s husband is heading home in a fury with murder in his
heart, believing that his wife is entertaining a lover in his own home. (In
fact, from the previous scene Ford really does think his wife is guilty; this
was not part of the plan to trap Falstaff.) Orchestra and singers respond
frantically. The breathless pace goes up another notch when Ford and his
buddies burst in and begin searching everywhere (including the laundry
basket but not behind the screen) for Alice’s guest. When they are all off
in another room, the ladies stuff Falstaff into the laundry basket while
Fenton and Nanetta slip behind the screen for another intimate interlude.
Ford and Company return, notice movement behind the screen, and believe
they’ve cornered Falstaff. Wrong! More mad scurrying around looking
for the scoundrel, words and notes flying by like the wind. This is the
moment for the servants to hoist the laundry basket over to the window
and empty its contents.

Act III Scene 1

Sitting alone outside the Garter Inn, Falstaff, bruised in both body and
spirit, laments his sad fate in another of his famous monologues. He calls
for wine. Gradually its warming effect spreads through his body, an effect
graphically mirrored in the orchestra. But Falstaff’s misadventures are far
from over. Quickly arrives to assure him that being dumped into the river
was a misunderstanding on the servants’ part, and that Alice really still
loves him. She wants to meet him tonight in Windsor Park under Herne’s
Oak (legendary site where a huntsman long ago met his fate and still roams
as a ghost). Falstaff is to arrive disguised as the Black Hunter (Herne).
As he and Quickly enter the inn, all the remaining characters assemble to
discuss their roles in the upcoming masquerade. In an aside, Ford and Dr.
Caius conspire how to trick Nanetta into marrying the doctor.

The opera’s final scene takes place at midnight in the park. Distant
horn calls add a touch of magic to the sylvan setting. Fenton sings a love
song, then joins the rest of the group for last-minute preparations for the
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intrigue against Falstaff. Sir John enters, a bit fearful of the spot, but
eagerly looking forward to seeing Alice again. She appears on cue, and the
fun begins — well, fun for everyone but Falstaff! At first the shenanigans
are low-keyed: fairies, sylphs, and elves emerge from the woods while
Nanetta (in disguise, as are all except Ford) sings a lovely fairy song.
The action suddenly picks up as everyone takes turns at poking, pinching,
kicking, biting, hitting, and hurling insults at Falstaff until he can take no
more. Eventually recognizing the true identity of his tormenters, he accepts
defeat and asks for forgiveness. Off to the side, Ford blesses the union of
Nanetta and the masked Fenton, Ford mistakenly thinking the latter is Dr.
Caius. In a mood of joy and reconciliation, all voices join in a brilliant
fugal episode. The opera’s grand finale is described by Edward Downes as
“a reckless, joyous sort of roller-coaster ride past technical perils, leaving
the listener dizzy with exhilaration.” It was Verdi’s spectacular farewell
to a spectacular operatic career.

GIUSEPPE VERDI: Born in Le Roncole, Italy, October 10, 1813; died in
Milan, Italy, January 27, 1901

Original work: William Shakespeare The Merry Wives of Windsor, Henry |V
Libretto: Arrigo Boito Work composed: 1890-1892

World premiere: February 9, 1893 at the Teatro alla Scala in Milan
Instrumentation: 3 flutes (3rd doubling on piccolo), 2 oboes, English horn,
2 clarinets, bass clarinet, 2 bassoons, 4 horns, 3 trumpets, 3 trombones,
cimbasso, timpani, percussion (bass drum, triangle, cymbals), harp, strings

[banda] guitar, bass horn in Ab, bell in F

Formerly a horn player in the Montreal Symphony, Robert Markow now writes program
notes for orchestras as well as for numerous other musical organizations in North Amer-
ica and Asia. He taught at Montreal's McGill University for many years, has led music
tours to several countries, and writes for numerous leading classical music journals.
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Infection Control at Tokyo Phil

In our concerts, we assign top priority to the safety and health of all those
involved, including the audience, the performers, and the staff members. From
rehearsal to performance, we have been taking measures on stage, backstage, in
dressing rooms, and in audience lobbies in accordance with the guidelines for the
prevention of the spread of new coronaviruses published by the government of
Japan, the Tokyo Metropolitan Government, and other related organizations.

We request that our audience disinfect The audience’s temperature is checked
their hands before entering the venue and  with a thermography camera and so on.
maintain social distance with each other in

lining up.

If the attendee who comes to the venue is
different from the purchaser of the ticket,
we request to fill out the attendee's
contact information in the ticket stub.
The contact information will be kept
under lock and incinerated one month
after the performance.

In order to avoid crowding when entering
and exiting the hall, we ask that you enter
and exit the hall by staggered times. Thank
you for your cooperation.

&t % O B

Face Masks Physical Sanitizing Frequent Cleaning Improved Indoor
Required Distancing Stations and Disinfecting Ventilation

Photo by K. Miura / Takafumi Ueno

Please wear a mask at all times in the hall.

Please refrain from talking in the lobby or in the auditorium.
Please keep ample distance between audience members in the lobby.
Please disinfect your hands frequently.

Our staff will disinfect and wipe down the venue.

Adequate ventilation is provided in the auditorium.

Please cooperate with staggered entry and exit.



News & Information

News & Information

F—=TARS - FvSINY ~F—TARSEDICELVELEE~
KETHIET70AFRZER KEM=IMSULE 7 —T=2JvU—-X

ARNYY)-Za—A(V—a0P—p " -
BRI« IVI\—F = —3ZE M 1510 E ‘ ;r@aravan
BEF  20234E1H9H (H-$1) 14:3051 3 (14:00583%%) SA-rANIEsEECDEENES

25 KT S S
HE  FRE  MERREE, 70 L HKARE, T4y
BE ] 2oy RIL ULy [Ho5E]
N Ry ST A5 [ B
AT NAY = ST A ) A2
AvEN g N s
Bl (LEIEEHEBSA)  SHE4,000 ARE2,500H 2424 %%:1,000H G A LLT)
LR TR I3OK R SR LY B THIWEh <7280,
FowvhEBA F4viMor LINE
TREE  F Ao h0f%  https://tpiajp/ (Pa—F :227-131)
: s B TAVF oy M= A 03-5353-9522 (10:00-18:00 LHALK) i

BEE — M A KT SCERELY [ 0766-30-3430

[(XVINN—HEBR] =BERIT7AFYUY - UYL Vol. 2

WEARIC I A AR 7= = BB HS DI T T —
ZELTIRD T2 A IV ) — XD 25 A Al I--
BHOYT )T T4 04N EA27-70r S
L& BIEITT 5,

BEF  11H18H (4x) 19:00BH3# (18:30BH35)
=B AU RS X)
Hj,ﬁ SrAL Al E(ﬁﬁ?ﬁ.\ |y A E(ﬁﬁg ©Yoshinori Kurosawa
BB N—h—xr A3 FEESE[FR] ~EM Op.24
J.S. NN JEAREZE T A ) ) FE 2T A FF BWV.1003
7520,/ F7AF) Iy A E#H FWV.8
Bl 5000 (&EBEHE) ARA Y54 EAE 2,000/ (Confetti Streaming Theater)
FourE&E  Confetti 0120-240-540 (*F-H10:00~18:00)
FE  [ZHERETIATI A Y] FETRE S info@vnrecital-pd.com

UONBW.IOJU| 9 SMBN

39



it
FaleIalI7v

BAERE

>a—~JLk

SEMES 7%

Tﬂ%% ﬁjz,j s

T+ —

SOEIR 7% |2

FEH O V7= 2
F—Frv—RFEMRRS

589790 12 9(E)

Eisii
3 )\/r)l/.
FLt=a7

R

7 A B LT
20224E T 72 2G4 N—
EBRE 7 2> 7 — U

N—h—Jz>

v 215 %

[= 0 P

zﬁz;VyF
2%

B#15:00,F1514:15

somm 2. 20 (H)

REARSOTAEII—X  FHiE19:00F1518:15

ssm 1.20 R

HYrU—EHIU-X

2978 1 2 7 (%)

#1528 2 22 K

FA7E19:00,/FA#518:15

sonom 2.24 &)

jEiE
7YEL 7
NOTFT 4 AP—=

ELzE IS

NI FA =X

e =D FRAE
htvs

A XY 7]

(FEYFER 1404F)
Tr=t—2X

R TS

Bunkamura & —F+v—REk—JL

2983 31 2 (H)

RRARZO T AV —bE—)L

e 5.12@)

wem 3.9 R

HrrU—K—)L

somm 3.1 0@

Fit
\)\/f}l/o
A=

e A

SIORZ)7T

J| gprmith Fﬁ J
sl FED S

SR S

(5T /7H5RE1504F)

$8985E] 51 4(5)

2898418 51 O(7<

2023 }/H@ﬁ TANN—F= -)c%f




51 )

=X
%Iﬁlﬁgﬂﬂ
etz Ed
e7 ./ R
20224E Y 7+ HFA R
[EpERE a7 — NV AH

BRIZE

7]‘—’1‘X}~70) f/f_\,__/llj

ZIRZ=JT

7/ R 2%

NETE*

B 13

=R
(ST =/ 7HHEL504)

25986[2] 6.25 (EI)
#1552 6.2 3 (é?)
2£987[E 6 . 2 7(9()

bicic
~
FaleIar7v
POETRRE
s thiEE R
JTILTa

iUl pal =i

E088El 723 (H)
E156E 72 7(7!()
sosm 7.3 1 (1)

biste
AZEN
271 —X

20214 7>y VPR 2> 7 —
VIR, A= AT

G4 D IR *

2022 AR EBRE s> 7 — VB

)J—=5>ox

HoWIZ

(VU T=5> T4 1306)
Tr=—-22X

YrAAY /’rﬁéﬂﬂ%%

oEE*
N)LA—=ZR

LR

29918 10.22(5)
#157@ 1 01 8 oK)
s 10.19 o0

i
T7YEVT

N T4 A==
EUEE

FrO PRI E

20194E I VAV EEE Sy r—L
373

FrAATAF—

sl TS RARY

=i=d=1)E iy il
ST IAVA RSN

ﬂ‘.‘EF? ii]

mAFLTa)yh)

(Fy12T72F 8% 1304)

%993@1 112(5)
w1 1.10 k)
w1 1.10 8

EHHEZDZREN

[E
HHEEN > zBLTRLBEFBERRVLET,
Rk 135 AECRIMAEATEL0HHETT,
BOF Ty EREBHLRTIRRLETS,
FAOMRBERBERASREVLET —BIRAH0),
REMBEANY N A>TV EECRRVLET,
BUES — XA\ DRBHGHE SREEZRELTRRVLEY,
BOET (—

el
Fist2
i3
Rrgi4
RF85
Frto
Rpg7

IeBEERTE
KB OB
FRARVITEN

ESTA

FororHlgl TR
R
EHREH
750

VBRTF Ty SHEMD10%EIS I

RIBRERT (BBHR
BERFT(R®RETILTILUX) 11/19(L) 10:00 *xHEBFEDH
~WEB{BS%H5E 11/19(1)10:00~12/12(H)23:59 [E i 10%4 7]

B -]

8) 11/18(%) 10:00 &

~—ARFEFE 12/13(:X) 10:00
sEAA-BEVaDE RRICINFIrybH—ER

N
761 03-5353-9522 VB https://www.tpo.or.jp/ ]
OYGRE =57 ) [ #% :

/ Farv-2ary7y /IR BN ©Takafumi Ueno M- 7L +=a7@Takashi Fujimoto(2) ©K. Miura(5) C-727L—X©VYves Petit
TG @Seiichi Saito  Hg{7 4 —E = — 3 #EFOK. Miura

SR THI0B5~180  EIRE T BNE . ERES
KTy b FEFAIE O BRO A 108~ 1685 E3E
Photo: A+ 8y 74 Ab—=
L+ F+>@Lisa-Marie Mazzucco #4125 OT.Tairadate %7} %z @kisekimichiko

BEEDH

RRIMWILYX | Ao FREERT.

EER

BT Ty BEFEFTHKIDEMD

10%&EI5| THERHVTFET (—BRBR<) o
ARDBHFABIRRIANF Ty b —E

2(03-5353-9522) £ THE

ESSN

SHEABD), o

AL

\EBEIEAN BR 7L\ —EZ—ERE
#77:Bunkamura (# —Fv— REHFEER)

FKRLRDEABIIBEOLTEDET %
CEEBVERBICED HEE EEME -
HIER ECH BB EBBBENTIL
HAREOBEERS BROVL VLT
Ty DR EEFIEWLEE A

Eﬁ& t#%ﬂilimﬁﬁ/iéAmB

ER-DETEBIET

[=]

=]



42

W STy TRE! W
RRIAIN—FZ—RREEH 2023F—AVEHERER
BEUAHDI 3y |IT

V=77V RN DI | =il

B 74NN — B = — RBRH D 20234 > — X VB M E 2 (280 1344
BEEREEFar-3av 7y AH-TH) EBIREE 7V RL 7 - Ny T4 A —=
GH-111)  FilEEIEHEZE I AL - FLb=a7(QQH -5H) D +uaA % (35H)
F— 2320813 D4 Y TR D 2Nk I O R mIEH (6 H) . 199144 %
DI7ZADFPI/A T - F2T7L—X (10A) BFIHDO 77> b 2D,

1B — A0 A—T= 3R EERE
BovIZXbO F3>,.2a—ARNILLDIRSE
1 (7). TNy oF—DIETIH/E 1. D
WX —>THEERKZ -~ VRO
Mot R2 N2 RE T 2 Eth 2 X7z,
W TANEIER—b =Tz T T—LAD
REWM A ZHZE, v — T —dIHEKICL) L5 v Ata FarDRAY
=F =AM 7EEANDMEENIX M A RSN D DD B, KA VEEE DI —4r
AP ZE DHEHBEH RV, ETETHIEBIED 77 0 —F 05 H DR DN AL
HED ot bt TEVE AL BERIFDBILT LB U TEH
W2ANDS MEFR IR E X 25| X HTITREVR Y,

2ANNERIEEE L =37 AL
DICRAVBEEDO B R—=b="J %
B TET/HEHMBESBIEF 11130 DT
HE DY ThiReg L. g e r=
AN 2D DR ORI E LW T 2
F372, 7= AMI20224E KT FHRAMD
Flela Yy 774N =V EEEa Y7 — VB L 72185 (A RE) o i A,




20233 =X DEEETH

AL-AVFY 7072y aF N DEREE T TIC 7, Fico
TTWB A PIIBEORS 7ER FrAIXAF—DITY
Ly RFREH) ZEAL HBRREIM RS, FI<0ER
l Wi BTz AR RV B, L b =a 7 T \FD1DOTH 5,

S EEEEENYTAA—Z. NIV
F—=—ZXADTFEHIO— BRI (1844),
Yo=H—2ZADTXEMBEIBTFILE>
13201 (1886) & #404E R R T/ 19t/ 7 5 >
ARG H2MDOENC20ALDOTILTIL—FK A
w5 (1883-1947) O TiEsFHITr 21U 714
(1909) #iE <, 2023 EFE 140 Y 722 BT 1A RV 7 TIEELL AR
S &y B, Bigdsih, €7/ i i 2 EWEERSR, 2021451 HAY)
HLZZEEDT 7 — Mg BT PRE DRI B RBU LS Ny TH AP —=
W E O R AR OB LR RS, SRR I Z 057255,

5ABE7L =37, 87O 7 =AM
fEfE e LCoRE#HR VT332 /
7(1873-1943) DA FHE150 )5 4E &% 80 )&
FEOH7=T7—HY —ICH A, EirAEoh
X0 3 OFRFEEMA T BLEE WD IEZ
NZNOMEMFES LW, T8 IE
ES 71318954, 7L L b - Ro 2V > DRI IR NI 215 7- TR EFFTFED
Bl1EM291X19094:, 7A VU A Canth o M3 Fah | 1FH451319414E, 191
AR 20X F TORMICOZ257 7= 7OIERDOENLE YT/ &
B ETRGES 2T, H2ERFERNTDH 27073078 VR 5,

6B IIERBIEIEERSERA. 5 7/~=/ 7D 7=T7—HF =N 2T b
= a7 PR IF S LA LRITRZ T RIGHEHE DS T =/ T HLE
U TRREHMELIE & 2 200 YRR O DIEEEO I BE TS
ED, KK Z D -TET/BEME2E L BEE e HilE 2 —xhcLzEid 2

O INE S\ N—\"cordord

43



2D ORI DBFET WS,
v/ MZR1320014FE4EFH
DT, BHEER, I
20214E IS K Bo B E D :
FEi.BREBROREKEF—TrZA S D1:
DT —2a51% B VT2, 198141 HEH
EHIE AN DPNH, AB DR DM EICE R REE 2o 1E7,

TRIIRIZbO Farv. #ricfitilehiH
ATELARSDREBRA;NLET. FHEIZ
TN T R OGETA T 00 (1887) 128k
12, 20224E10 H B O Yz L Ta ik D AR
IR A PR TIE DL TI7 V2 &
71(1893) i3 2 DI LM DT o7
BLHATOIA T NF2013F4H D 72 =—F =BG (T2 04 7) L DY
7—LUR104ERD 3B A FHYHBZOEWEBX GBEI0ER O YL 7445
fiF L L TOMRAEDORSITHRD IS5, v T Ata FariEfid s,
EDARTDBEZYIOLSICENZH L, B ORIEFT T XU 2 &y,

10BE3¥kHOIAOI-Ta7L—X ik
K135 D JLE IR TH-> TV 72 IR, L%
LN THRHEEZEL AL UFOIR
VIR THT I E. B DY A%
HEHLIzan< - RXT7—MORE%EZTT=,
20217 Y VEEHE 27— D ) ;
REMAEERE LA —r A7 EOZE CHH SN B AR TR
DRV REZNCANT, 75 AENL B R H 2 i 2GRN 7z o =H—
PADTGpA A ) NGEMBEIBNINIL)A =X D)3
Ei 2 2 NDEMFEESH DAy T4 AL — =255 ZHES A,
B SICAEREL30JEE D L EERIRI) « T =S5 T DTED
BIC1 2B W=D HEGI2BDREEES LT T4 7




20233 =X DEEETH

WCRL RV —< KRE  ZE R TRRZIEE SN LD, 245 TRITL
Teo By == 2DV i32022F B EFE 2> 27— OB HEFD 7%,

1LBBNYTAA=Z=, T T1I9XET
EFvAATRFX— 12T =< IFIURI M
CALLyRITAXFEDa) Ty D%
Hh, 2R Pl 2 —SUCTHZE T 213D 5, F=
DHENERETAZTOIIDEBICEZIE
il T ZE i OBREMIE D, Y 1120194
ARDIa A VEEERa Y Z7— D F=a il THAANTID
BB 2 00T C LUK, FUCTRHE D35 % 15T B e RS LM H 5,
SIAZZAETITIEY AR FarDlFru) (FRFEHER
B, FY A a72AF—12E L b=a7nl<wr 7Ly kg nd
BKERDBDD, O — A2 DHDLL IS DLW DERR DNy T4 A b —=1F
B EHHITHED I RV, Fa B EATOTIEAR, R DB 255
NIRRT DD F v A AT AF — 2ot BN T a 'S5 ThH 5,

MHEER(WITREe<B) /198 1 FICHBH A 75007 BRENR. [NV DEE |
BIEPIHRAR Vi —ZRE. FERFEBREZEZR<BEDIC. 201 8BFLIEEH
T —FUAOWVFTeL< A | DB HRBEC ISV A REOMICTOT 12— fFHMCE
BRIV —IVEBEBEZF N T RRBERXEMIEZIESE. POORB@ > TF
TR VIR EME AL RO 7 N IA T —D EE,

NIR—LR—  https://www.iketakuhonpo.com/

BHHNEERBEINTEBEBICBELBVNEETD EHEESF]IBFTBBLHEFTT .
2022y =Y DEMEEHFZMA SN BERICIE. MEROTRA] ZEHELTEDT T,
FRICTBADESIBLUTORFZHICZENENSBELRHLEEV. ROUSKIISEHIC!

RBSEFETH (BEH=ER) 118188 (&) 10~ X OEEDH
BREFEFTR ERI/IVIVVZARENSR) 118198 (1) 108~ xOEBEDH
WEBIB5cER5cHAR (D 10%E5 1) 118198 (1) 108~12812H (8)23:59
—i%F5EH 128138 CA) 1085~

ai=nel

smm T/ LFrvbt—E 2 03-5353-9522 (o188 smasntanm
BRI JVWEBF vt —E X https://www.tpo.or.jp/ (248w SRR )
Photo: A N\wFT 1 Rh—2/F3>-23V7V /B&RHAOTakafumi Ueno M-TUKZ3T0OTakashi Fujimoto(28) ©K.

Miura(58) C-7a217L—X0OVYves Petit L-1YF+>OLisa-Marie Mazzucco BHEXOT.Tairadate HEFOK
Okisekimichiko {£EEEEOSeiichi Saito  RRJ+)U/\—EZ—3EZHOK. Miura

O INE S\ N—\"cordord

45



46

Photo Reports 2022F980DEEALD

QRADIVH—NEIRERIAILBIFELHFDYIANODREDER, [1RB . EBDFED
VY —K] [CEY IZASOVKIF—ERDY. ZUCEHERRICIISERATE2— 10A%E
B cEBIREBEE T VRUT  I\yTF4AM—2H ZNZNDEB CRENEEEZDE
[FLF U, BEE=FHEX(9/15-16). =HE—(9/19)

F15EBBEDOFEDIVY—R(9/2).
E94ERHDF#EDIVT—N(9/4)
CANRNTVDRMT SAHIVN)
EBEHE W —B8 T AU R
OAVY =R —  =BER
JUVR/ BRITIVAS Y EUIR=Z ] FHA
XUTIAI =2/ TrA F U s *
(VUL 72—\ EBRET7A AU VT IBE 1 BRDE 1 EE 75—
RIFIS =0 ASTEHRE 1 0%
AAGF B E [DHEE) KD v —)LAI TEILS D]
(F— 25 7Ya-TPAIVSVRRRE Y Z— R—A

= 1 =P -.;' . > e
S==— ¥ |

VURNEEF -FHEK S, BEXYTIVAY -V [I74F UV BRI TOYIRREDESD,
Fre[BRAI—F—]ITRYIAOEDM—TETHILLEILE



Photo Reports

OBRTEMEEZER(9/15. 16. 19) /REFHIIEE=R(9/18)
BiE P URLY - NNy T A—2
VYN RY—AEE
DA\ T 4 AN—Z48) / [MILDFIHF A FUFP KD T ZHFAT
N—o—/XEMESE

HATFE1—HhS 10&F. B4 LETDHIC
BEABZEBLDDHDHIYIANND NvFa
Ah—=Z. BEDEZEHEMET——
[EEHEI CRRI«AINEDEREFRDD
EELVLEBES|IEFHULELR(9/16)

E ] ’ : =
NEREHIE. = BunkamuraZd —F +—RiR—)LIC T, 4ARBTERNEVERZEDLIFRL
12(9/19)

L LN E . ‘

R—S—[HE5&FIDOH—FTO— L&D, KU EIESEIEBEOERTEMOSHBUVEER

VEEBEBICKEEAFEN(9/19) ZEECRMNSYNYMEREIIBEREIYIY
(9/19)

s}1ioday 01oyd

47



48

ASOEEAHETN ¢ NN

JU\L\[[:H{*L‘
77/‘7 B

__J

@ 0 rnrEmgs

HRASHARIMIRE HE S
REIH AR

R KBS

FILTANDWOPN DT 22 7T 7 HEIH TSN E&o0 e
TEETFIT OV THRE S TV 2 72R G 13N, S 4R TTLE 424 2
TR T AV DN —y L T1911 (Hih44) SEICAE TN W EIRIRSE
AAEFIERR ] ORER W& B | &1 B e 3 B bk St K AR IR =
ARG OAC SIS AL R 8 R IR AR B 7 VO AR & HEL
THELBT T AT TLIZE o TVET S INITHHET RGO E I D
BOHZER > TLZEWEL,

—a e~

VR 444E IR B DRTE TH 2 N0 S EARIE 113 Bl R D%
WAL 22 HERI D2 HINAR — L TITO5A RV M EED T3
7o DI MBHEFEREROEREZIEE —MRATFITE 1254 TR E
NF U2 BYNTERBIZ T DT FAN YR TLURD, 25K
F— T AT T2 KIE134E 2 HIEHIL34E £ Tld. B O ER ST
HRAZOMAERDEEE DL DB F TIZRD, ERI23FICIXIRTE
DHFD BT 74 NWN—F = — B e AR L E LTz DD E %
REFTE2REEEH DN —Y BIRRETHZE VWS B KREHD
IZE-TVET,

(253w BRIBE LN TUNDTFROBIEZ WEE %7
B 27D o TR B WHE O TH A0, 20
Ze Tl Ta2MEEsh T I LESHMNSIERD 325,
2a YD Fa—FIEEGIAEVELTE LTz,

FTIE 3 LD NE T MY N ALY T 2T Wi
T ER3EEICRZEEROE T/ R EELELE L2 A H3



B TTIyTERICBEEONT

FEORTIT, ERARORE
HHDFEEDZDEDKIIHD,
FD DD, TanyDIFa—R
PRI TLU. RO KB IE AR
FTOFERDOIARM., 2D
ML EES IR E L, :
BRIO 5 MUETERIES o)) pinag) npussor e >RmEDE
BORLIED. BEREbRPoT BEB RE=—RMEEA 7OV UFT
D.FUEL TR, T 77N
HE L EHBEEZITDTOEL FHTEDIRUBE LTV 3 e ol
DIABIFTFRINT, 7R MHIZHHZ BRI TR o7 22 b D E L7h3 R D%
e e HITHFTD FIZEL D BRSO B LI R->TEE L R0
PITLE D I EERICEHE S UEHRICOEI SN FE L2 DD
DPLEATLEDIEIESFTHDODERAN. TEMIDSMBRXNTZELDITHKR
EDotz DS LNERAMMIEIIT THENTH, hAHD HIZIEIE—H e
ZLTEBD RIC o TIMEMIEROETFICEE LISy B3 THY ., HIE
ICADPoTUTOENTEIEDORBERDEL T,
SUHTIEMIOREFBEEBEICLET L. H
DYEMPEL LB VXN B e FIFIC, 2
BFETRELE Doz IR AR BA
Do TV ELD, BEDEIPHFENTLEXS
WK CET,

EEAR (b 1253)

1960 FMA T AE F M. 1983FHBE KRB F R EBMA S ANALL.2011 (FR23) F
AIEETER. 2012 (FaR24) EANDTBIERICIE. RAVDFIBEAREDE TEX #igE
LFLLWESEETILOBRILEEDT=,2018 (FL30) FJ. 7OV UFr UV IRt
1R 7 BITREEREHRRIEDSRICHE. 2020 (512 SRS HAANIKETEE
HRREUFRMERICH T

MINESHAINRIERBEEERKIS. AL RIRBOBRE TLEICEEE#Z15EHERINTL
FTIPRROAIZELCE TEEHRCHEANDEREREILICE X D) (LERF) L\ SFEH
IFZ SIS BEFHCHENSROSNEEITZFHLVWEEEOEBER  #BIgL. /o
F7R W\ L E T TWE T o KERIRRRD S CNH SR 2R A BB L T E L ABHS
MEEEIORABR TR R EZBBE L TLEF £d,https://www.daimaru-matsuzakaya.com/

B i

AS O EERTIRIN G\

49



50

WEWIFRDIREN K IERH 2 B Sk D

RS BPNFL TUITBBEOZLEHFUET,

4 AE.20204E 2B LR  24E 8 H R8N &7 %
FRIEREBZEAOEBEBRITWLET,

Y IAMIEHBEE D EN T RIGE DN L E R EBELATEE N,
FIEBEE Y HARAT LA LB GHL LFEY,

W7 OVN—FE=— 32 H] BlRE —=ARH

KBHAL
g=
FILTAOVN—F = =R F OTENE B RO TFHINEN LA T 2720 T T,
CTHENGBIE A B & B O3 — - —& B) OFHOTH X2 H1T,
SO THFLHL EIFEY,

FI4v)b T TS5A 77— @

Vo= V=TS REE & AE CEO E EER

WRT N — T At RFMAE S EFLE ZRAT

W ) VA RIS 25 W B

& ttays RFNAAALERITEE P e—

A ttwo b 287 IEiate Jiw o Chutaanss MWH A
BEARE

BH=E (e s

(¥k) THI ‘ M 4¥ 5 =77 AN (W) A o7 2 A
ez T I R % fezemgt HN FREZ

B 74 2R ANAF—VF1 27 Z (k) H 3 SR (BR)

mEa AIEF B rERHEEE ZH S REME 5 CEO AR M7
(%) Al N ARHEE BE (Bk)NHK Y% —754 X Y/ (k)

mag HE wEpERLE AR ER fEIm e R R cro T B
TA AT (k) KFEAAE (k) () 7= 2
e aR e IR B smmse KR MR g I8 Tk

M) 727 A M)+ =744 77 =% TRELINF—F—VTA T A )
sk RBI#E fegntmEie AT FIHE R TR AL O



BN ==V F 427 A (F)
KR HHE RS

ERURD S
g S BAZ

PGB ()
e N 95 4R

(#8)].Y PLANNING
ety B e

(Bk) @ )
feERE e T Sl

(B) V=7 zFv—
kEmEmEEE Sl EC

¥R (k)
fEmEEEE B RERD

A H W (BR)
kEmmRaE  NE il

V== N—"7 (k) .
fERTE 2EFHE B0 EHH E—A

V= — PR (Fk)
fREME AL A LT

(B V=—32—Vv7 10954 VAR
RENGHRAECEO AR 5T

(k) KAARIR A5
Rz R FEH RER

HEFR I N—T
Wi HEE ST

®ERS

RN AR TS

e e AR E
()L 721 H 77392 =97
mfE AR

Wi SCENR (#k)
fegR e A S

) ANTVIT
e W B

(B2) AV & 235 11 & B
mie I A

WA (bR

TR G Fk
WHRART T EN ()
KREGEHE BB WK
HL (k)

wFmE iR L IR
ISZAMEE N VI
e E N 751
My HB) L (KR)
KEmEEEE B ER
DOWAFR—IVF 17 A (k)
KEmmrdE BIC B

(Bk) =F4 7773 %
rEmmELE Bal 325

(k) =72 -
feEmm ek WA FAT
HASA4 754 > (Fk)
REMGAE A B
(¥k) 73954 24 v —Fvatv
ez B 2

LR (k) o
REREH RS E CEO L W7

() A%
e E A BAT
(BR) ZIHE ST
FINCEO B K

(BB) 72 CHE 7Y =v 2
mie fFhE KL

(53%) R R AL 3l <
fEpE SR R
(—4k) PR =55 4%
fegmg &7 B
(BR)PL3I—n
IR A 3EH]

(k) ABIE YR A —E R
frgEr s T fER

=22 M (FR)

Pt E HH E—

=AM ()
Mk w2

(%) =ZEUFJ 94T
LT AN R

IGAFENLFFAL A ()
ez FHH DA

(kk) W1iE
fogamtot s A et

mEVrR)
wkEmmeLE o EHE

XM=V FA VT A (BR)
rkEmmEtE BE #H

(BR) 1L B0 25
ez s 11E BUZ

2=F Y= (k)
feEms sk Al B
() 2~xvy7

meEE S5 7

BRIV=T B
REMFEEERE SRS

(KR VY —#
ks Al IR

B (k)
g g BRI PR

AHIHE T3 (FR)
T RERTREE S

SEER )
BT B %

S

51



54

CRIEDETLEBFEL

AUFIIBNT, BHELLKSADBEFLOBEHEL LB, LTV
SHEERNZNTBIET L LIDEFLPL LiIFET,

Rl aTF AV A KGR IL S DI R ITRER P EEZ RIZFLTOET L7401
LE22 AT BEZITTOET, 20204E2H T A28 »Hich 20, i %
HBEREOTRTH L - E RV EL 70 TOBDBRACIRIU LY AT O LR HE
W, F o bO BRI RERCENTBIET o T 74V W FILEZERHA A
FEAL RGO D0, B R BIOT 7y MUA OB AR RO I &
7eLET . IRIEH LB B, 28y 713 PCRE AL R HUE M AL 2] BED 521 TR
HATEY, SNOHORBICH 22 B HDE B oM BEEHELTVET,

b BT EW DT ERE P EAGRRUICHHSEENITTILEOEE
DbE, BEMLOIZHRE DR EEROERBETIS IRRZERL LI E) %
BT TEONTF . BHOTHFM A RELRDERDTT . FRIZB PN IL T,
THEHZIO B RN OWTIHFLZIHITFLEBIT, Vo2 H)D TR - T
2B ET L) OINBEHGHPL LIFET,

PO MR LT E TR, SELOTTEO VT A BIRAA 772
FELALFWTT o MALLTIHMB L, EALL T30 I LT % k& 2k
A2 BEE, BB & (R =) IR TITR7Z S,

LRMEER OEES OERE
B35&R1T (BEFE) |00120-2-30370 | S3SEAREA
=HEFRIRIT- E@ras %%24)b/ \—E=—
SRR (096) 3003239 T

¥ THMOSEIIEHICR VAT T,

¥ IRATHCE, BEBRIIRNAVETATEHELZTRIVET IO BECEHL FIFEd,

¥ FHIPGEE DS L B2 713 BRETTABIRARIS, JIEEALTB0E 3[4
HOAE IO EHIEZTHAD L, TRANITEMNLIZE N,

[5] =i []
FHHAFIIZEONLBMF V22T FE T, 7y
https://www.tpo.or.jp/support/img/support_TPO.pdf E|

[CHEOBHESE FHEHIAZ EfT5%k]

NIRAEEAN BRI AU\ —FZ —3TEEM LN EE Y
T163-1408 HREEHFBEXAFEI-20-2 HRANTIT4YT—8F
Fax 03-5353-9523 EX—)U: partner@tpo.or.jp

Tel 03-5353-952 1 (£EnHEZRL 108~ 188)



RR7q) BB REFEF

RRI4) EBEhw 2E85%EH

20224 I L 7AW N —F = — R AN AL 11142 M2 F L 72,

INFTORRMI WL TANEZD TR EFETLEMOHEN SO REL T
LTI LICIZEBLAZWHD TLZo LV EFLEL EIFEd,

W TAVIZIAR Y= AV DAY — M2 EMZ B CTEEORES LICE K2
BRILTBIETEHBEMHETIERRR T REBEINI L VHBEREH
WTOEMHB AR PRI — ) =X [ [ ma—A X —av¥—1]
DY RNE R X RO A R R AL CoOF EIEE 2L, 5 %D
AR =7 AT Ol Z BN 7272 5 X B 25T TEWIDE§. 2o
@ T HADZEM ALDRIRIZHF G L. S HRETETE MR- ML T 57
0= U RIZBW TR R0 O BHQ S ERESET &K R IEA LR
DBIEL 2L K —BEOTEVET,

BOLBERS 0 OOMBN LT LREBVET L) EATBHCHL EIFEd,

BT UN—F = — 32

BBh= CEAN )= —wmn) ZEDER|

] FABIN
F T4 )L TS A — SAFBELEDE S,
BHas 505
EARE - N e
BERES 30HH MER 1)U\ —T - —3LEM|(&
T NIRLYRS ST 1005H PEIRTIC kD [ AR HAE AR
T 505 TENTHO. CHHOSZITHL
N N + =z p— \{
s F 505 ThE FOBBEERZFHTEN
Ji—hF—28  OVFoILk 105M a9
== = f ZOfh L, BEAHDLERERL
FTVTA 55 & HUISERT (LB
AVTIVAYYF 37 BEABHETEE,
JLa—R 15

SECHREI<ESVEITRICIE. ERNBERG [ EEEHDY—Feld
BERJ4)LIBH (partner@tpo.or.jp) T CTHZFRTETV BRI EBEOWLELE T,
CARDEIF TFCEITHBEDCERZSEDOWLIELE T,

(BEHRICEHTIHBHEE - SHIAH]

BRIA)U\—TZ—3EEM  [LHRENED oy 2550
BL: 03-5353-952 1 Frm10~18%) EX—)L: partner@tpo.or.jp

I S
SN

55



56

ERD CHMIEERR T 1 )L DR A IR ER XX TWVNE T,

TSUF A Xh—)b BEREEHEDEE

HRIAIIEFE TS5V FvA X 1K—)LTHhHDBunkamurad —F v—RR—JLET
DEFHBEZROM, RRBIXRX, TEETER, RFEEHRE]. IR BEREHD
BB EEEREEZRBO, THBRER. HTOOHDOIVT —MOREELENDE
FBO—UT3vTE MFOEHREDITMZBUEZEDBHZSEIITLTNET,

MAEFXAEEMIC LD FHBEMHHESRE KO ESEXE]

AL DR DAFEEF. BARED/)
R BIX B REH B L. —RDX
EEMRAEICLDUERBETOTVED,
FRIVBERA —T A5 TEKE—. X
LFhS8FHDORMIFINERF (2014
~2021F ) RAFKEX MEHZZO - ,
1838 RALMEDNRFER 164, DN A FEABRCOT =7 ARIHLAR
46,2792MDBE £t EDERHETAZTL. TOHIC2019FENS(F. TN
[CINZ. BSR-SE - REBX D)\ RFERE 1 DN 20,389 RDRE  EREICER
ZEBREIFLELIZ.

SHAFED O [LEMICFDFHERMERE] CEERDEEELD, B
R JVIGREEOBLEL TH/ZICRIIIR (2022 ~ 20244 ) ZRIFEL
o SEEFSANS 12RICNF NRFR N AREHREL, D—IYavTEA =T
ANSRNEERIRLET .

EDAE@/ERELTE?ﬁ”'

BRERFY—b

BRI CIEEBRZREED—IRELT,
BADOSDBZEDPIHEE DS L ZEHES
ANCHEHFIS[BFERHFY—NZRITT
BD. BEFEOCHERWeREWeFrvheE
MOEATECVEIEEFT T, FULKIEFRR  EBEsars0JCARRIHEE DBREF 3>
TALFruRF—E R (03-5353-9500) 0 COISFRRRINTE T

FeomaEIEEn




RR7q) BB REFEF

‘LTI RRIERF Y —b

RRIITIF201 1 FORBFABRKZEEONFIC, BRKBLEPOERFEL
SEICROEPIEZRO BN SRS N TVDH e H ez YEIDErINEIC
TR TOMDBLETOTVEFT,, BHECHLEDF RRIIIFTvhT—E
A(03-5353-9522) FC. XEMUH LU CREIILDBERZEMRLZLEWND
BEF BERI«LVEHB (03-5353-9521) LISFABBLF CTHEH<ZT L,

CREWVWRITEL Gl EERE T Iy DTHMICDOWNT

RR IV TR CBAWCIEEED S CHKS WS <IFofc B ERED
FryNecHERULCIEE [BR4EBEY—N ["ELFDIC FRIEREFY —~ U
CERATE CVEREVWTEDET . BFTTICTREVEIEITEVNRET T vhDiC
SVFEUIES BORRIAIINTHHLTEE W REITEDE CLEEEF T,
[BEEE - BRAH|RRI«AILFIrybT—ER
#E55 103-5353-9522 (10K~ 188,/ THK)

IHDEREDF rybMDITHFWEWI72&F Lz OXOERLPL EiFEd,
WM A E  (IrEAFHE’H) (545 W - SR

BRI, NEIRE. [NEDTEREN

FRIAVN\—EZ—TEEEL B ERE - —
FEBLC, DEBOAYSHE CHIEFL=SH S
FEPXE BIEEANVNECTERLRET S
Y- OERIEEEREL THDFET,
o BROTOE—YavELTaDERZEEZE R 2L
o HABFARUNCEREOBEEECELL B EREALABEERR HaARED
. BRI VOXNEIOYISLCLEREEHLEZLN VT
. FRE. YY) ERE TR BRI

EOFPTREICTHBLIET L,

(R&-HEOBMEY] BRIV \—TEZ—EEM [LHFNED

B:f 03-b3b3-952 1 waios~182 EX—JU: partner@tpo.or.jp

I S
SN

57



RRIAVN\—EZ—REXEM 191 1581 XKH&

Tokyo Philharmonic Orchestra Since 1911 / Musicians

BT
Honorary Music Director
Far-grIy
Myung-Whun Chung

BRIEES

Chief Conductor

T IRLT N TA AR

Andrea Battistoni

RS
Conductor Laureate
& B
Tadaaki Otaka

P iliimn

Kazushi Ono

5T TA T
Dan Ettinger

R BEEE

Special Guest Conductor
INAV-TLh=57
Mikhail Pletnev

PIVTIANIVEIIET—
Associate Conductor
Far3v

Min Chung

KABEREES

Permanent Honorary Conductor

I —

Kazuo Yamada

KAFR L EIREE
Permanent Member and
Honorary Conductor

RE L

Norio Ohga

VY —hYRY—

Concertmasters

ik E

Kaoru Kondo
=ik o
=i B
Akihiro Miura

IKH HE

Masanobu Yoda

FE1TrA AU
First Violins
Nl TR
Saori Koike
P 25
Namo Sakakibara
FHE H 35
Natsumi Tsuboi
IR T4
Yoshiko Hiratsuka
kR &
Yoshiyuki Asami
(i AR

Eri Urata

s B
Keiko Kagesawa
ik
Hikaru Kato
S UES
Tomomi Ganchiku

1 IEH

Masaaki Sakaguchi

AR A

Saku Suzuki

HH HED

Akino Takada

M 71

Hideko Tanaka

WA =ZEf
Mitsuko Tochimoto
HiEE e
Miki Nakazawa
HolL P
Hiroko Nakamaru
[ B
lkumi Hirosawa
uhH B+
Satoko Hirota
i FEIVF

Misako Fujise

HRH B

Tomoko Matsuda

gourA AU
Second Violins
=L ERO
Mari Togami

A B5O

Masayoshi Fujimura

KE; HO

Michi Mizutori

EIEFO

Masayuki Miyakawa
NE FEF e
Aiko Kajima

[h N ke
Mayuko Takase

e T

Chigusa Ishihara

s R -1

Machiko ldehara

KHBE

Kei Ota

B7H HE
Rie Kasai

g JELT
Mieko Sato
= T
Yuko Ninomiya
ARG Mt
Yuuka Hondo
It w1
Yuko Yamashiro
W H T
Tomoko Yoshida
K AT
Akiko Yoshinaga
FiH R
Suwako Wakai
VR AT

Minako Watanabe

JA4FS

Violas

JEH 70
Sachiko Suda

i =T-RO
Michiyo Suto

Hf HO

Jun Takahira

I KO

Daisuke Kato

Pk T4
Chie Ito

il P 3+
Ayako Okayasu
Ul E
Mariko Sowa
e LT
Eiko Takahashi

TR ET

Takako Tezuka

il =

Keisuke Nakajima
il 720
Tazuko Hirumi

Elog h

Atsuko Furuno

1 T

Naoko Murakami

M IEE

Masaharu Morita



;7%5
=
=
=

FrO VKSR Z—hT % MO N=T

Cellos Contrabasses Oboes Horns Trombones Harps

SR HEO i #RO Wl HO g A0 Tifi EWO 1R Ry

Hiroyuki Kanaki Yumeji Kataoka Bunkichi Arakawa Yusuke Sa\to Masaaki Goka Ayano Kaji

MREf WO  BA HHEO i FEZO EiE FEO v 1o HiE

Makoto Hattori Iwahisa Kuroki Takahiro Kase Takanori Takahashi  Izumi Nakanishi Midori Tajima

R RO wkE M—B8 M IERO  gE R i TO

Tatsuki Watanabe  Shuichiro Endo Masashi Satake Yasuhiko Isobe Himeko Tsuji S(ISUFY

N . = =

HII S0 MR T AR IR K JE Al s Librarians

Misaki Kurokawa Kayano Ogasawara Maki Sugimoto Shu Ohigashi Hiroshi Ishikawa .

R L A S B DUE AN e ap oo D

Masashi Korai Yoshiteru Okamoto Sayaka Wakabayashi  Shunsuke Kimura 50 \ro \vvakura

JAH FiYe IR SER My - PH |

Yuki Hirota Ryota Oguri _ Eiko Taba Shin Hirata 2F— IR~

yapll:l! RER BRBR b B WP TEHE Stoee venagers

Go Ishikawa Maya Kumagai Satoshi Tsukada ~ Masahiro Yamauchi W B

KPR EEBE  FaAYHO i (IR

Mao Ouchi Masahiko Sugawara Sungho Cho Maki Toyoda j(EEI

s > > vy K- Fa1—) (%/ N
j(EE] 15)‘( Hﬂl’% HH% 71//41_‘/_1\ o L]-]W Eﬂ:g '?L_JELBS Atsushi Otab

Tetsu Ota Tomomi Tanabe A7 51O Kenji Yamanouchi

%(m ik EP*T JeiE Alessandro Beverari N K # Héir‘cfsj;i F%ya

Takehide Kikuchi ~ Motomasa Nakamura E/ﬁ» :F‘ﬁ(@ Tomohiro Yamamoto  Tetsuya Otsuka

’ffj’i’?k Eﬁg Chiaki Mangyo %{ﬁ JEJIZ

Yoshinobu Sasaki HEE i%‘ Shin Ogino

E%ﬁ}” B%% TIb—k~ Fumie Kuroo RSk

Yoko Hasegawa Flutes e Trumpets

i3 B i i T4

5% S M BakO©  NeokHavash e 6 A HNSS

Fuzuki Watanabe Yuya Kanda Shuichi Kawata Timpani & Percussion
FE AIEO & w5 iy
Kazushi Saito J7dvk %?DBEOQ/;© [ 58 FaE
E£[ 7O Bassoons SH O Ryoto Okabe
AEKIE”" Yoshioka F -3 r0 Toshihirtﬁ:uruta HEH HERO

N i Takuro Shiota
éf]‘bil/ 95(& Young-Jin Choe 7%”_{ IEE/':
Yanami Sakahashi }f"ﬁ[@ _—‘;‘4{%@ Masahlk/o\Su/g‘\yama 7!;1‘3‘8;‘\2;;&@
—F:j:l\ ﬂﬁ]% Atsuko Hirohata _? .
Kiriko Shimobarai  HA) #3435 Eigoa%]m%:aéa JEL) Tt

Hiromi Imura Kaori Takaba

INEES HRH =LA

Yumi Kikkawa Kikuko Nawata

i fiaH B
jﬁicm@r\/\om Yuko Funasako
A 1ZDHAR

Harumi Furuya

OBRxEE

Principal

OCRlEREE

Assistant Principal

WIAT7V1E—S—

Vorspieler

59



60

BRI )\ —EZ X EXH

191 1 FAI. HATEBDODRWLWERZBH DT — T AT AV IN—K160%. VT4
Z—F =T ANSERIBA =T AT OMEREZH T DD, REEREE(ICTFIV =3V
VI ERBEEEV VRV NI A= RRIREREECZ)\ AL TUN 3D Z T
5. Bunkamurazd —F v—MR—)L. BRANRS YT A —~h—)b. T VM) —k—JU
TOEHBESPEES/FH/ REOFEDIVT—NEOBFERNE. FEILZEISETD
FRSNUIEE [ 7)VILI INHK Z2—A 7—F RSOV —~ [BROENEE
RITERIINARRY =TT —~] INHKEL ERAE ) SEDREBEZEICLD. £2BDOEHED
PUICHUENDFELV CEKEDBEREH EFALTHENEE ZEMAL CLD B854
BOHEBN(CTV. BRNDSE VIS EBZESHTLD, 2020~2 1 F0IOFBICH
(FHEDHEHEMBS[1EEAFE] . NHK BS1[BS1ANVw)L AFEHDRD~BRDF —
TANT TEFDOBEWN~]IEEDRF A SYU—EHTED E[FS,

19894 £hBunkamurazd —F v—Rii—)LET T2 F v XL A TS ERESX
RX, FTEETEN. RFESHRI]INEERMMEEHEEZH0, St EOHEN. &l
ERE AL ZE T O C LD,

Tokyo Philharmonic Orchestra

In 2022, the Tokyo Philharmonic Orchestra celebrates its 11 1th anniversary
as Japan's first symphony orchestra. With about 160 musicians, TPO performs
both symphonies and operas regularly. TPO is proud to have appointed Maestro
Myung-Whun Chung, who has been conducting TPO since 2001, as Honorary
Music Director, Maestro Andrea Battistoni as Chief Conductor and Maestro
Mikhail Pletnev as Special Guest Conductor.

TPO has established its world-class reputation through its subscription
concert series, regular opera and ballet assignments at the New National
Theatre, and a full, ever in-demand agenda around Japan and the world,
including broadcasting with NHK Broadcasting Corporation, various educational
programs, and tours abroad.

TPO has partnerships with Bunkamura Orchard Hall, the Bunkyo Ward in
Tokyo, Chiba City, Karuizawa Cho in Nagano and Nagaoka City in Niigata.

Official Website / SNS  https://www.tpo.or.jp/ E ¥ © @
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TOKYO PHILHARMONIC ORCHESTRA
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